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ASSOCIATION FOR ASIAN PERFORMANCE 
 FALL, 2016 NEWSLETTER   

 
 

 

 

ETTER FROM THE 

PRESIDENT 

 

 
 

Dear AAP Members, 

 

Greetings from Williamsburg, where being on 

leave makes all weather seem lovely. I hope this 

letter finds you well and enjoying an always 

busy yet productive time of year.  

 

This issue of our newsletter contains reports on 

the Association for Asian Performance 16
th

 

Annual Conference and AAP-sponsored ATHE 

panels held in Chicago in August 2016. It also 

contains in information about the 2016 ATHE 

and AAP conferences to be held in Las Vegas 

next August. You will also find a call for papers 

for the 2016 Emerging Scholars Panel, which I 

hope you will share widely with friends, 

colleagues, and students conducting innovative 

research in our field. You will also find 

information about the upcoming AAP election—

now to take place electronically for the second 

time. 

 

I would like to express my heartfelt thanks to 

Jennifer Goodlander for her two years of service 

as AAP Vice President in charge of the AAP Pre-

Conference. Under Jennifer’s competent 

guidance, the pre-conference has been an 

extremely vibrant space for connecting with 

colleagues, exchanging new research, and 

participating in stimulating workshops and 

roundtable events. As the highlight of the AAP 

experience, the Pre-Conference has continued to 

welcome experienced leaders in the field and 

new faces alike, ever expanding in diversity and 

scope while retaining our core areas of focus. 

Jennifer has been tireless in finding ways to keep 

the conference within budget and avoid raising 

fees for members. At times, this has even 

involved picking up conference swag while on 

research trips in Southeast Asia! Jennifer has 

been extremely proactive in her communications 

with ATHE to ensure we retain important 

privileges such as concurrent sessions and 

conjoining meeting rooms, all factors that help to 

foster the community we know and love at AAP 

each year. Jennifer has helped smoothly 

transition her responsibilities to Tarryn Chun of 

the University of Michigan, who is already doing 

an excellent job as the new VP for Pre-

Conference.  

 

Another Board Member who finished her term 

this year is Ji Hyon (Kayla) Yuh, who served as 

one of our Graduate Student Representatives. 

Kayla helped launch the AAP Facebook page two 

years ago, and she has been extremely active 

organizing graduate student panels and recruiting 
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and mentoring new graduate student members. 

Her presence will be missed on the Board, 

although Whit Emerson of Indiana University 

will continue along with Annie Rollins of 

Concordia University. Whit and Annie have been 

working hard to continue the mentoring program 

and generate other helpful activities for graduate 

student members. Annie is also in the process of 

exploring possible new web platforms to use as 

outreach spaces. 

 

Man He of Williams College is continuing her 

work as Membership Outreach Coordinator. You 

can find Man’s CFP for the Emerging Scholars 

Competition in this newsletter. I encourage you 

to contact Man directly if you have new ideas or 

suggestions for membership outreach activities.  

 

I’d like to thank Jonah Salz, a leading scholar 

and producer of Japanese traditional theatre, who 

gave the ATJ lecture this year. Jonah’s talk 

“Filling Holes, Building Bridges: Three Decades 

of Intercultural Theatre in Kyoto, Japan” 

provided an enlightening tour of Jonah’s three 

decades of work developing theater 

interculturalism in Kyoto, Japan. Through the 

Noho Theatre Group, Traditional Theatre 

Training, and, as of spring 2016, Cambridge 

University Press’s A History of Japanese 

Theatre, Jonah has profoundly shaped the field 

of Japanese theater and theater studies. His talk 

inspired others to follow his model by embracing 

the accidents, bringing people together, and 

pursuing the impossible. 

 

While it is exciting to welcome new members to 

the Board and thank those who have completed 

their tenures, I would be remiss if I did not also 

give tremendous thanks to the Board Members 

with ongoing positions. Xing Fan, Vice 

Presidents of AAP-sponsored panels at ATHE has 

done a fantastic job shepherding panels through 

the ATHE process and ensuring AAP’s strong 

representation. Additionally, deep gratitude goes 

out to Kathy Foley, Carol Fisher Sorgenfrei, 

Kevin Wetmore, and David Mason for their 

long-term dedication as multi-term Board 

Members. Without them, AAP would not be the 

smoothly operating and profoundly nurturing 

organization it is today. 

 

Please watch your email for announcements 

about the upcoming AAP elections and 2017 Pre-

Conference CFP. May the semester bring 

inspiration, the holidays due respite. Happy Fall! 

 

Sincerely, 

 

Emily E. Wilcox 
President, Association for Asian Performance 

 

 

OTE FROM THE EDITOR 

Please send news and 

announcements for the Spring, 2017 Newsletter 

(including up-coming events that will take place 

between June - October 2017) to:  

csorgenfrei2@aol.com  The deadline is April 1, 

2017.  

 To become a member of AAP, fill out 

and mail the form that is included with the 

newsletter, or email:  

Kevin Wetmore, AAP Secretary/Treasurer   

kwetmore@lmu.edu    

                         

All the best, 

Carol Fisher Sorgenfrei  
Newsletter Editor

  RECAP:  SIXTEENTH ANNUAL AAP 

CONFERENCE -- Chicago, Illinois, August 10-11, 2016                  
      

The 16
th

 annual Association for Asian 

Performance Conference was held at the Palmer 

House in Chicago Il from August 10-11.  This 

year’s conference featured  scholars from around 

the United States and abroad -- including a 

number from Asia. Graduate students and senior 
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scholars shared their research, workshops, and 

delicious Chinese food at our schmoozefest.  

New this year was an attempt to deepen the 

conversation and to make unexpected 

connections amongst different countries and 

topics.  Papers that were submitted not as a part 

of an organized panel were grouped together into 

collage panels, because a good collage takes 

disparate elements together in order to create 

something delightful and new. A collage 

challenges the way we view parts of a whole. I 

think most members accepted the invitation and 

took delight in the great variety that emerges 

from this yearly collection of scholarship on 

Asian theatre and performance.  Here is a 

summary: 

 

ollage Panel One  
Featured papers challenged ideas of 

intercultural theatre and the interplay 

of tradition and modernity.  

Po-Hsien Chu spoke on the Cloud Gate Theatre, 

Hyo Jeong Hong spoke about transnationalism 

and dance in Korea, Huihui Huang talked about 

director Zuolin Huang’s experiments with 

Brecht, Stanislavski, and traditional Chinese 

theatre, finally Weiyu Lei talked about Brecht’s 

influence on Chinese theatrical practice more 

generally.   

 

rganized Panel One 
Recasting and Remixing Showa 

Empire: Performances in and of 

Japan’s Wartime Years.  

Jyana S, Browne spoke about the Tsukiji Little 

Theatre, Tara Rodmen presented on Ito Michio 

and Aragorn Quinn talked about Meiji era 

radicals. The panel brought insight into how 

through time Japanese artists grappled with 

issues of cultural identity and theatrical 

expression.  

 

ollage Panel Two 
The panel looked at performance in 

several cultures.  

China was highlighted by Bettina 

Entell’s paper on Meng Jinghui’s Si Fan and 

Whit Emerson’s paper on theatre artist Lao She; 

India was feathured with Arnab Banerji’s 

presentation on the Contemporary Group Theatre 

in Kolkata; and finally  England was considered 

with Margaret Coldiron’s look at her 

intercultural theatre and embodied knowledge. 

The papers juxtaposed interesting ideas on the 

topics of politics and theatrical process.   

 

ollage Panel Three  
Brought together four papers on 

history and bodies.  

Aparna Dharwadker spoke about 

Mohan Rakesh’s contemporary world theatre, 

Yi-Ping Wu talked about the body in Eyes Holds 

the Truth, Guandu Wu gave us insight into the 

performance of Mei Lanfang, and Wei Zhang 

provided another view on Brecht in China. 

 

ollage Panel Four 
Politics and activism took center stage 

in this panel  

Wen Yau (N W Law) described her 

own theatre activism in Hong Kong, Kristen 

Rudisill focused on cultural pride in competitive 

Tamil dance, Guohe Zheng took us back over to 

Japan to look at three plays by Murayama 

Tomoyoshi, and Man He described political 

satire plays in 1950s China.   

 

raduate Student Focus 
During lunch host Tarryn Li-Min 

Chun joined panel members David 

Jortner, David Mason and Man He for 

a brown bag discussion for current graduate 

students. Following the rest of the conference, 

they discussed a wide variety of topics from 

dissertations to publishing to applying for jobs.  

We are grateful to both ATHE and AAP for 

subsidizing the lunches. 

 

djudicated Emerging Scholars 

Panel.   
After lunch was one of the yearly 

highlights of the conference -- the We 

are lucky to have senior scholars willing to judge 

and comment on all of the submitted panels.  

This year’s winners were Yi-Hsin Hsu for the 

paper "Performing Hamlet Q1 on the Korean 

Stage: Textual Identity in Intercultural Theatre,” 

Han Zhang for “Localized Classic and 

Performed Local—The Practice of Wu Dialect in 

The Peony Pavilion in Late Imperial China,” and 

Timothy Thurston for “Careful Village: Comedy 

and Linguistic Modernity in A mdo Tibet, ca. 

1996.”  We hope to hear more from these young 

scholars in the future. 

 

orkshop 1 
Annie Katsura Rollins gave a 

dynamic workshop and 

demonstration of Chinese shadow 

puppets. We learned about different puppet 
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styles, how they have changed over time, and 

how to tell a handmade puppet from one made 

by machine. At the end we all had a chance to try 

the puppets ourselves. 

 

ollage Panel Five 
David Jortner started us off with a 

paper on Osanai Kaoru and issues of 

translation, which complemented 

Yining Lin’ paper on the adaption of Western 

literature for jingju. Hyewon Kim spoke about 

Hedwig the musical in Korea and Kellen 

Hoxworth talked about the performances by 

Dave Carson in Calcutta.  These papers 

provoked thinking about when languages, texts, 

and bodies cross boundaries and appropriate 

identities in performance. 

 

ollage Panel Six  
This panel wrapped up the day with 

papers on intercultural performance 

and idenity. Wei Chi Wang discussed 

interculturalism in Taiwan, Sarah Johnson spoke 

about how Japan inspired Tennessee Williams, 

and Ellen Gerdes spoke about how the Hong 

Kong Academy of Arts fashions Chinese 

identities through its training.  

 

 

 

ollage Panel Seven 
Day two began with papers on 

drinking, crime, musicals, and puppets. 

Yihui Sheng analyzed the use of wine 

and spirits in The Story of Handan, Matthew 

Kelty took a break from his usual focus on 

Indonesia to talk about the plays of Mokuami 

Kawatake, Laura MacDonald provided a lively 

overview on how women producers are changing 

the musical theatre landscape in Asia (those are 

some amazing women!), and Kyounghye Kwon 

gave a detailed overview of Korean puppetry and 

translation. 

 

rganized Panel Two  
Love and Labor in Reinventing Asian 

Performance Tradition as Cultural 

Capitol  

Papers offered insight into traditional, modern, 

and intercultural performance in Taiwan.  This 

panel brought together Iris H. Tuan talking about 

the play Send Away Under Escort, Sue-Han 

Ueng speaking on Taiwanese folk temple 

performances, and Ivy I-chu Chang presenting 

on King Lear.  

 

oundtable 
The conference ended with a 

roundtable to discuss the process and 

reception of the Routledge Handbook 

of Asian Theatre edited by Siyuan Liu.  He was 

joined by some of the contributors (several more 

were in the audience): Kathy Foley, Jonah Salz, 

Aparna Dharwadker, and Margaret Coldiron. I 

(Jennifer Goodlander) was honored to chair and 

to have also contributed.  The members of AAP 

came together for an interesting discussion on 

the process of creating this work and to reflect on 

the historiography of Asian theatre more 

generally.   

 

inally 
I want to say thank you for letting me 

serve as Vice President for Conference 

Planning these past two years.  It has 

been truly a pleasure to read your ideas, plan 

conversations, and to instigate my own ideas. I 

feel truly lucky to have such a generous and 

dynamic group of scholars and artists for my 

academic “home base.”  See you in Vegas! 

 

 

-- Jennifer Goodlander 

Vice President for AAP Conference Planning  

 

 

  
 

 

 

C 

C 

C 

O 

R 

F 



 5 

SCHOOMZE & FOOD

chmoozefest 

After the first day of the AAP conference, 

we gathered for dinner at the Triple 

Crown, a dim sum restaurant in 

Chinatown, which  provided an opportunity for 

food and discussion.  The day ended with a grad 

student gathering in the hotel bar for drinks and 

fun. 

 

 

 

 

 

 

 

 

 

 RECAP: AAP at ATHE, Chicago, Illinois 

August 11-15, 2015 
 

AP SPONSORED SESSIONS 

AT ATHE 
AAP sponsored panels and 

presentations at the 2016 Association 

for Theatre in Higher Education Conference at 

the Palmer House Hilton in Chicago began on 

August 11 with Jonah Salz, who delivered this 

year’s ATJ Lecture 

 

sian Theatre Journal Lecture 

by Jonah Salz: 

“Filling Holes, Building 

Bridges: Three Decades of 

Intercultural Theatre in Kyoto, 

Japan.” 
 Jonah Salz is scholar and producer of 

Japanese traditional theatre, founder of The 

Noho Theatre Group, and professor at the 

Ryukoku University. In this invitational lecture, 

Professor Salz shared with the audience a survey 

of his three decades involved with various 

aspects of interculturalism in Kyoto, Japan, as a 

student, teacher, producer, and translator of 

traditional theatre. He introduced three long-

term, pioneering projects whose seeds have 

borne fruit enjoyed around the world: 1) The 

Noho Theatre Group, celebrating its 35th 

anniversary, through which Professor Salz has 

collaborated with noh and kyogen professionals 

in directing plays by Shakespeare, Yeats, and 

Beckett at noh theatres, American universities, 

and international theatre festivals; 2) Traditional 

Theatre Training (T.T.T., 1984-), an intensive 

course in noh, kyogen, and nihonbuyo held in 

Kyoto each summer for three decades, with over 

400 participants from 25 countries; and 3) A 

History of Japanese Theatre (Cambridge 

University Press, 2016), a comprehensive survey 

of Japanese theatre from origins to contemporary 

experiment, including intercultural training and 

performance, published under his chief 

editorship. Leading the audience to a revisit of 

this journey with the mixture of passion, 

frustration, disappoint, hope, joy, and 

perseverance, Professor Salz explained how his 

activities stemmed from a desire to fill perceived 

gaps in existing materials, and build bridges 

among cultural institutions. 
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AP Membership Meeting  
August 11. We discussed 

constructive feedback to ATHE in 

terms of conference planning, 

including scheduling and enhancing support for 

graduate students. Xing Fan announced that we 

would strongly encourage panel/session 

proposals for 2017 ATHE, and the Board 

suggested strategies to form a cohesive panel for 

individual papers. Members discussed possible 

ways to encourage participations from more 

areas of performance studies, and strategies to 

include international scholars in conferences. 

David Mason reported further thoughts on more 

secured web service. Kathy Foley talked about 

the forthcoming transitioning ATJ’s editorship to 

Siyuan Liu. And Emily Wilcox announced the 

call for nomination for three new board 

members: President/Focus Group Representative 

(FGR), Membership Outreach Coordinator 

(MOC), and Graduate Student Representative 

(GSR). 

 

aper Panels 
In addition to the ATJ lecture and the 

AAP membership meeting, AAP 

sponsored four paper panels and four 

multidisciplinary sessions at ATHE  

 
Precarious Places, Precocious Performers: 

Contemporary Theater and Performance in 

Taiwan, Hong Kong, and China 

 Friday, August 12, 2016 8:00-9:30 am 

Coordinator/Chair: Tarryn Chun  (Harvard 

University) 

Presenters: 

Ellen Gerdes (University of California at Los 

Angeles): “Envisioning Hong Kong’s Future: 

Post-90s Occupy the Stage and Streets.” 

 

Jasmine Yu-Hsing Chen (University of 

Wisconsin-Madison): “Stepping Out of the 

Frame:  Contemporary Jingju Actor Training in 

Taiwan.” 

 

Tarryn Chun (Harvard University): “ Labors of 

Love: Contemporary Independent Theater 

Making  in Beijing.”    

 

This panel examined performing bodies 

and processes of theatrical production in three 

politically charged sites—Taiwan, Hong Kong, 

and Beijing—with a focus on the ways in which 

artists and performances actively occupy states 

of uncertainty as a response to dominant political 

and cultural superstructures. Chen focused on 

jingju actor training in 1980s Taiwan and offered 

a historical study of how modern dance inspired 

actors to break free of the moral frame enforced 

by codified training regimes inherited from the 

mainland Chinese tradition. Gerdes directly took 

up the theme of occupation by exploring the 

embodied precarity of students and student 

actors in the 2014 Occupy Central movement 

and theatrical performances concerned with 

questions of Hong Kong’s cultural sovereignty. 

Chun analyzed the recent rise of independent 

theater makers and theater spaces in Beijing, 

discussing the ways in their positioning outside 

the system both enables and threatens their 

ability to do work. From the physical labor of 

actor training to the labor of love required to 

perform under adverse circumstances, these 

papers offered three perspectives on how the 

work of performance plays out in relation to the 

politics of contemporary Taiwan, Hong Kong, 

and China.  

 

Changing Forces Behind the Labor of 

Performance in Traditional Chinese Theatre 

(1930s-2010s) 

 Friday, August 12, 2016 4:00-5:30 pm 

Coordinator/Chair: Siyuan Liu (University of 

British Columbia) 

Presenters: 

Xing Fan (University of Toronto), “ ‘As Long as 

She Has the Right Body’ ”: Light, Entertaining  

Jingju in the Republican China 

 

Siyuan Liu (University of British Columbia), 

“Restricting The Free Movement of Xiqu  

Performers in Early People’s Republic of China” 

 

Elizabeth Wichmann-Walczak (University of 

Hawai‘i),  

“Yes We Can vs. No You Can’t: Administrative 

Practices aka Labor Relations at the Shanghai 

and Jiangsu Jingju Companies” 

 

The three case studies of this panel 

examined the forces that have controlled the 

labor of performance in traditional Chinese 

theatre (xiqu) from the 1930s to the present, 

through Japanese occupation (1937-45), 

Republican restoration (1945-49), and the 

People's Republic of China (PRC, 1949-). Fan 

examined the dazzling commercial success of 

light jingju (Beijing opera) during the 1930s and 

the 1940s, often a medley of entertainments that 

featured actresses in sexy, modern costumes, and 
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the literati’s harsh criticism of these productions. 

She challenged the long-term over-simplification 

in the criticisms, arguing that, to a certain extent, 

the literati’s attacks arose from their own 

increasing frustration with the Chinese society’s 

growing exposure to other popular cultures, 

especially when confronting with changes in 

jingju as performers—male and female—were 

coping with commercialization. Liu examined 

the multiple layers of governmental actions from 

1949 to 1966 to curtail the free flow of xiqu 

performers critical to its pre-1949 market 

success. Using archival sources and 

contemporary publications that reveal several 

rounds of company registration campaigns, 

conversions of private troupes into state-run 

companies, and directives and coordinated 

efforts against pouching or moving between 

companies, Liu examined the tactics that led to 

the eventual state ownership of xiqu companies 

and the reorientation of its labor of performance 

from feeding the market to “serving the people” 

by the beginning the Cultural Revolution in 

1966. Wichmann-Walczak examined the 

differing effects of policy changes on jingju 

performance and labor in the decades following 

the Cultural Revolution. She analyzed how 

major policy decisions and administrative 

practices at the Shanghai and Jiangsu Jingju 

Companies significantly impacted the creative 

personnel and output. As a result, the two 

companies come to find themselves in markedly 

different circumstances thirty some years later, 

with the Shanghai company home to a galaxy of 

stars, producing multiple new plays each year, 

performing almost constantly, and touring 

widely, while the Jiangsu company houses few 

performers of stature, mounts new plays only 

occasionally for festivals, performs rarely, and is 

hard pressed to tour at all. 

Merchant-Heroes on the Chinese Stage: 

Embodied Ideologies of Work and Economy  

 Sunday, August 14, 2016 9:45-11:15 

Coordinator/Chair: Emily Wilcox (University 

of Michigan) 

Presenters: 

Ariel Fox (The University of Chicago),  

“Playing Against Type: Merchants on the 

Seventeenth-Century Stage” 

 

Anne Rebull (The University of Chicago), 

“Acting Transactions: The Economy of 

Performance Practice in Fifteen Strings of Cash” 

 

 

Emily Wilcox (University of Michigan), 

“Performing the Post-Mao Economy: Global 

Capitalism and the Merchant Hero in Flowers 

and Rain on the Silk Road” 

 

This panel explored Chinese theatrical 

works that challenge common perceptions of the 

merchant, offering alternative understandings 

and embodiments of economic exchange and the 

value of merchant labor. Fox explored the 

central role played by the merchant-hero in a 

group of chuanqi (southern drama) written in late 

Ming and early Qing Suzhou. These plays reject 

long-held assumptions about the imbrication of 

subjectivity within occupational identities, 

marshaling the performance conventions of 

chuanqi to recuperate the merchant as a moral 

subject and commerce as a moral act.  Rebull 

examined adaptations to the 1950s play famously 

credited for reviving the 17th c. art of kunqu 

performance, Fifteen Strings of Cash. Beyond 

using money as a material emblem of the central 

action, the revised play is permeated with 

economic references, including the 

transformation of one of the protagonists from a 

member of the gentry class to, surprisingly for 

the era, a merchant’s apprentice. As the play’s 

success was bound in part to its performance 

practices, this apparent disruption to normative 

discourse on the economy occurs through the 

concessions and challenges the play posed to 

contemporary trends in acting styles. Wilcox 

examined changes in the ideological approaches 

to economic exchange and capitalism as 

represented in the classical-style Chinese dance 

drama Flowers and Rain on the Silk Road, a 

production that gained nation-wide attention as 

part of the thirtieth-anniversary celebration of the 

PRC in 1979. The release and subsequent 

success of Flowers coincided with the official 

normalization of Sino-U.S. relations and China’s 

official transition from a socialist state-planned 

economy to increased entry into the field of 

global capitalism. This paper examined the 

work’s protagonist, the Persian merchant Inus, as 

an embodiment of the new attitudes toward 

foreign capital in the Deng Xiaoping era.  

 

Theatre and/as Cultural Diplomacy: Three 

Case Studies in Lahore, Pakistan 

 Sunday, August 14, 2016 11:30 AM - 

1:00 PM 
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Coordinator: Erika Hughes (Arizona State 

University) 

Presenters: 

Erika Hughes (Arizona State University), 

“Culture and the Ethics of Aid” 

 

Boyd Branch (Arizona State University), 

“Telepresence, Performance, and Pedagogy” 

 

Asma Niaz (Kinnaird College for Women, 

Lahore, Pakistan),  

“Lahore in Miniature: Performance, 

Ethnography, and Women in Pakistan” 

 

This panel discussed recent 

performance exchange initiatives in Lahore, 

Pakistan, sponsored by the US State Department 

and the United States Agency for International 

Development (USAID). In reflecting on both 

their own work and the work of peers in 

Pakistan, panelists asked difficult questions 

about the goals, limits, and ethics of cultural 

diplomacy. Branch discussed four recent 

experiments in telepresent performance that were 

staged simultaneously in Lahore, Pakistan and 

Tempe, Arizona, examining the potentials for 

telepresence as both a performative genre and a 

means through which to further interpersonal 

exchange as pedagogical practice. Hughes 

asked: What are the responsibilities 

governmental organizations have to understand 

culture-making spaces? And to what extent did 

USAID ignorance about the dual spheres of 

Pakistani society and theatre making contribute 

to the demise of this project? Niaz described the 

creation and production of Lahore in Miniature, 

an original work of ethnotheatre created by a 

production team from Arizona State University 

and Kinnaird College for Women in Lahore, 

Pakistan, asks, “What can the process of creating 

ethnotheatre teach us about the lives we live? 

And in what ways can turning the mirror back at 

ourselves expose and destabilize the hierarchies 

and assumptions of daily life in Pakistan?”  

 

ultidisciplinary Sessions 
 

Labor of Love: The 

Revolutionary Potential in the 

Work of Theater  

Co-sponsored by Association for Asian 

Performance and Performance Studies  

 Friday, August 12, 2016 8:00-9:30 am 

 

Co-organizers: Arnab Banerji (Loyola 

Marymount University) and Matthew Moore 

(Muhlenberg College) 

 

Presenters: 

Arnab Banerji (Loyola Marymount University), 

“Mazdoori or Majboori: Theatrical labor in 

Bengali Group Theatre” 

 

Matthew Moore (Muhlenberg College),  

“Working Together: The Community of 

Audience and Performer in Contemporary 

Devised Theatre” 

 

K. Frances Lieder, (University of Wisconsin-

Madison), 

“ Loitering as a Performative Labor of Love in 

the Neoliberal Indian City” 

 

Alicia Corts, (Saint Leo University),  

“Freire’s Pedagogy of the Oppressed in Work: 

Collaboration in the Classroom” 

 

This panel looked at theatrical labor in a 

variety of contexts. Moore analyzed Goat 

Island’s final performance piece in order to 

explore the ethical and laborious dimensions of 

spectation in this new theatrical paradigm. He 

questioned what is being built in co-labor-ative 

encounters. Lieder looked at the performative 

loitering by a group of Indian women in Mumbai 

during summer 2014 and analyzes the ways in 

which women’s performative loitering troubles 

the expectations of the disciplined and gendered 

body in the neoliberal Indian city. Corts 

discussed a devised performance piece that she is 

“working” on now and argued for the 

pedagogical importance of giving the work to 

collaborators in a devised piece. Confronting the 

underlying prejudice that students are incapable 

of doing high level work, she examined this 

process in the light of Freire's “Pedagogy of the 

Oppressed.” Banerji analyzed the economic 

complexities of having to work and having to 

make things work in theatre cultures that lack the 

financial support structure for arts in general and 

theatre in specific. His discussion on Bengali 

group theatre engaged with such questions as 

how the idea of “work” as an economic 

enterprise intersects with hobby and whether this 

intersection hinders the way in which the theatre 

functions in these cultures.  
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Call It A Labor Of Love: Producing, Making, 

and Consuming Performance In Neoliberal 

South Korea 

Co-sponsored by Association for Asian 

Performance and Performance Studies 

 Friday, August 12, 2016 9:45-11:15 am 

 

Co-chairs: Soo Ryon Yoon (Yale University) 

and Ji Hyon (Kayla) Yuh (CUNY Graduate 

Center) 

 

Presenters: 

Ji Hyon (Kayla) Yuh (CUNY Graduate Center), 

“Whose Labor of Love?: Political Economy of 

(International) Musical Theatre Festivals in 

South Korea” 

 

Soo Ryon Yoon (Yale University), 

“(Un)Doing the Partnership: Cultural and 

Political-Economic Implications of ‘Korean-

African’ Dance Performances” 

 

Kyungjin Jo (CUNY Graduate Center), 

“Consuming Multicultural Seoul: The Musical 

Laundry and the Portrait of Migrant and 

Immigrant Workers” 

 

Kee-Yoon Nahm (Yale School of Drama), 

“Superfluous Value: Performing the yingyeo in 

Geun Hyung Park’s Don't Be Too Surprised” 

 

This panel explored multifarious ways 

through which different performance modalities 

engage in Korean political economy, 

highlighting affective and precarious labor of 

performances ranging from musical productions 

to transnational contemporary choreography. The 

panel thematized four presentations through the 

term yeoljeong nodong or “passion labor”; 

passion labor points to the precarity of labor that 

withholds wage or any other stable means of 

compensation, using passion—a sense of 

pleasure, pain, satisfaction, loss, achievement, 

failure, and experience as a whole—instead as a 

means to justify such conditions of exploitation. 

Emotional and affective input and payoffs are 

what characterize passion labor that embodies 

neoliberal conditions which relegate the 

problems of labor instability to individuals’ 

responsibilities. In this context, performance in 

South Korea becomes the very site in which 

passion labor becomes the norm. Whether it is 

commercial or non-profit, individuals involved 

in performance work live with the absence of 

unions, the volatile funding structure, and a 

sense of instability. Cognizant of such an uneven 

nature of their work, performance practitioners 

sarcastically call their work “a labor of love.” 

The performances discussed invite us to consider 

the very processes of obscuring and skewing of 

the labor, whether they are written into the script, 

gestured towards through choreography, or 

packaged through marketing and publicity. By 

interrogating performances of transnational 

Korean-African dance collaborations, state-

sponsored musical theatre festivals, and small-

scale play and musical productions, panelists 

engage in pressing issues of multiculturalism, 

diaspora, migration, and employment instability 

that are intimately tied to South Korea's political-

economic condition.  

 

“Opening Doors”: The Labor of Musical 

Theatre Translation in East Asia  

Co-sponsored by Association for Asian 

Performance and Music Theatre/Dance 

Saturday, August 13, 2016 7:00-8:30 pm 

 

Co-ordinators: Ji Hyon (Kayla) Yuh (CUNY 

Graduate Center) and Caleb Goh (Western 

 Australian Academy of Performing 

Arts) 

Chair: Laura MacDonald (University of 

Portsmouth) 

Presenters: 

Caleb Goh (Western Australian Academy of 

Performing Arts), Song of the Sands of 

Singapore:  The Localization of La Cage 

Aux Folles 

Sissi Liu (CUNY Graduate Center), Yi Bu Deng 

Tian (One Step to Heaven): How to Succeed in 

 China without Really Trying? 

Jon Reimer (University of San Diego), The 

Witches That Were: Japan’s Abridged Wicked 

and  the Negotiation of Interculturalism 

Iris Tuan (National Chiao Tung University, 

Taiwan), Translation from Kiss Me Kate into 

Kiss  Me Nana in Taiwan 

Ji Hyon (Kayla) Yuh (CUNY Graduate Center), 

Make It Work: Translating the (Imagined) 

 America to Koreans 

 

The popularity of American musicals 

outside the U.S., adapted and embraced eagerly 

especially within East Asian countries, presents 

the genre as an apt subject to explore the labor of 

cultural and literary translation that is often 

hidden in the processes of adaptation. In this 
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roundtable, five participants will explore the 

ramifications of translation labor in musical 

theatre within the particular contexts of five East 

Asian countries; China, Japan, South Korea, 

Singapore, and Taiwan. Liu compares the 

success of the 2015 Mandarin production of How 

to Succeed in Business without Really Trying 

with the original Broadway production, and 

discusses how the creators made the production 

work for a vastly different audience in China. 

Reimer looked at the abridged production of 

Wicked at Universal Studios Japan that ran from 

2006 to 2011. Looking at this bilingual 

production that preceded the full-length Japanese 

language production of Wicked, Reimer teased 

out the intercultural implications using this 

idiosyncratic example. Based on the premise that 

the musical is an American apparatus, Yuh 

examined the cultural translation of Koreanizing 

musical theatre as a genre and as an institution 

that embodies and circulates certain ideologies. 

Using the 2012 production of La Cage aux 

Folles in Singapore as a case study, Goh 

explored processes of cultural and literary 

translation, and the implications of localized 

productions of American musicals. Lastly, Tuan 

looked at the Taiwanese Mandarin production of 

Kiss Me Nana, an adaptation of Cole Porter’s 

Kiss Me, Kate, and argued that the labor of 

translation fuels the growth of Taiwanese 

musical theatre.  

New and Experimental Noh: Twenty-First 

Century Transformations of a Medieval Form 

Co-sponsored by Association for Asian 

Performance and Performance Studies 

 Friday, August 12, 2016 5:45 PM - 7:15 

PM 

 

Coordinator: Gary Mathews (North Carolina 

State University) 

Presenters: 

Kevin Salfen (University of the Incarnate Word), 

“Transformations of Noh and Kyōgen: Where 

Rivers Meet and Performing Theater History” 

 

Colleen Lanki (TomoeArts/University of British 

Columbia),  

“Harmony and Discord: Working with Noh 

Actors and Opera Singers in the New Chamber 

Opera Kayoi Komachi” 

 

Gary Mathews (North Carolina State 

University), 

“Medieval Japan Meets Americana: Adapting 

Traditional Noh in Blue Moon Over Memphis” 

 

Mariko Anno (Tokyo Institute of Technology), 

“Oppenheimer and Noh Musical Structure: 

Adhering To and Deviating From Tradition” 

 

John Oglevee (University of Hawai‘i),  

“Teaching and Learning Noh: Twenty-First-

Century  Technologies and Medieval Theater in 

Japan” 

 

This panel explored recent experiments 

adapting noh play structure and performance 

style or combining noh with other forms, with 

the aim of attracting new interest. Salfen 

discusses the Where Rivers Meet production, 

featuring the traditional noh Sumida River 

alongside the Benjamin Britten opera adaptation 

Curlew River, as a thematic pairing bringing noh 

to new audiences by highlighting its importance 

to theatre history. Lanki addressed the 

challenges to performance styles and rehearsal 

practices faced in combining noh with Western 

chamber opera in Kayoi Komachi (Komachi and 

the Hundred Nights). Mathews and Anno 

argued that new experimental pieces can 

extensively adapt traditional noh play structure 

to embrace new kinds of storytelling while 

retaining the expressive power that is crucial to 

noh, taking as examples the English noh 

Oppenheimer and Blue Moon Over Memphis. 

Oglevee evaluated new training approaches that 

Japanese masters themselves have developed as 

they try to support performers outside the 

professional noh world who have a serious 

interest in using noh innovatively and 

effectively. All this activity has been pursued 

with the consciousness that it is, for now, largely 

a labor of love, that seeks to keep what all 

involved think is the vital work of noh art alive. 

 

Xing Fan 

 

Vice-President/ATHE Conference 

Planner 
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CONFERENCES AND CALLS FOR PAPERS 

  
 

 

ssociation for Asian 

Performance (AAP) 17
th

 

Annual Conference  

August 2-3, 2017 | Las Vegas, NV  
 

The Association for Asian Performance (AAP) 

invites submissions for its 17
th

 annual 

conference. The AAP conference is a two-day 

event, to be held at the Planet Hollywood Resort 

& Casino in Las Vegas, NV preceding the 

annual ATHE (Association for Theatre in Higher 

Education) annual conference. Proposals are 

invited for papers, panels, workshops and 

roundtable discussions. Learn more about the 

AAP at http://www.yavanika.org/aaponline/. 

 

THE DEADLINE FOR PROPOSALS IS 

MARCH 15, 2017.  
(Proposals from foreign applicants may receive 

early consideration as needed for visa 

arrangements.) Proposals for the following 

formats are welcome:  

 Individual Papers on topics related to 

Asian performance. Proposals for 

individual papers should include an 

abstract (max 250 words). Individual 

presentations should be limited to 20 

minutes so that there will be time left 

for questions and discussion. Visual 

materials (slides, video, etc.) are 

strongly encouraged. 

 Panels composed of three paper 

presenters and one discussant or four 

paper presenters. Proposals for panels 

should provide a brief statement (250 

words) that explains the session as a 

whole, list of titles and 50 word 

abstracts for each paper, and biography 

of the discussant (if applicable).  

 Roundtables off an opportunity for 

participants to discuss specific themes, 

issues or significant recent publications. 

A maximum of six active participants in 

recommended. While a roundtable 

proposal need not be as detailed as a 

panel proposal, it should explain fully 

the session’s purpose, themes, or issues 

and scope, as well as provide a list of 

committed participants.  

 Workshops by performance 

practitioner(s) with expertise in specific 

Asian performance traditions are 

welcomed, particularly workshops that 

overlap with a panel theme or paper 

presentation. Workshop proposals 

should include an abstract (350 words) 

describing the workshop and any 

technical or space considerations. 

Workshops should be designed to run 

no longer than 80 minutes.  

 Poster sessions provide an opportunity 

to share developing, new, or unique 

research projects that would be 

enhanced by an interactive format. 

Submit a brief abstract (250 words). 

You will be giving short, multimedia-

enhanced presentations to visitors. The 

AAP will do its best to pair specialists 

in your subject area to act as 

respondents. A reception will be held 

for the poster session. Past presenters at 

the poster sessions have included both 

junior and senior scholars.  

 We encourage suggestions for 

innovative alternatives to the panels, 

individual papers, and roundtables 

described above.  

 

All proposals should include the following:  

 Title of panel, roundtable, workshop, 

poster, or paper.  

 Names of all presenters, including chair 

and/or organizer and discussant (for 

panels and roundtables), and a few 

biographical sentences about each 

presenter.  

 Affiliation, specialization (field/region), 

mailing address, phone numbers and e-

mail addresses of all participants.  

A 

http://www.yavanika.org/aaponline/
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 Explanation of the session (for panels, 

workshops, and roundtables); abstract 

for each panel presentation or each 

paper.  

Please submit proposals by e-mail to the 

conference organizer and AAP Vice-President, 

Tarryn Chun (tlchun@umich.edu). You may also 

contact Tarryn with any questions, ideas, or for 

help finding collaborators.  

 

THE DEADLINE FOR SUBMISSION OF 

ALL PROPOSALS IS MARCH 15, 2017. 

All presenters are expected to join AAP. To learn 

more about the benefits of becoming an AAP 

member, please visit our website at 

http://www.yavanika.org/aaponline and consider 

joining us on Facebook: 

https://www.facebook.com/groups/aaponline/.  

 

ALL FOR PAPERS: 

AAP ADJUDICATED 

EMERGING SCHOLARS 

PANEL 
The Association for Asian Performance (AAP) 

invites submissions for its 23rd Annual 

Adjudicated Panel to be held during the 

Association for Asian Performance annual 

conference in Las Vegas, Nevada on August 2, 

2017, which precedes the Association for 

Theatre in Higher Education (ATHE) conference. 

Selected papers will be strongly 

considered for publication in Asian Theatre 

Journal – an official publication of AAP. 

 

Eligibility is open to all (current and recent 

graduate students, scholars, teachers, artists) 

provided they are: 1) early in their scholarly 

career OR new to the study of Asian 

performance; 2) have not published in Asian 

Theatre Journal; and 3) have not previously 

received an AAP Emerging Scholars Award. We 

welcome submissions from past 

applicants.  

 

Papers (8-10 double-spaced pages) may deal 

with any aspect of Asian 

performance or drama. Preparation of the 

manuscript in Asian Theatre Journal style, 

which can be gleaned from a recent issue, is 

desirable. Up to three winning authors will 

be selected and invited to present their papers at 

the upcoming AAP conference. Paper 

presentations should be no longer than twenty 

minutes. A $100 cash prize will be 

awarded for each paper selected, to help offset 

conference fees. AAP Conference 

registration fees are waived for the winners, who 

also receive one-year free membership 

to AAP. Receipt of award is contingent upon 

attendance at the AAP conference. All 

paper submissions will receive written feedback 

from the selection committee. 

 

SUBMISSION INSTRUCTIONS 

Papers should be accompanied by a separate 

cover sheet detailing the author’s contact 

information: institutional affiliation and current 

title (if relevant), address, phone number, 

and email address (for both academic year and 

summer holiday). The author’s name 

should not appear in the paper. 

 

Please send submissions electronically to Dr. 

Man He, Assistant Professor of Chinese, 

Williams College (mh11@williams.edu). 

Deadline for Submissions: January 15, 2017 

Winners will be notified by April 15, 2017 

AAP is proud to sponsor this adjudicated panel. 

Not only is it a chance for students and 

emerging scholars to get exposure and 

recognition for their work, it also provides an 

opportunity to meet and make contacts with 

others who are interested in similar fields of 

research. 

 

Please direct any inquiries regarding the 

Emerging Scholars Award panel to Man He at 

mh11@williams.edu . To find out about the 

benefits of becoming an AAP member, 

please check out our website at 

http://www.yavanika.org/aaponline and consider 

joining us on Facebook: 

https://www.facebook.com/groups/aaponline/ 

 

AJS International Conference 

(SECTION 4B: Performing 

Arts) 

The Call for Papers for the 15th EAJS 

International Conference (SECTION 4B: 

Performing Arts) is on line 

at: http://www.eajs.eu/fileadmin/office/EAJS_Int

ernational_Conference_2017/Section_4B_EAJS

_2017_Call_for_Papers_Performing_Arts_FINA

L.pdf/. 

Applications close 30 November 2016. 

 

 

C 

E 

mailto:tlchun@umich.edu
http://www.yavanika.org/aaponline
https://www.facebook.com/groups/aaponline/
mailto:mh11@williams.edu
https://www.facebook.com/groups/aaponline/
http://www.eajs.eu/fileadmin/office/EAJS_International_Conference_2017/Section_4B_EAJS_2017_Call_for_Papers_Performing_Arts_FINAL.pdf
http://www.eajs.eu/fileadmin/office/EAJS_International_Conference_2017/Section_4B_EAJS_2017_Call_for_Papers_Performing_Arts_FINAL.pdf
http://www.eajs.eu/fileadmin/office/EAJS_International_Conference_2017/Section_4B_EAJS_2017_Call_for_Papers_Performing_Arts_FINAL.pdf
http://www.eajs.eu/fileadmin/office/EAJS_International_Conference_2017/Section_4B_EAJS_2017_Call_for_Papers_Performing_Arts_FINAL.pdf
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The IFTR runs two annual essay 

competitions for the New Scholars' Prize 

and Helsinki Prize. There is no set theme 

for these competitions; rather, candidates 

are encouraged to submit work drawing 

on their current research. Essays 

developed from papers presented at the 

New Scholars' Forum of the preceding 

conference are acceptable. 

 

To apply for either the New Scholars' 

Prize or the Helsinki Prize, applicants 

must be classified as a new scholar by the 

Federation. A New Scholar is defined as a 

graduate student or post-doctoral 

researcher whose PhD has been completed 

less than three years ago, or a researcher 

without a PhD who has been in an 

academic post for less than three years. 

Membership of IFTR is not necessary to 

enter the competition, but prize-winners 

will need to join the Federation to attend 

the conference or receive mentoring. 

 

Please Note: submitting an entry for 

either competition does not constitute a 

conference enrolment. Applicants 

wanting to attend the conference should 

send abstracts to the organisers as outlined 

in the conference call for papers. 

Members of the Prizes committee and 

judges for the 2016/17 New Scholars' 

Prize and Helsinki Prize are Aoife Monks 

(UK), Hayato Kosuge (Japan), Prarthana 

Purkayastha (UK), Sandra D'Urso 

(Australia), Laura Farrell-Wortman (US) 

and Hanna Korsberg (Finland). 

 

NB *The DEADLINE for the 

New Scholars' Prize and the 

Helsinki Prize is 15 December 

2016 (23:59 GMT). 
 

New Scholars' Prize 2017 
The New Scholars' Prize is awarded to the 

best essay, judged on originality, 

coherence and rigour. The prize would 

enable the winner(s) to attend the 2017 

IFTR conference at the Universidade de 

São Paulo, Brazil. It covers the following 

costs: conference registration, economy 

travel and student accommodation (or 

equivalent) for the duration of the 

conference. For details of the 2017 

conference visit the IFTR 

website http://www.firt-

iftr.org/conferences. The 2016/17 New 

Scholars' Prize will be awarded to up to 

three individuals who are adjudged as 

having the best essays. 

 

The author(s) of the winning essay(s) will 

be encouraged to submit the same for 

publication in Theatre Research 

International, at the discretion of the 

editor. Where appropriate, the judges will 

also select several of the submitted essays 

for mentoring by senior scholars, 

prioritising contestants from developing 

countries. 

 

Essays must not exceed 4000 words 

(excluding bibliography) and should not 

be published or submitted for publication 

in advance of the award announcement. 

Candidates should submit entries (in 

English only) electronically as an e-mail 

attachment. They will be judged 

anonymously; hence, the author's name 

must not appear anywhere in the essay 

itself. All submissions should be carefully 

presented and referenced, and must be 

accompanied by a cover sheet, which can 

be downloaded HERE. Send entries in MS 

Word format to the Chair of the Prize 

Committee, Prof. Hanna 

Korsberg hanna.korsberg@helsinki.fi 

 

Results of the competitions will be 

announced in the first week of February 

2017. Prize-winners are expected to make 

their travel and accommodation 

arrangements, and will be reimbursed (via 

bank transfer) upon submission of receipts 

to the IFTR Treasurer after the 

conference. Entrants are eligible to apply 

for a conference bursary, but any bursary 

awarded will be withdrawn in the event of 

winning this prize, since this prize already 

covers conference expenses. 

 

NB *The deadline for the New Scholars' 

Prize is 15 December 2016 (23:59 GMT). 

http://firt-iftr.us5.list-manage.com/track/click?u=f651c81ed9e5babd52f25ee59&id=b2f936d782&e=3ac904b13b
http://firt-iftr.us5.list-manage.com/track/click?u=f651c81ed9e5babd52f25ee59&id=b2f936d782&e=3ac904b13b
http://firt-iftr.us5.list-manage.com/track/click?u=f651c81ed9e5babd52f25ee59&id=afab7042a0&e=3ac904b13b
mailto:hanna.korsberg@helsinki.fi
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More detailed info about the HP: 

Helsinki Prize 2016-17 
The Helsinki Prize was founded by the 

student Congress Team of the 2006 

IFTR/FIRT World Congress in Helsinki. 

Since 2011, it has been offered annually 

by IFTR to a promising new scholar who 

may be a postgraduate or lecturer at any 

university, but whose country of origin 

and of first degree-level studies is in 

Africa, Asia, South America or the 

Middle East, and who wishes to 

participate in an IFTR conference. 

 

 

The prize is awarded on the basis of 

academic merit and strives to promote the 

exchange and networking of new scholars 

in developing regions, and to encourage 

research in the field of theatre in their 

countries. The prize would enable the 

winner(s) to attend the 2017 IFTR 

conference at the Universidade de São 

Paulo, Brazil. It covers the following 

costs: conference registration, economy 

travel and student accommodation (or 

equivalent) for the duration of the 

conference. For details of the 2016 

conference visit the IFTR 

website http://www.firt-

iftr.org/conferences 

 

Submissions for the Helsinki Prize should 

include a scholarly essay of 4000 words 

maximum (in English only), the 

applicant's curriculum vitae, and a letter of 

recommendation by the applicant's 

supervisor or academic mentor. Entries 

must be accompanied by a cover sheet, 

which can be downloaded HERE. Send 

entries and supporting documents in MS 

Word format to the Chair of the Prize 

Committee, Prof. Hanna 

Korsberg hanna.korsberg@helsinki.fi 

 

Results of the competitions will be 

announced in the first week of February 

2017. The prize-winner is expected to 

make their travel and accommodation 

arrangements, and will be reimbursed (via 

bank transfer) upon submission of receipts 

to the IFTR Treasurer after the 

conference. Entrants are eligible to apply 

 

for a conference bursary, but any bursary 

awarded will be withdrawn in the event of 

winning this prize, since this prize already 

covers conference expenses. 

 

NB *The deadline for the Helsinki Prize 

is 15 December 2016 (23:59 GMT). 

  
 

 

ANCING EAST ASIA: 

CRITICAL 

CHOREOGRAPHIES AND 

THEIR CORPOREAL POLITICS 
 University of Michigan Conference & 

 Library Exhibition 

Conference Dates: April 7-8, 2017 

Exhibition Dates: March 1-May 15, 2017 

Locations: University of Michigan, Ann Arbor, 

Hatcher Graduate Library Gallery Space and 

Asia Library 

Organizers: Emily Wilcox and Liangyu Fu 

 

This conference explores the moving body as an 

important medium of artistic experimentation, 

cultural exchange, and political activism in East 

Asia. As the 2017 Leiberthal-Rofel Center for 

Chinese Studies Annual Conference, this event 

will bring together invited scholars presenting 

research on dance across the East Asian region, 

including China, Japan, North and South Korea, 

Taiwan, and Hong Kong. Covering late imperial 

times to the present, the conference will feature 

clusters of papers on three themes: dance in 

relation to other performance media; dance and 

the Pacific War, and dance and politics in East 

Asia in the twenty-first century.  

 

In association with the conference, a three-month 

exhibition will be held on the history of dance in 

the People’s Republic of China. This exhibit will 

draw from several unique collections on Chinese 

dance that the UM Asia Library developed over 

the past three years. The exhibition will include 

digitized photographs, performance programs, 

archival materials, and videos. Please check 

www.ii.umich.edu/lrccs for additional 

information. Questions can be also be directed to 

Emily Wilcox eewilcox@umich.edu 

 

TDS 2017 John W. Frick Book 

Award 

 Deadline: February 6, 2017 

D 

A 

http://firt-iftr.us5.list-manage1.com/track/click?u=f651c81ed9e5babd52f25ee59&id=b1ed8008ba&e=3ac904b13b
http://firt-iftr.us5.list-manage1.com/track/click?u=f651c81ed9e5babd52f25ee59&id=b1ed8008ba&e=3ac904b13b
http://firt-iftr.us5.list-manage2.com/track/click?u=f651c81ed9e5babd52f25ee59&id=d270cb01b8&e=3ac904b13b
mailto:hanna.korsberg@helsinki.fi
http://www.ii.umich.edu/lrccs
mailto:eewilcox@umich.edu
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(AAP EDITOR’S NOTE: this call is included 

because it is assumed that books on Asian 

American and Intercultural Performance are 

desired) 

 

Purpose: The American Theatre and Drama 

Society’s John W. Frick Book Award honors the 

best monograph published each year on theatre 

and performance of/in the Americas, recognizing 

that notions of “America” and the United States 

encompass migrations of peoples and cultures 

that overlap and influence one another. The 

award recipient will receive a cash prize of $200 

and be recognized at the annual ATDS 

membership meeting at the 2017 ATHE 

Conference (in Las Vegas, Nevada, Aug. 3-6). 

For more information about ATDS, or to join or 

renew membership, visit http://www.atds.org. 

  

Evaluation and eligibility: Books will be 

evaluated on the basis of originality, critical 

rigor, and contribution to the field of American 

theatre and drama. Books must exhibit a 

copyright date of 2016. Edited collections, 

anthologies, and plays are not eligible. 

  

Nominations: The author, the publisher, or any 

member of ATDS may submit nominations. 

            

Submissions: Please submit 1 copy of the 

book each to: 

  

1. Faedra Carpenter (Chair, Frick Award 

Selection Committee) 

8606 Far Fields Way 

Laurel, MD 20723 

  

2. Mark Cosdon 

Dept. of Communication Arts and Theatre  

Allegheny College 

Meadville, PA 16335 

  

3. Bill Demastes 

Department of English 

Louisiana State University 

Baton Rouge, LA 70803 

   

Questions? Please contact Dr. Faedra Carpenter 

at fcarp@umd.edu 

 

ALL FOR PAPERS - 

HISTORIOGRAPHY 

WORKING GROUP 
International Federation for Theatre 

Research (IFTR) 2017  Sao Paulo 10-14 July 
  

The IFTR Historiography Working Group will 

be meeting during the IFTR conference in São 

Paulo, Brazil, 10-14 July 2017. The working 

group welcomes papers from new and 

existing dealing with any possible period or topic 

in theatre history, but as the group is dedicated 

to theatre historiography, authors are asked to 

focus on methodological and epistemological 

problems related to the history of theatre and 

performance. Historiographical questions 

discussed by participants may be illustrated 

through specific case examples, and there are no 

restrictions on the historical time or place a 

proposal might involve or on the kind of 

historiographical approach explored. 

 

The Historiography Working Group welcomes, 

but does not confine itself, to papers addressing 

the theme of the conference. The general theme 

of the upcoming 

conference, "Unstable Geographies, 

Multiple Theatricalities," has various critical 

implications for theatre historiography, which 

has traditionally explored the relation between 

geography and theatre. As presented in the 

convener's description, this year's 

conference theme "aims at the political and 

economic issues underlying the territorial and 

symbolic conflicts of a globalized world and, at 

the same time, targets the expansiveness of 

theatrical and performative fields that 

recognize and surprise each other. Massive 

migrations and the growing deterritorialization of 

human cultures have been accompanied by 

increasingly unstable artistic standards, concepts 

and institutional relations." See the 

announcement of the conference for a full 

elaboration of the topic and subthemes, see 

the IFTR website at iftr.org. 

 

The Historiography Working Group works by 

circulating papers to members in advance of the 

conference for in-depth discussion in sessions at 

the conference. The aim of the 

group’s discussion is always to be constructive. 

Submissions are normally linked to a research 

project that the author currently has in progress. 

There are two possibilities: 

 

a) Scholars share a work in progress, usually 

an article or book chapter excerpt (5000-word 

limit), framed by historiographical questions. 

They are invited to speak for not more than 

ten minutes about the context in which they have 

C 

http://www.atds.org/
mailto:fcarp@umd.edu
https://urldefense.proofpoint.com/v2/url?u=http-3A__iftr.org&d=DQMGaQ&c=8hUWFZcy2Z-Za5rBPlktOQ&r=537BqlehBk3AXEe_9fHZVVVcPoktZcaEwcIaJQ7T4Hs&m=VcP-ec3wpY4WHSaWT55CSBzCRn9YCw_-mMoX1r6SxG4&s=y71CpkBKIR3zHDiGoHGgIfxAeM72hzw8O4NbWfB0Osw&e=


 16 

written their pieces, and about historiographical 

points where they would particularly welcome a 

response. (Participants take care to read all the 

papers carefully, so an oral summary of the paper 

is discouraged.) The group spends about 20 

minutes discussing each paper, and the emphasis 

of the discussion is upon historiographical 

method rather than the detail of the content. 

 

b) Scholars share a short essay (2000-word 

limit) that takes up a specific historiographical 

problem, possibly in response to the conference 

or convening theme. This might be a think 

piece or provocation. The shorter papers will be 

grouped together in panels within the working 

group and discussed collectively to encourage 

discussion across themes and problems. 

 

Abstracts of no more than 300 words should be 

submitted January 15, 2017 by following 

instructions on the conference 

website, IFTR.ORG, indicating that you are 

submitting to the Historiography Working 

Group. Please indicate whether you are 

proposing a 2,000 word or 5,000 word paper and 

include in your abstract a clear statement about 

the historiographical questions raised by 

the work. 

 

The Working Group conveners will select 

proposals that best fit the historiographical theme 

of our group. We shall particularly welcome 

proposals from new scholars and from 

scholars outside Europe. If we cannot 

accommodate your paper, we will refer it to the 

conference organizers for possible placement on 

a general panel. 

 

The full text of the selected paper ( a) no 

more than 5000 words / b) no more than 2000 

words) should be emailed to the 

conveners by June 1, 2017, for uploading to the 

group’s website. For further information please 

do not hesitate to contact one of the conveners. 

 

Information about the group can be found 

on http://theaterhistoriography.wordpress.co

m/ 
 

Please share this call for papers with colleagues 

or research students whom you think may be 

interested. The current conveners of the 

Historiography Working Group are  

 

Mechele Leon (mleon@ku.edu) University of 

Kansas 

Nora Probst (nora.probst@uni-koeln.de) 

University of Cologne 

Jo Robinson (jo.robinson@nottingham.ac.uk) 

University of Nottingham 

 

 
 

 

   PRODUCTIONS, FESTIVALS, EXHIBITIONS 

 
 

ABUKI IN PORTLAND 

Portland State University Center for 

Japanese Studies will present two 

one-act kabuki plays performed by 

PSU students in a program entitled: 

Kabuki, Dance, Drums 
May 30 &  31, 7 PM in Lincoln Performance Hall (LH 

175) (1620 SW Park Ave, Portland) 

 

1) 100
th

 Anniversary Kabuki Play: Tenshu 

Monogatari (“The Castle Tower”) 
by Izumi Kyôka  (World English Premiere) 

 

2) Kabuki Dance Drama: Kairaishi (“The 

Puppeteers”) (kiyomoto accompaniment) 

 (World English Premiere) 

 

3) Various taiko numbers by the Portland State 

University Taiko Ensemble 
 

Director: Laurence Kominz 

Dramaturg (for “The Castle Tower”): Cody 

Poulton 

Kiyomoto, performance & translation: Mark Oshima 

(Oshima Shimatayu) (for The Puppeteer) 

K 

https://urldefense.proofpoint.com/v2/url?u=http-3A__IFTR.ORG&d=DQMGaQ&c=8hUWFZcy2Z-Za5rBPlktOQ&r=537BqlehBk3AXEe_9fHZVVVcPoktZcaEwcIaJQ7T4Hs&m=VcP-ec3wpY4WHSaWT55CSBzCRn9YCw_-mMoX1r6SxG4&s=f7I78mZrRLQ9y5JhngVF6_2jOKicWOMBn1MQ4ptD-CI&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__theaterhistoriography.wordpress.com_&d=DQMGaQ&c=8hUWFZcy2Z-Za5rBPlktOQ&r=537BqlehBk3AXEe_9fHZVVVcPoktZcaEwcIaJQ7T4Hs&m=VcP-ec3wpY4WHSaWT55CSBzCRn9YCw_-mMoX1r6SxG4&s=DuWzfUSijIauSmSw82d8KuQ0ZxalDWeMMNL8vByqtlQ&e=
https://urldefense.proofpoint.com/v2/url?u=http-3A__theaterhistoriography.wordpress.com_&d=DQMGaQ&c=8hUWFZcy2Z-Za5rBPlktOQ&r=537BqlehBk3AXEe_9fHZVVVcPoktZcaEwcIaJQ7T4Hs&m=VcP-ec3wpY4WHSaWT55CSBzCRn9YCw_-mMoX1r6SxG4&s=DuWzfUSijIauSmSw82d8KuQ0ZxalDWeMMNL8vByqtlQ&e=
mailto:mleon@ku.edu
mailto:jo.robinson@nottingham.ac.uk
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Geza music director: Wynn Kiyama, w/ student 

ensemble.  

Shamisen: Mitch Iimori; singing by L. Kominz 

(for “The Castle Tower”) 

Choreographer/buyô dance teacher: Fujima 

Rokumaiju (Hara Takako) 

Costume designer: Tanaka Toshimi 

Taiko Ensemble Director: Wynn Kiyama 

 

“The Castle Tower” (1917) is Izumi Kyôka’s 

finest play about the supernatural. Its heroine, the 

beautiful goblin princess Tomi lives with her 

retinue of phantom ladies in the highest tower of 

the spectacular Himeji Castle.  Humans who 

trespass there have been killed, so her domain 

has remained inviolate for several generations. 

A second goblin princess, Princess Kame, arrives 

with a raunchier retinue – a one-horned red 

demon (aka oni) and a long tongued hag.  Kame 

brings the severed head of the lord of her far-off 

domain as a gift to Princess Tomi!  Revelry 

ensues in the tower…with the ladies drinking, 

and dancing, and telling off-color jokes that 

make fun of mortal males.  

 Shortly thereafter a handsome samurai 

named Zusho makes his way up the stairs into 

the haunted tower.  Instead of killing him, 

Princess Tomi falls in love!  The adventure gets 

more fraught, more romantic, and more violent 

from this point onward, and several samurai 

attack the goblin ladies & Zusho, in the tower….  

  

“The Puppeteer” (1810) (Kiyomoto dance drama 

by Sakurada Jisuke, Kiyomoto Saibe) 

An itinerant puppeteer enters and his puppets 

come to life, dancing various romances and 

conflicts. His puppets transform into people and 

they dance various short vignettes: a lovelorn 

priest visits his girlfriend’s family vegetable 

store; an aristocratic young warrior falls in love 

with an inn-keeper’s pretty daughter; a warrior 

ghost rises from the sea to attack the general that 

defeated him in battle; a mountain lion appears; 

and finally, the puppeteer sets a flock of caged 

sparrows free.  This play is all about charm, 

humor, beautiful and humorous dance, and 

flights of imagination. 

 

 

hadow Puppet Theatre from 

Indonesia, Malaysia and 

Thailand 
The exhibition which Matthew Cohen co-curated 

with Dr. Alexandra Green, Henry Ginsburg 

Curator for Southeast Asia at the British 

Museum, opened at the British Museum on 8 

September and will run through 29 January 

2017.  This exhibition draws on the Museum’s 

unique collection of Southeast Asian shadow 

puppets. It includes Javanese puppets from 

around 1800 collected by Sir Stamford Raffles, 

puppets from Kelantan, Malaysia from the mid-

20th century, Balinese puppets gifted to Queen 

Elizabeth II in the 1970s, a set of modern Thai 

shadow puppets from the 1960s and 70s; and a 

variety of artefacts derived from shadow puppet 

traditions ranging from magical amulets to a 

handkerchief. 

 

Running alongside the exhibition, there are a 

number of associated events scheduled. Matthew 

Cohen and Dr. Green co-convened a panel titled 

“Shadow Puppet Theatres of Southeast Asia” at 

the biannual ASEASUK conference, held this 

year at SOAS on 16-18 September. This 

included 14 panelists coming from Poland, 

Australia, The Netherlands, Indonesia, Portugal, 

the UK, the United States, Germany, and 

Thailand, presenting on a broad range of issues 

related to the history of shadow puppetry and the 

place of shadow puppets in contemporary art and 

society. Matthew delivered a tour of the 

exhibition as part of the ASEASUK conference, 

and will be giving a gallery talk on 8 December.  

 

 
 

Matthew Cohen performed as shadow puppeteer 

in Arjuna’s Meditation, a wayang kulit play at 

the BP Lecture Theatre of the British Museum 

on 4 November. This was in the distinctive 

Cirebon style of shadow puppet theatre, and 

accompanied by gamelan musicians and dancers 

from the Indonesian arts conservatoire ISBI 

Bandung playing with a number of UK-based 

gamelan musicians. Sponsored by the Centre for 

Asian Theatre and Dance, the Bandung troupe 

was in residence at Royal Holloway for the week 

before the British Museum performance, giving a 

S 
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public concert of Sundanese gamelan music and 

dance as well as delivering practical workshops 

for Royal Holloway students and rehearsing for 

the performance. 

 

 

ITI’s Hanjo by Mishima to Tour 
I represent the NYC-based theatre group, 

SITI Company. They are currently 

working on a new project titled Hanjo, 

based on the Yukio Mishima play. The work will 

be premiering at the Japan Society in NYC in 

Dec 2017. Given the scholarly approach to this 

work, we would love to have the work tour to 

venues and university campuses that have a deep 

interest in Asian performance, Ronald Gilliam 

suggested that I reach out to you to see if there 

could be a connection.  

SITI has been in touch with University Musical 

Society about possibly bringing it to the Ann 

Arbor community and so I am writing to see if 

there might be other connections that can be 

made with this production. Below is a 

description of the work and a video excerpt 

where Leon, the director describes the process in 

greater details and shows an excerpt of the 

performance.  

 

SITI Company 

Founded in 1992 by Anne Bogart, Tadashi 

Suzuki and a group of like-minded artists, SITI 

is built on the bedrocks of ensemble and 

collaboration. Anne Bogart is now joined by 

Ellen Lauren and Leon Ingulsrud as Co-Artistic 

Directors. A Seven-time Obie winner, SITI 

Company’s newest work, SITI's Hanjo is a 

cross-cultural collaboration and bilingual 

production that offers an inventive approach to 

create a sense of familiarity for this traditional 

Noh play within an American audience. Hanjo is 

based on a 14th century Japanese Noh play, 

which was in turn based on an ancient Chinese 

poem. This production offers American 

audiences a fascinating introduction to Noh 

theater and one of Japan’s most important 

authors of the 20th century, the infamous Yukio 

Mishima - performing the work in three cycles 

with three different lead actors. The company 

can also offer training workshops in Suzuki and 

Viewpoints to theatre students while in 

residence. 

 

http://www.pentacle.org/artist/siti-company/ 

Excerpt of Hanjo “Work In Progress”: 

 https://vimeo.com/181854427 

 

Would a project such as this be one that fellow 

Asian Performance departments could have an 

interest in bringing to their students? I look 

forward to hearing your thoughts. 

Please contact Sandy Garcia directly if you are 

interested in bringing the SITI Company's 

production of Hanjo to your university or 

organization. 

Thanks, Sandy 

 

Sandy Garcia <sandyg@pentacle.org> 

 

Sandy Garcia 

Director of Booking | Pentacle 

o. 212.278.8111 x3425 

www.pentacle.org 

 

Click here for our 17-18 Roster Brochure! 

 

PENTACLE ARTIST ROSTER 
Bridgman|Packer Dance 

David Dorfman Dance 

Illstyle & Peace Productions 

KEIGWIN + COMPANY 

Nrityagram Dance Ensemble 

Raphael Xavier 

SITI Company 

RUBBERBANDance Group 

 

PUBLICATIONS and OTHER MEDIA
  

S 

http://www.pentacle.org/artist/siti-company/
https://vimeo.com/181854427
mailto:sandyg@pentacle.org
tel:212.278.8111%20x3425
http://www.pentacle.org/
https://tracking.cirrusinsight.com/1e5dc6dc-658a-4b45-bfa9-8422a0120a67/data-axmag-com-data-201608-20160816-u148721-f395330-flash-index-html
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ALL FOR PROMOTIONAL 

BOOK FLYERS!  
AAP is continuing a new means of 

promoting publications.  In order to 

make the membership aware of new and 

upcoming books on Asian performance, to allow 

members to promote their own works in a cost 

effective manner, and to possibly offer members 

a discount on upcoming publications, we will 

include promotional fliers for upcoming books in 

the mailed version of the AAP Newsletter.   

The AAP Newsletter is mailed twice a 

year.  Those who have had books released 

recently or have a book coming out soon may 

arrange to have the publisher send AAP 140 

fliers for the book and AAP will include the 

individual fliers in with the newsletter.  We 

ask that you observe the following restrictions: 

 Each publication will be publicized once. 

 Submissions should be limited to 

publications since the last newsletter, and 

can include upcoming works. 

 The publisher must provide enough fliers for 

the membership (140). AAP will not cover 

the cost of photocopying, but the postage is 

already covered as part of the newsletter. 

We also ask you to suggest that your publisher 

might consider offering a small discount to those 

who order using the AAP flyer, to make the offer 

more worthwhile to our members.  A time limit 

can certainly be set (for example, “order this 

book by 1 July, 2015 and receive 20% off”). 

 For the inclusion in Spring, 2015 

Newsletter, please include books published only 

since the previous newsletter (Fall, 2014).  

  Interested parties may contact the 

Secretary/Treasurer at kwetmore@lmu.edu 

and send or instruct their publisher to send 

140 copies of fliers to: 

Association for Asian Performance 

Kevin Wetmore 

Department of Theatre 

Loyola Marymount Theatre 

1 LMU Drive, MS 8210 

 Los Angeles CA 90045 

 

 

 

omen in the Shadows: 

Gender, Puppets and the 

Power of Tradition in Bali  
Jennifer Goodlander is pleased to announce the 

publication of her book by Ohio University Press 

(2016).  This book draws from her own 

experience training as a dalang, or puppeteer in 

Bali, and interviews with other Balinese women 

dalang to better understand the role of 

“tradition” in Balinese gender hierarchy.  

 

 

 

 
 

 

 

 

MEMBER NEWS, KUDOS, AND ACCOLADES 

 
athy Foley  
She was in Southeast Asia doing 

research especially 

on nang talung and wayang 

kelantan  shadow puppetry  in relation to religion 

and cultural change in Thailand and Malaysia 

respectively with support from the Asian 

Cultural Council. She also did research on wood 

carving and puppetry looking at Taiwan and 

Fujian with support from the World Wood 

Foundation and will be presenting the results of 

that research for World Wood Day (March 21, 

2017) in Los Angeles. On Nov. 3 her exhibit of 

Malay Wayang Kelantan and Mak Yong was at 

Hofstra University in NY  (with her performance 

with the Wesleyan Gamelan telling the Birth of 

Wayang) and then the exhibit will move to the 

Whitney Humanities Center at Yale University 

(Jan.-June 2017, with an opening in New Haven 

on Feb. 2).  She is also directing on a dance 

C 

W 

K 

mailto:kwetmore@lmu.edu
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drama version of Butterfly Lovers, Panji, and 

Shakespeare kyogen for an upcoming 

performance at UCSC. Her exhibit of Thai 

Puppets and Masks will be on display at the 

Porter Faculty Gallery UCSC from Jan-Mar. 

2017. 

 

amuel L. Leiter  
He continues writing 15 to 20 theatre 

reviews a month for Theater Pizzazz, 

Passport Magazine’s Broadway Blog, and 

his own blog, Theatre’s Leiter Side. He is 

currently writing a review of Maki 

Isaka’s Onnagata: A Labyrinth of Gendering in 

Kabuki Theater for the Journal of Japanese 

Studies. His essay on the visit of kabuki actor 

Ichikawa Ebizō to Carnegie Hall this past spring 

will be the cover article in the next issue 

of Impressions: The Journal of the Japanese Art 

Society of America. He recently began a series of 

essays, roughly one a month, on the history of 

the early Kabuki-za, which first opened in 1889, 

on his Kabuki Woogie blog and is considering 

posting it on a separate blog of its own. In the 

spring of 2017 he will help run a workshop for 

high school teachers on Japanese traditional 

theatre at New York's Japan Society. 

 

 

inda Ehrlich  
She just completed a full-length 

commentary for a new blu-ray of the 

film Maboroshi by Kore-eda. A 25th 

anniversary edition of this 1995 film. To be 

distributed by Milestone Film and Video. The 

commentary track runs beneath the film and is an 

optional feature. The film is based on a short 

story by Miyamoto Teru. MABOROSHI NO 

HIKARI directed by KORE-EDA Hirokazu (his 

first feature film). He's the director of NOBODY 

KNOWS, STILL WALKING, AIR DOLL, etc. 

 

Also, she gave an invited talk on Cinematic 

Representations of CHUSHINGURA (The Tale 

of the Loyal 47 Ronin), last Febuary at Portland 

State University. 

  

atthew Isaac Cohen  
The Centre for Asian Theatre Asian 

Theatre and Dance was established 

at Royal Holloway, University of 

London in 2016 and celebrated its official 

opening on 12 July 2016 in the Handa Noh 

Theatre with a performance of excerpts of new 

noh plays performed by Akira Matsui and 

Professor Richard Emmert and participants in the 

Noh Training Project UK. 

 
 

In addition, there was with a demonstration of 

wayang kancil (the mouse-deer puppet play) by 

Ki Ledjar Subroto from Yogyakarta, Indonesia. 

There were also short talks by Matthew, the 

centre’s director, and centre members Dr. Ashley 

Thorpe and Dr. Prarthana Purkayastha. The 

Centre was joined in October by our first 

postdoctoral scholar, Dr. Menaka Bora, who will 

be conducting research on sattriya classical 

dance for three years a Leverhulme Trust Early 

Career Scholar. The Centre also co-sponsored 

the UK launch of Matthew Cohen’s monograph, 

Inventing the Performing Arts: Modernity and 

Tradition in Colonial Indonesia (University of 

Hawaii Press, 2016) at the X-Drifts Festival in 

London on 16 July, with responses from 

Professor Mark Hobart and Dr. Avanthi Meduri.  

Matthew was in Indonesia in May-June 2016 

with British Council funding to develop 

partnerships and collaborations with Indonesian 

higher education institutions. While there, he 

was invited to lecture at the Akademi Seni 

Mangkunegaran Surakarta, Institut Seni 

Indonesia Surakarta and IAIN Syekh Nurjati 

Cirebon. This was followed by a trip to Korea, 

where he delivered the 2016 Southeast Asian 

Studies Invited Lecture at Seoul National 

University’s Department of Asian Languages 

and Civilization and contributed a paper to the 

Sogang University Institute for East Asian 

Studies “Rethinking Southeast Asia” seminar 

series. 

 

 

 

S 

L 
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ASIAN THEATRE ON THE WEB 
Please inform the Editor of any gems you've discovered while cruising’ the “information hanamichi” and 

we will pass them along. Please see previous Newsletters for additional sites. NOTE THE CHANGES IN 

OUR AAP LISTSERVE AND FACEBOOK PAGE, LISTED BELOW!!!! 

 

AP WEB SITE 
AAP's official website lives online at 

www.yavanika.org/aaponline.<http://w

ww.yavanika.org/aaponline.>   

The site offers the latest news concerning 

conference events, membership, and AAP 

business, and includes calls for contributions, 

performance notices, publication information, 

and other matters of interest to the AAP 

community.  The site also provides for online 

payment of membership dues and AAP 

Conference registration.  AAP Online welcomes 

submission of AAP member news.  To post info 

about upcoming conferences, performances, 

publications, or other matters, email Dave Mason 

at fatsodoctor@yahoo.com  Recommendations 

for the web site are always welcome. 

 

AP LISTSERVE -- NEW!!! 
The AAP’s email listserv is now 

administered—in perpetuity, we hope—

by the University of Hawaii.  Many 

thanks to Kirstin Pauka for braving two 

hurricanes and an earthquake to set this up.  All 

the email addresses that were part of the AAP 

listserv provided by ATHE have been moved to 

the new listserv.  You can send an email to all 

subscribers at aap-l@lists.hawaii.edu.  If you 

want to register a new email address, you have a 

couple of options.  You can email Dave Mason 

at masond@rhodes.edu and ask him to add your 

email address to the list.  Or, if you like to do 

things for yourself, you can follow the directions 

at http://www.hawaii.edu/askus/1099#1101 

  

 

AP TWITTER FEED 
Webmaster Dave Mason reports that the 

Association for Asian Performance now 

has a Twitter feed: @aapnotes  The 

account is currently following a select few of 

you, but is perfectly happy to follow every AAP 

person who uses Twitter.  If you choose to 

follow AAP's Twitter feed, Dave will be notified 

and will see that AAP follows you back. If you 

don't use Twitter, but you know of an event that 

AAP should promote, contact Webmaster Dave 

Mason masond@rhodes.edu  and he will see that 

the information twitters. 

 

AP ON FACEBOOK and 

NEW FACEBOOK GROUP 
Look for the Association for Asian 

Performance on Facebook.  Please visit 

and like this page and participate with 

discussions, syllabi and questions. "Like" us on 

AAP's Facebook page: 

https://www.facebook.com/pages/Association-

for-Asian-Performance/103477229028 

Do visit and “like” AAP’s Facebook page, but 

note also that AAP has a Facebook Group, 

through which valuable information is shared 

between AAP members and other interested folks 

at the speed of social networking.  If you are 

interested in joining the AAP Facebook Group, 

visit the group 

at https://www.facebook.com/groups/aaponline/ 

and submit a request to join. 

 

AP SYLLABUS BANK 
As a contribution to Asian performance 

pedagogy, AAP invites contributions to  

its online syllabus bank.  Syllabi in the 

online bank are intended to provide  

models of how various aspects of Asian 

performance might be taught, especially  

at an introductory level.  AAP members can send 

syllabi they would like to share to Dave Mason 

at fatsodoctor@yahoo.com 

 

A 

A 

A 

A 

A 
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JPAN  WEBCASTS 
This innovative site for streaming 

Japanese theatre and performance was 

created at the U. of Illinois by the late 

David Goodman.  

User Registration for the Website.   

As of right now, you will not need to be 

registered in order to watch live streams of our 

events, although this may change in the 

future.  Registration allows users to take a more 

active role in IJPAN by opening access to 

comments sections.  To begin the process of 

creating a new account, visit our homepage 

(http://ijpan.ncsa.illinois.edu/) and click the 

"Create new account" link under the login button 

in the top left corner of the page.  We manually 

approve all member registrations, so it may take 

up to a day for your account to be activated.  

If you have any questions for us about 

our events, webstreaming, or anything else, 

please contact ijpan-webmaster@illinois.edu.   

For further information, email John Wheeler: 

 jbwheel2@illinois.edu 

 

inT (Theatre in Translation) 
(Theatre in Translation) now has a 

website 

As many of you know, a group of us - 

including several members of ASTR - have for 

several years been collaborating to set up a 

network devoted to theatre in translation.  That 

network, now has a website -  tintnet.org - on 

which we explain our aims, and provide 

information about translators and other 

individuals, companies, organizations, and 

publications involved in drama and performance 

in translation.  We encourage you to check it out! 

--Neil Blackadder 

 

TJ ONLINE AT JSTOR 
JSTOR will supply back issues of ATJ 

(more than three years old) that people 

can access online, but it requires that 

each AAP member create their own login.  This 

service is free and a part of your AAP 

membership. ATJ is published by University of 

Hawaii Press. Support the Press.  

 

 

 

AAP OFFICER ELECTIONS 
 

The candidates’ bios and information on how to vote in this year’s election will be distributed to members 

separately.  
 

 

 

 AAP ADDRESSES & INFORMATION 
 

FFICERS AND EXECUTIVE BOARD MEMBERS 
The following members of the Board of Directors are elected by the general membership for the 

terms listed. Terms begin after the AAP Conference of the first year listed. 

 

 OFFICERS 

President (2015-2017) 

Emily E. Wilcox (魏美玲) 

University of Michigan 

eewilcox@umich.edu 

 

Vice President/ATHE Conference Planner  

I T 

A 

O 

http://ijpan.ncsa.illinois.edu/
mailto:ijpan-webmaster@illinois.edu
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(re-elected, 2016-2018) 

Xing Fan 

University of Toronto, Canada 

stars.fan@utoronto.ca 

 

Vice President/AAP Conference Planner 

(2016-2018) 

Tarryn Li-Min Chun (陳琍敏) 

Harvard University 

tchun@fas.harvard.edu  

Secretary/Treasurer (re-elected, 2016-2018) 

Kevin J. Wetmore, Jr. 

Loyola Marymount University 

kwetmore@lmu.edu 

 

Membership & Outreach Coordinator  

(2015-2017)  
Man He 

Williams College 

mamandadeall@gmail.com. 

 

Graduate Student Representative  

(2015-2017) 

Whit Emerson   

Indiana University 

wjemerson@gmail.com 

 

Graduate Student Representative Elect 

(2016-2018) 

Annie Katsura Rollins 

Concordia University, Montreal. Canada 

anniekrollins@gmail.com 

 

President Emeritus 
Siyuan Liu 

University of British Columbia 

liu44@mail.ubc.ca 

 

 

 

 

The following members of the Board of Directors are appointed by the Board, with 

acclimation from the membership, to open-ended terms: 

 

EDITORS 
 

Kathy Foley, Asian Theatre Journal  
Univ. of California, Santa Cruz 

Theatre Arts Center, 1156 High Street 

Santa Cruz, CA 95064 

H:(408) 475-2809;    O:(408) 459-4189 

Fax:(408) 459-3552   kfoley@cats.ucsc.edu 

 

 

Carol Fisher Sorgenfrei, Newsletter 

Professor Emerita,  

UCLA Department of Theatre 

H: (909) 624-4392   

csorgenfrei2@aol.com 

 

 

David Mason, Webmaster/Information 

Technology Coordinator/AAP Online Editor 

Dept. of Theatre, Rhodes College 

2000 North Parkway, Memphis, TN 38112 

masond@rhodes.edu 

 

 

 

 

 

 

 

 

 

 

 

 

 

AP MEMBERSHIP (Join now or renew by Jan. 31)  
AAP is a Focus Group of the (Association for Theatre in Higher Education). AAP retains its own 

dues, which are separate from and in addition to any dues you may pay to ATHE.  We currently 

hold our annual conference the day before ATHE, and we regularly co-sponsor conference events 

and panels with other focus groups. Please check off AAP as one of your focus groups with ATHE renewal. 

A 
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Please renew prior to Jan. 31 to ensure no disruption in your ATJ subscription.  AAP 

membership fee includes a subscription to Asian Theatre Journal, AAP Newsletter, AAP Membership 

Directory, and occasional other goodies as available. To find out about the benefits of becoming a member, 

please check out our website at http://www.yavanika.org/ online/  or email Kevin Wetmore: 

kwetmore@lmu.edu  Membership is for the calendar year, Jan. 1-Dec. 31. Currently, new renewals will 

be able to get the most recent back issue of ATJ and the Newsletter.  However, ATJ sets its own policy, so 

check with Secretary/Treasurer Kevin Wetmore for the most recent information. 

Return the following form with a check made payable to "Association for Asian Performance" 

to: AAP  c/o Kevin J. Wetmore, Secretary/Treasurer, Dept. of Theater Arts, Loyola Marymount 

University, 311 Foley Theatre, 1 LMU Drive, MS 8210, Los Angeles, CA 90045-2659 

 

AAP MEMBERSHIP APPLICATION AND RENEWAL FORM 
Type of membership (check one): Regular $40____   Student $25____    Retiree $25____ 

 

Name:  (last, first & middle):_______________________________________________________________ 

 

Institutional affiliation____________________________________________________________________ 

 

Mailing address for AAP Newsletter_________________________________________________________ 

 check here____ if you DON’T want the Newsletter mailed (ie, ONLY want on-line version)  

 

Alternate Address:_____________________________________________________________________  

 

Home phone: _________________ Office phone:____________________  Fax: _____________________ 

 

Email: ___________________________________________Area(s) of interest_____________________ 

http://www.yavanika.org/aaponline/
mailto:kwetmore@lmu.edu

