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lesson I learned about leadership is the
importance of listening and asking “what do you
want?” AAP is such an essential place of
community, scholarship, and inspiration to many
of us... and over the next year I will be seeking
your ideas and guidance.
Thinking about leadership has also
caused me to reflect on how vital all the leaders
are to this organization. Tarryn Chun, University
of Notre Dame, organized a fantastic conference
as VP of AAP Pre-Conference Planning, and the
number of proposals keep getting better and
more numerous. Xing Fan also worked hard in
her second term as VP for ATHE Conference—
working with our organization and ATHE to
propose many interesting panels to share with
the greater ATHE membership. Whit Emerson,
Indiana University, has completed his term as
Graduate Student Representative –he and
ongoing Grad Student Rep Annie Rollins,
Concordia University, have continued to increase
the outreach and meaningful programming for
the pre-conference. New this year was a social
gathering of graduate students even before the
pre-conference began. These kinds of initiatives
are at the core of the community that is AAP. I
am excited to welcome Ellen Gerdes, from
UCLA, as the newest graduate student
representative.
Man He of Williams College has
completed her term as Membership Outreach
Coordinator. She has improved the process for
Emerging Scholars and has been an important
voice on the board. Arnab Banerji, Loyola
Marymount University, will be beginning his
term in this valuable position.
I’d like to thank Catherine Diamond, a
leading scholar of Southeast Asian Theatre, who

ETTER FROM THE
PRESIDENT

Dear AAP Members,
Hello from Hanoi, Vietnam – or should
I say xin chào?? I hope everyone is off to having
a happy and productive fall.
This issue of our newsletter contains
reports on the Association for Asian
Performance 17th Annual Conference and AAPsponsored ATHE panels held in Las Vegas in
August 2017. It also contains in information
about the 2018 ATHE and AAP conferences to be
held in Boston next August. You will also find a
call for papers for the 2018 Emerging Scholars
Panel, which I hope you will share widely with
friends, colleagues, and students conducting
innovative research in our field.
I was not able to attend the AAP
conference this year in Las Vegas—I attended
the ATHE Leadership Institute instead. I urge
everyone to consider going to this inspiring
workshop sometime during their career. I
enjoyed the speakers and activities we did, and it
gave me a chance to think about the qualities and
skills of leadership. In addition to beginning my
term as AAP President, I am also now Director of
Southeast Asian and ASEAN Studies. It is a new
program, and in this period of budget cuts it is
both exciting and scary to imagine what the
possibilities might be. The most significant
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has been doing important scholarly and artistic
work in the area of performance and ecology, for
giving the ATJ lecture. We on the board always
welcome your ideas and suggestions for who you
would like to hear give this important talk in
coming years.
I must offer congratulations to Kathy
Foley who is retiring as editor of ATJ this year. I
know for myself, and the many others who have
had the honor of working with her on articles
and reviews, it is difficult to imagine the journal
without her. As editor she has made a
tremendous impact on the field, and she has been
a champion of young scholars. Siyuan Liu will
be taking over as editor and David Jortner will
join him as book review editor. Kathy will be
missed—but I am also excited about the
leadership that Siyuan and David will bring to
the journal.
Additional gratitude must be expressed
to Carol Fisher Sorgenfrei, Kevin Wetmore, and
David Mason for their long-term dedication as
multi-term Board Members. Without them, AAP
would not be the smoothly operating and
profoundly nurturing organization it is today.
I hope reading about these dynamic
people and the ways they contribute to this
organization have inspired you! We are currently
seeking nominations to fill the positions of VP
for AAP Pre-conference and VP for ATHE
Conference planning. The position of
Secretary/Treasurer is also open – and each year
we elect a new Graduate Student Representative.
I urge each of you to consider nominating
yourself to one of these vital positions. Speaking
from my own experience, serving on the board of
AAP is one of the most rewarding and inspiring
service opportunities I have done. We need new
people—and no experience is necessary. Do not
hesitate to contact me, or any of the board
members if you have any questions.
Please watch your email for
announcements about the upcoming AAP
elections and 2018 Pre-Conference CFP. May
the semester bring inspiration, the holidays due
respite. Happy Fall!
Sincerely,

A

SPECIAL INVITATION:
AAP RECRUITING GRAD
STUDENTS

Dear AAP Members:
If you haven’t yet met us, we would like
to introduce ourselves. We are Annie Rollins and
Ellen Gerdes, the Graduate Student Reps for
AAP. One of our initiatives is to recruit and
retain more graduate students working in Asian
Performance.
As you know, joining AAP as a
graduate student greatly increases research
opportunities and support networks specific to
our fields. Going to conferences, applying for
awards, and interacting with senior colleagues
and other graduate students are some of the
benefits that membership can offer. Please
recommend that your students join and
participate in AAP as an important component of
becoming a professional in our field.
Membership for students is quite inexpensive,
and the value to one’s future is far beyond the
minimal cost. You or your students can contact
the graduate representatives directly.
Looking forward to meeting you!
AnnieRollins anniekrollins@gmail.com
and Ellen Gerdes ellen.gerdes@gmail.com
Grad Student Reps

N

OTE FROM THE EDITOR

Please send news and announcements
for the Spring, 2018 Newsletter
(including up-coming events that will
take place between June-November, 2018) to:
csorgenfrei2@aol.com The deadline is April 1,
2018.
To become a member of AAP, fill out
and mail the form that is included with the
newsletter, or email: Kevin Wetmore, AAP
Secretary/Treasurer kwetmore@lmu.edu
All the best

Carol Fisher Sorgenfrei
Newsletter Editor

Jennifer Goodlander
Jennifer Goodlander
President, Association for Asian Performance
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RECAP: SEVENTEENTH ANNUAL AAP
CONFERENCE Las Vegas, Nevada -- August 2-3, 2017

T

HE SEVENTEENTH ANNUAL AAP CONFERENCE

This year’s conference featured a rich program of papers centered around themes of transnational
circulation and intercultural performance, critical practice and pedagogy, and translation and
adaptation. Perhaps the highlight of the whole conference, however, was the reading of Carol
Fisher Sorgenfrei’s original play, Ghostlight: The Haunting, directed by Penny Bergman. We laughed, we
cried, we discovered our colleagues are not only brilliant scholars, but also excellent actors (and quite the
hams, some of them). The energy of the afternoon’s reading carried over into a joyous Schmoozefest,
where we celebrated Kathy Foley with a buffet feast and a number of touching tributes to her
unquantifiable contributions to AAP, ATJ, and many of our lives and careers.
Mānoa), included presentations on the amateurprofessional divide among musicians in Inner
Mongolia by Charlotte D’Evelyn (Loyola
Marymount University), nineteenth-century
depictions of rural kabuki by Melissa Van Wyk
(University of Michigan), and the relationship
between Korean p’ansori and the natural world
by Ivanna Yi (Harvard University).

W

EDNESDAY, AUGUST 2
Concurrent Panels

Affective Engagement with the
Everyday: a Political, Social, and
Global Survey
In the first concurrent session, a panel on
“Intercultural Adaptation” featured papers on the
integration of Bollywood and Broadway by
Amanda Culp (Columbia University), the
relationship between British musical revue and
Takarazuka Girls’ Opera by Tomoko Akai (Kobe
Pharmaceutical University), jingju adaptations of
Faust and Woyzeck by Yining Lin (University of
Hawai’i at Mānoa), and a comparison of Bertolt
Brecht’s Turandot with Wei Minglun’s chuanju
play Chinese Princess Turandot by Wei Zhang
(University of Hawai’i at Mānoa).

The second concurrent session
Parallel panels on “Agency, Identity, and
Survival: Performance Case Studies from India,
Burma, Hong Kong, and Taiwan” and “CrossCurrents: Major and Minor Asian Transnationalisms.”
Agency, Identity, and Survival: Performance
Case Studies from India, Burma, Hong Kong,
and Taiwan
Radhica Ganapathy (West Virginia University)
spoke on the performance of widowhood in
Vrindavan, Kristina Tannenbaum (University of
Hawai’i at Mānoa) on tourism and traditional
puppetry in Myanmar, Whit Emerson (Indiana
University) on the politics of performance in

Non-Professional Artists and Sites of
Professional Collaboration in East Asia's
Traditional Performing Arts
The second panel on “Non-Professional Artists
and Sites of Professional Collaboration in East
Asia’s Traditional Performing Arts,” organized
by Alex Rogals (University of Hawai’i at
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Hong Kong, and Jasmine Yu-Hsing Chen
(University of Wisconsin-Madison) on modern
dance and community in Taiwan.

In the afternoon, we had one concurrent session
before the reading of Ghostlight: The Haunting.
The panels included our adjudicated Emerging
Scholars Panel and another on “Critical Practices
and Pedagogies.”

Cross-Currents: Major and Minor East Asian
Translationalisms
This concurrent panel featured papers by Man
He (Williams College) on the transnational
origins of modern Chinese theatre, by Yizhou
Huang on pantomime by British expats in
colonial-modern China, by Kristen Rudisill
(Bowling Green State University) on the
construction of “Tamil Dance” in contemporary
London, and by Emily Wilcox on the aesthetic of
Choi Seunghee and her influence on Chinese
dance.

CONCURRENT SESSIONS
Emerging Scholars Adjudicated Panel
This year, AAP was proud to select three papers
for the Emerging Scholars award: “Uncle Tom’s
Cabin in China: Ouyang Yuqian’s Regret of a
Black Slave and the Politics of Appropriation
and Impersonation,” by Megan Ammirati (UC
Davis); “Trapping the Heron: The Curious Case
of Sagi School kyogen,” by Alex Rogals
(University of Hawai’i at Mānoa); and “Return
of the Wild: Cao Yu, Gao Xingjian, and
Rethinking huaju across the 1949 Divide,” by
Annelise Finegan Wasmoen (Washington
University in St. Louis).

Translation/Localization/Adaptation:
Working Across Cultures
The following session, the last of the morning,
included a panel on
“Translation/Localization/Adaptation” organized
by Cobina Gillitt (SUNY Purchase). In the
organized panel, Cobina presented a paper on
translating local idioms from Indonesian drama,
Caleb Goh (Lasalle College of the Arts) spoke
on the localization of the Broadway musical in
Singapore, and Colleen Lanki (University of
British Columbia) discussed translating noh into
a western context, with comments offered by
Claire Conceison (MIT).

Critical Practices and Pedagoies
In the panel on “Critical Practices and
Pedagogies,” Sarah Johnson (University of
Colorado, Boulder) spoke on teaching Japanese
performing arts in the US, Tyler Nichols
(University of Hawai’i) and LA Jacobs
(University of Michigan) regaled us with tales of
adapting kabuki performance to the cowboy
western, Claire Pamment (College of William
and Mary) reflected on using devised
documentary theatre to explore the lives and
struggles of transgender communities in
Pakistan, and Yu Hsiao Min (Community
College at Lingnan University) discussed
community-engaged theatre in Hong Kong.

Collage Panel
The second panel of the session was a collage
panel that brought together a group of papers
with unexpected interconnections: Kaijun Chen’s
(Brown University) paper on Qing dynasty
bannerman bondservant dramaturgy, Ayumi
Fujioka’s (Sugiyama University) paper on
national identity in early 20th century Japanese
theatre, Sara Newsome’s paper on the
harmonization of Buddhism and Shinto within
noh, and Aijun Wang’s reappraisal of the
modern Chinese classic Thunderstorm.

WORKSHOP
Play Reading and Discussion of
GHOST LIGHT: THE HAUNTING
Playwright: Carol Fisher Sorgenfrei,
Professor Emerita, UCLA
Director: Penny Bergman, New York
Discussion Moderator: Cobina Gillitt,
Assistant Professor, SUNY Purchase
The afternoon’s reading of Ghostlight featured
brilliant performances by Michi Barall
(Columbia University), John Weinstein (Bard
College), Colleen Lanki (University of British
Columbia), Kathy Foley (University of
California Santa Cruz), Wendy Dang (Salt Lake
City), Kevin Wetmore (Loyola Marymount), and
Margaret “Jiggs” Coldiron (E15 Acting
School/University of Essex). A lively and
thoughtful post-reading discussion was led by

Graduate Student Brown-Bag Lunch
Discussion
Over lunch, graduate students met with faculty
mentors for advice on dissertation writing and
professional development. Thank you to the
graduate student reps for coordinating and to the
faculty mentors for donating their time and wise
counsel!
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Shōwa Performance Working Group
The Showa Working Group discussed papers by
Jyana Browne (University of Washington),
Yoshiko Fukushima (University of Hawai’i
Hilo), Kei Hibino (Seikei University), David
Jortner (Baylor University), Kirk Ken Kanesaka
(UCLA), Siyuan Liu (University of British
Columbia), Aragorn Quinn (University of
Wisconsin Milwaukee), and Guohe Zheng (Ball
State University).

Cobina Gillitt (SUNY Purchase), and
conversations continued long into our
Schmoozefest dinner and late-night drinks.
Nightcap
Thanks to AAP for sponsoring the graduate
student nightcap, at the glamorous Chandelier
Bar!

T

HURSDAY AUGUST 3, 2017

The second day of the conference
included a double-session working
group organized by Jyana Browne
(University of Washington) and David Jortner
(Baylor University) and three paper panels.

On New Orientalisms: Disney, Chimer(ic)a,
and Exot(ice)ism
Panel sessions concluded on a theme entirely
appropriate to our spectacular location, with “On
New Orientalisms: Disney, Chimer(ic)a, and
Exot(ice)ism,” organized by Claire Conceison,
John Weinstein, and Michi Barall. Their three
papers addressed issues of the representation of
China by Chinese American playwrights
(Conceison), the racialized performance and
affective labor of Disney’s Aladdin the Musical
(Barall), and Asian performances in figure
skating (Weinstein).

Panels
Gender, Sexuality, and the Body in
Performance
The first panel of the morning was on “Gender,
Sexuality, and the Body in Performance,” with
papers on queer theatre in Taiwan by Fan-Ting
Cheng (National Taiwan University), on
gendered violence in The White-Haired Girl by
Huihui Huang (University of Indiana), and on
theatre about Zainichi Korean women by Eun
Young Seong (UC Irvine).

Many thanks to everyone who attended and
contributed to making this such a wonderful
conference. ‘Til next year, in Boston!

Affective Engagement with the Everyday: A
Political, Social, and Global Survey
Following that, a panel on “Affective
Engagement with the Everyday: A Political,
Social, and Global Survey” organized by Arnab
Banerji (Loyola Marymount University) featured
a presentation by K. Frances Leider (University
of Wisconsin, Madison) on the politics of affect
in dance theater in Kolkata and a lively
discussion led by David Mason.

Submitted by:

Tarryn Chun
VP for AAP Conference Planning

SCHOOMZE & FOOD
n celebration of our 30th year, our annual Schmoozefest took place at a tasty Indian restaurant, where
we also feted and thanked our wonderful outgoing ATJ editor Kathy Foley.

I
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RECAP: AAP at ATHE, LAS VEGAS, NEVADA
AUGUST 3-6, 2017
reduced budget theatre to reuse narratives central
to particular cultures and recycle them in new
forms to address environmental problems.

A

AP SPONSORED EVENTS
ATJ LECTURE
“Theatre Redux: Reducing,
Reusing, Recycling Cultural Legacy to
Address New Environmental Issues”

AAP Membership Meeting
The AAP membership meeting took
place on August 3. We discussed constructive
feedback to ATHE on conference planning.
Emily Wilcox talked about ATHE’s important
call to amend the by-laws in order to give more
power to the focus groups. At the meeting, we
passed the motion to create a subcommittee to
amend the bylaws to reflect our current practice,
circulate the proposed bylaws to membership,
and then vote at the 2018 membership meeting.
Xing Fan confirmed that we strongly encourage
panel/session proposals for 2018 ATHE, and
encouraged early moves to form a cohesive panel
for individual papers. This meeting marks the
completion of Emily Wilcox’s presidency. We
thank Emily for her leadership and look forward
to continuing AAP’s legacy under our new
president, Jennifer Goodlander.

AAP sponsored panels and presentations at the
2017 Association for Theatre in Higher
Education Conference at the Planet Hollywood
Hotel and Casino in Las Vegas began with
Catherine Diamond’s Asian Theatre Journal
Lecture.
Professor Diamond is a professor of
Theatre and Environmental Literature at
Soochow University, Taipei, Taiwan. She is the
author of Communities of Imagination:
Southeast Asian Contemporary Theatres, and
several works of fiction that involve Asian dance
and dancers. She is the director/playwright of the
Kinnari Ecological Theatre Project that operates
in Taiwan and Southeast Asia. RRR is a mantra
of environmentalism for individuals and
communities to decrease the impact of
consumerist consumption on the natural
environment. Old stories forming a part of a
culture’s heritage are proven good stories, and
they too, are constantly reused throughout the
ages, though some cultures are more open to
recycling them for new purposes while others
have been conservative in wanting an unaltered
continuous tradition.
Professor Diamond argued that
Southeast Asian theatres have presented
deconstructions and reconstructions of traditional
narratives, especially to challenge political and
gender norms, but little has been done in this
regard toward environmental protection. Very
few have investigated the potential of new
human-nonhuman relationships in any depth.
Local and global attitudes toward nature are
often, if not in conflict, very different and
difficult to reconcile, but theatre seems a
particularly apt place to examine such
differences and allow people to consider the
future direction of those relationships. In the
lecture, Professor Diamond looked at a variety of
performances in Asia and elsewhere of making

In addition to the ATJ lecture and the AAP
membership meeting, AAP sponsored four paper
panels and four multidisciplinary sessions at
ATHE.

P

APER PANELS

The Fate of Stage Spectacles in
Chinese Jingju (Beijing Opera) Before
and After 1949
Coordinator/Chair: Siyuan Liu (University of
British Columbia)
Presenters:
Xing Fan (University of Toronto),
Conflicting Aesthetics? Complementing
Efforts? Or…? The Relationship
between Spectacle and Acting on the
Jingju Stage
Siyuan Liu (University of British Columbia),
The Campaign to Clean up Stage
Images of Traditional Chinese Theatre
in the Early 1950s
This panel compared and contrasted the fate of
stage spectacles in jingju—including machine-
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operated stage scenery (jiguan bujing) and other
performance conventions—before and after the
establishment of the People’s Republic of China
(PRC) in 1949. In “Conflicting Aesthetics?
Complementing Efforts? Or…? The Relationship
between Spectacle and Acting on the Jingju
Stage,” Xing Fan highlighted experiments in
stage spectacle during two segments of jingju
history (the mid-nineteenth to the early-twentieth
century and the second half of the 1950s to the
1970s), examined practitioners’ and critics’
concerns about stage aesthetics, and proposed
possible frameworks for further explorations. In
“The Campaign to Clean up Stage Images of
Traditional Chinese Theatre in the Early 1950s,”
Siyuan Liu focused on the early PRC campaign
against undesirable performance elements in
traditional theatre (xiqu). Targeted conventions
and techniques included performance on stilts
imitating bound feet (qiao); ostensibly
suggestive language, gestures, and movements;
makeup, movements, and visual effects enacting
the underworld or ghosts; physical punishment
and beheading on stage; graphic, “unreasonable,”
or “unscientific” stage combat; gruesome or
distorted patterns of facial makeup (lianpu);
nonsensical or ideologically unacceptable
comical improvisations; and gimmicky stage
technologies such as mechanical scenery and real
animals. Since many of the proposed restrictions
were enacted, the campaign caused significant
reductions of visual, aural, and kinetic spectacles
in xiqu performance, especially jingju. Using
municipal archives, interviews, and
contemporary publications, Liu examined the
campaign’s progression, claims, and effect on
plays, artists, and performance conventions.

This panel explored contemporary and
historical spectacle in China and Japan.
Presenters focused on specific cases presenting
the socio-political and cultural embodiment of
the spectacle as inscribed by the body,
movement, voice, music and narrative elements
of performance.
Collective performance in public
squares has been a dominant entertainment form
for common people in China from historical
times through the contemporary. In “Collective
Performance in Public Square: Presenting
Spectacle of the Social and Political Transition
in Contemporary China,” Wei Zhang examined:
How does the body present in the spectacle
performance relate to the political and social
situations in contemporary China? How has the
government intervened in the training and
organizing process with respect to the
presentation of collective performance? Zhang
analyzed the movement, music, and plot to show
how political and ethical influence has been
strengthened through the spectacle of collective
performance.
After World War II, to the end of the
American Occupation in Japan, Toho’s president
Hata Toyokichi began staging a series of the
Imperial Theatre (Teigeki) Musicals. Yoshiko
Fukushima’s paper, “Teigeki Musical Comedy
during the Occupation Period: Koshiji Fubuki’s
Morugan Oyuki,” focused on the first
piece, Morugan Oyuki (1951) written by Kikuta
Kazuo, the playwright and the director of the
Toho Company. Fukushima examined the
Takarazuka actress Koshiji Fubuki and her role
of Japanese “comedy” actress who took the lead
of Japan’s democratization during the period.

Political Embodiments of Performance in
China and Japan
Coordinator: Wei Zhang (University of Hawai‘i
at Mānoa)
Chair: Yoshiko Fukushima (University of
Hawai‘i at Hilo)
Presenters:
Wei Zhang (University of Hawai‘i at Mānoa)
Collective Performance in Public
Square: Presenting Spectacle of the
Social and Political Transition in
Contemporary China
Yoshiko Fukushima (University of Hawai‘i at
Hilo)
Teigeki Musical Comedy during the
Occupation Period: Koshiji Fubuki’s
Morugan Oyuki

Spectacle in Chinese Adaptations: Cases
Studies in Mainland China and Taiwan
Coordinator: Wei Zhang (University of Hawai‘i
at Mānoa)
Co-Chairs: Iris H. Tuan (National Chiao Tung
University, Taiwan) and Wei Zhang
(University of Hawai‘i at Mānoa)
Presenters:
Wei Zhang (University of Hawai‘i at Mānoa)
Recycling Brecht’s The Caucasian
Chalk Circle in Chuanju Performance:
Two Ideological Reinterpretations in
Sichuan
Iris H. Tuan (National Chiao Tung University,
Taiwan)
Spectacle, Adaptation and Sexuality in
Chinese Musicals
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This panel focused on recent Chinese adaptations
of Western drama in mainland China and Taiwan
by examining the spectacle such as plot, song,
dance, stage design, and stage device. Presenters
reexamined the Chinese adaptations in xiqu form
and musical theatre as compared to the original
western versions.
Chuanju (Sichuan Opera) has two
versions of Bertolt Brecht’s The Caucasian
Chalk Circle; the first adapted by local
dramatists, Hu Chengde, in 1993 and the second
adapted by Yang Xiao in 2012. In “Recycling
Brecht’s The Caucasian Chalk Circle in
Chuanju’s Spectacle,” Wei Zhang examined why
the ethical value of Brecht’s play is endless in
terms of the Chinese aesthetic of chuanju
adaptations. By analyzing the narrative structure,
movement, sing, role type and stage design,
Zhang also explored the similarity and
differences between Brecht’s play and Chinese
chuanju in the humanistic theme and
performance form.
In “Spectacle, Adaptation and Sexuality
in Chinese Musicals,” Iris H. Tuan explored the
issues of spectacle, adaptation and sexuality in
the Chinese musicals produced by China and
Taiwan in Asia. Case studies included: the new
Chinese original musical “Queen of Coquetry”
(Nov. 12, 2016, Taipei), produced by Shanghai
Spoken Drama Art Center and staged in Taipei,
Taiwan’s well-known Godot Theatre’s restaging
“Kiss Me Nana” (Dec. 2016, Taipei), adapted
from the Broadway Musical “Kiss Me Kate”
(which is the musical adaptation version from
Shakespeare’s “The Taming of the Shrew”).

M

The interface of amateur digital media sites such
as YouTube is founded on interactive relations
with audiences, which feminist performers use to
shift the representational politics of television
spectacles. This panel investigated the use of
digital performance to re-stage gendered
embodiments, in an Argentinian YouTube
campaign against femicide and a Saudi beauty
vlogger’s entrepreneurial development of shows
for more than female audiences. As digital
performers invite affective engagement, their
amateur dramas make creative use of digital
spectacularity. How do miniature digital dramas
and micro-celebrity narratives speak back to the
politics of spectacular visibility? What happens
when minor performance practices and political
campaigns use digital media to invite spectacular
attention? How must we begin to imagine
spectacle differently in the age of digital media
like YouTube, Buzzfeed, and Facebook?
Examples from women’s digital genres
in the Global South complicate narratives of the
appropriation of amateur performance into
circuits of cognitive capitalism, showing how
performers’ labors serve counter-hegemonic
politics, no less than capitalist profit-making.
Presenters examined the mediation of affects
through digital spectacles as machines of social
and political change.
The Female Body in Spectacular Religious
Performance
Co-sponsored by Religion and Theatre and
Association for Asian Performance
Co-ordinater/Chair: Alicia Corts (Saint Leo
University)
Presenters:
Roy Brooks (University of Georgia)
The Queer Spectacle of Apparition and
the Female Body
Alicia Corts (Saint Leo University)
The Female Body, P’ansori, and the
Hallyu Wave: Making the Body
Spectacular

ULTIDISCIPLINARY
SESSIONS

Amateur Spectacles and Feminist
Politics in Digital Media from the
Global South
Co-sponsored by Performance Studies and
Association for Asian Performance
Organizer/Chair: Sonali Pahwa (University of
Minnesota)
Presenters:
Kat Frances Lieder (University of Wisconsin)
Taking the Spectacular Out of the
Spectacle: Blank Noise and the
Feminist Performance of Relaxation on
Buzzfeed
Sonali Pahwa (University of Minnesota)
Reinvesting Affect and Reorienting
Desire in a Saudi Woman’s Beauty
Vlog

This panel offered an exploration of the female
body as a spectacular symbol within religious
performance, asking questions about why these
bodies become essential performance elements.
The sign of the female body presents itself in
numerous faith traditions as an
anchoring/loosening of societal gender roles.
Papers in this session investigated the
ways in which female bodies have become
integral elements in a variety of religious
traditions and how those bodies introduce the
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spectacular into religious performance. The
panel explored two religious traditions: Catholic
and traditional Korean shamanism.

polylingual elements transgressed social codes
prescribed by the state and the ethnic
community, and gesture toward an emergent
politics of representation. Hyewon Kim
elucidated how drag queen performances have
been consumed as a capitalist commodity and as
mere images of spectacle in South Korean
theater. Together, these papers demonstrated that
the bodily and aural dimensions of theatrical
spectacles can offer productive avenues to study
performances across an array of historical
periods and places in Asia.

Embodied Spectacles: Poses, Costumes, and
Voices in Asian Theater
Co-sponsored by Performance Studies and
Association for Asian Performance
Organizer/Chair: Guojun Wang (Vanderbilt
University)
Presenters:
Yinghui Wu (University of California, Los
Angeles)
Spectating and Posing in Late Imperial
Chinese Drama Illustration
Guojun Wang (Vanderbilt University)
Historicizing Spectacle: Clothing and
Costuming in Seventeenth-century
Chinese Drama
Cheow Thia Chan (National University of
Singapore)
Sinophone Spectacles: Staging
Linguistic Hybridity in 1990s Singapore
Hyewon Kim (Yonsei University, Seoul, Korea)
Spectacles of Consumption: Spectacular
Drag Performances in South Korean
Theatre

Spectacular State: Performance in Postwar
South Korea Since the 1950s
Co-sponsored by Performance Studies and
Association for Asian Performance
Co-organizers:
Soo Ryon Yoon (Lingnan University, Hong
Kong) and Ji Hyon (Kayla) Yuh
(Graduate Center, CUNY)
Presenters
Kyungjin Jinny Jo (Graduate Center, CUNY)
The Spectacle of Korea’s Anti-Colonial
Nationalism for Global Audience
in Hero the Musical
Jieun Lee (University of Georgia)
Korean Adoptee as Spectacle of
Sympathy
Ji Hyon (Kayla) Yuh (Graduate Center, CUNY)
American Musical and the Spectacles of
a “Free” Nation: Musical’s Political
Beginnings in South Korea in the 1960s

Through the bodily dimension, this panel
explored the relation between theatrical
spectacles and some significant social-political,
gender, and linguistic issues in pre-modern and
modern Asia. Poses, costumes, and voices are
significant elements that constitute the visual and
auditory dimensions of theatrical performances
across cultures. These performative constituents
not only produce unique spectacles on stage, but
also allow theater to refract diverse historical
phenomena from pre-modern dynastic transition
to modern consumerism. This panel examined
various embodied modes of performances in
Asian theater through different historical periods.
The first two presenters explored bodies
and costumes in pre-modern China. Yinghui Wu
examined the dynamics of spectating and posing
in book illustrations and shows how “generic
postures” shaped and were shaped by the bodily
experiences and social imaginaries in
seventeenth-century China. Guojun Wang argued
that the sartorial landscape in the seventeenthcentury Chinese society rendered costuming a
unique dimension of theatrical spectacles.
The following two presenters studied
linguistic and gender hybridity in modern Asia.
Analyzing Sinophone theater in 1990s
Singapore, Cheow Thia Chan contended that the

This panel chronicled and explored the
relationship between the spectacle and the
political, social, and cultural contexts of post-war
South Korea since the 1950s. Theatre, dance, and
performance, as the carefully orchestrated
spectacle of a collaboration of bodies, ideas, and
events, have long been one of the most effective
tools to share and promote state agendas without
being overtly controlling. With the combined
critiques of Guy Debord and Louis Althusser in
mind, each paper at this panel traced South
Korean government’s use of the spectacles
through performances and moving bodies
throughout its history as a modern nation-state.
The case studies in this panel explored
the government’s investment in creating,
curating, and distributing the spectacle over time,
which included: the South Korean government’s
rhetoric and involvement of the birth of localized
American-style musicals in the 1960s as a tool to
outshine the theatrical and spectacular offerings
from North Korea; making of the nationally

9

televised spectacles of transnational Korean
adoptees since the 1980s; and the
theatricalization of nationalism and its
entanglement with globalization in the musical
“Hero” in the 21st century. By laying bare the
processes and strategies of national
spectacularization in performance, and thereby
uncovering their sociopolitical implications, this
panel called for layered interpretations of the
relationships between state and performance,
especially within the specifics of South Korean
cultural and political environment.

New methods for Integration of NonWestern Materials into a
Traditional Theatre Curriculum
Colleen Lanki (University of British Columbia)
Japanese Avant-Garde Theatre with
North American Theatre Students
Cynthia Ling Lee (University of California at
Santa Cruz)
South Asian Approaches to Devising
and Choreography
Yining Lin (University of Hawai‘i at Mānoa)
When Cultures Collide: The
Incorporation of Asian Adaptations of
Western Literature in Theatre History
and Theory
Claire Pamment (College of William and Mary)
Misfits of “World Theatre History (5001750)”: Negotiating the Western
Timeline

Spectacular! Incorporating Asian
Performance into the Traditional Theatre
Department Curriculum (Roundtable
Discussion)
Co-sponsored by Association for Asian
Performance and Professional Development
Committee
Co-Chairs: Margaret Coldiron (University of
Essex) and David Jortner (Baylor
University)
Presenters:
Margaret Coldiron (University of Essex)
Western theatre in the Context of World
Performance
Xing Fan (University of Toronto)
What, How and Why? Reflections on
Teaching Comparative Theatre
Histories
Jennifer Goodlander (Indiana University)
Thinking about Traditional Asian
Theatre as a Modern
Phenomenon

This was a roundtable with Asian theatre
scholars to offer resources, ideas and
methodologies for integrating Asian theatre into
the general curriculum. This roundtable offered
teachers of history, literature, acting, and design
some possibilities for the integration of Asian
theatre ideas, techniques, and literature as a part
of a holistic theatre education.

Xing Fan,
Vice-President/ATHE Conference Planner

David Jortner (Baylor University)

CONFERENCES AND CALLS FOR
SUBMISSIONS
conference in Boston, Massachusetts on August 12, 2018, which precedes the Association for
Theatre in Higher Education (ATHE) conference.
Selected papers will be strongly considered for
publication in Asian Theatre Journal – an official
publication of AAP. Eligibility is open to all
(current and recent graduate students, scholars,
teachers, artists) provided they are: 1) early in

CALL FOR PAPERS
AAP ADJUDICATED EMERGING
SCHOLARS PANEL
The Association for Asian Performance (AAP)
invites submissions for its 24th Annual
Adjudicated Panel to be held during the
Association for Asian Performance annual
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their scholarly career OR new to the study of
Asian performance; 2) have not published in
Asian Theatre Journal; and 3) have not previously
received an AAP Emerging Scholars Award. We
welcome submissions from past applicants.
Papers (8-10 double-spaced pages) may
deal with any aspect of Asian performance or
drama. Preparation of the manuscript in Asian
Theatre Journal style, which can be gleaned from
a recent issue, is desirable. Up to three winning
authors will be selected and invited to present
their papers at the upcoming AAP conference.
Paper presentations should be no longer than
twenty minutes. A $100 cash prize will be
awarded for each paper selected, to help offset
conference fees. AAP Conference registration fees
are waived for the winners, who also receive oneyear free membership to AAP. Receipt of award is
contingent upon attendance at the AAP
conference. All paper submissions will receive
written feedback from the selection committee.

address (for both academic year and summer
holiday). The author’s name should not appear in
the paper.
Please send submissions electronically to Dr.
Arnab Banerji, Assistant Professor of Theatre,
Loyola Marymount University
(arnab.banerji@lmu.edu).
Deadline for Submissions: January 15, 2018.
Winners will be notified by April 15, 2018
AAP is proud to sponsor this adjudicated panel.
Not only is it a chance for students and emerging
scholars to get exposure and recognition for their
work, it also provides an opportunity to meet and
make contacts with others who are interested in
similar fields of research.
Please direct any inquiries regarding the
Emerging Scholars Award panel to Arnab Banerji
at (arnab.banerji@lmu.edu). To find out about the
benefits of becoming an AAP member, please
check out our website
at http://www.yavanika.org/aaponline and
consider joining us on Facebook:
https://www.facebook.com/groups/aaponline/

SUBMISSION INSTRUCTIONS
Papers should be accompanied by a separate cover
sheet detailing the author’s contact information:
institutional affiliation and current title (if
relevant), address, phone number, and email

PRODUCTIONS, FESTIVALS, EXHIBITIONS

I

contemporary puppeteers such as Dadi
Pudumjee, Ranjana Pandey and Anurupa Roy.

NDIAN PUPPETS IN ATLANTA

On November 14, 2017 the Center for
Puppetry Arts in Atlanta, Georgia will open
a special exhibit on Indian puppetry
entitled, “Indian Puppets: The Great Stories and
Dancing Dolls.” Many of the pieces shown were
donated by AAP member Nancy Staub. In
addition, new pieces from contemporary artists
working within traditional genres have been
donated by the Indian Council on Cultural
Relations and the Consulate General of India in
Atlanta, both of which have sponsored
the project. The exhibit will feature traditional
puppets as well as the work of major

Dadi Pudumjee is one of the contemporary
Puppeteers whose work is featured (Photo:
Courtesy of Dadi Pudumjee)
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the scroll onto the main screen. Gankyō then
furthered the highlighted sections by bringing the
anime to life through choreographed dance
segments.

Kathy Foley and Karen Smith guest curated the
exhibit with assistance and additional
consultation from Claudia Orenstein.

I

ntroducing the World of Kabuki
in California

This past May, 2017, under the generous
sponsorships of the Yanai Initiative for
Performing Arts and the Haruhisa Handa
Professorship of Shinto Studies, a workshop
offering a rare peek behind the Kabuki curtain
entitled “Wigging Out, Dressing Up” was
presented at UCLA.
Two master artists, Kabuki wig master
Hosono Yūji and Kabuki costume master
Ichikawa Masaei, along with Nakamura Gankyō
(AKA Kirk Kanesaka, UCLA PhD Candidate in
the Department of Asian Languages and
Cultures), revealed trade secrets that are rarely
accessible to the general public. Master Hosono
presented a live demonstration of combing the
onnagata (female impersonator) wig from start
to finish. Those who attended the workshop were
invited to learn how to comb the sides of the wig
using the technique known as “the double comb”
(ni chō gushi). Following the wig demonstration,
Master Ichikawa demonstrated how to tie the obi
(sash) four different ways. He also revealed how
the strings are manipulated on the costume to do
a quick change (hikinuki).
On May 13, Nakamura Gankyō
presented his UCLA students’ third annual
Japanese classical dance recital entitled “Dance
of the Azaleas” held at the Schoenberg Hall
(UCLA). This year showcased the world’s first
collaboration of anime and Japanese classical
dance, “anime buyō.”

Anime Buyō "The Thief Scene"- The Rabbit and
Monkey
The second half of the recital featured traditional
dances that are presented in front of the pine tree,
featuring Japanese dance master from Japan,
Bandō Ai.

Tokiwazu "Matsu no Hagoromo"- The Angel

E

ast-West Collaboration in
London

In May, 2017 Royal Holloway’s Centre
for Asian Theatre and Dance hosted
two visiting Indonesian artists, Dr. Lili Suparli
and Bapak Achmad Farmis, who represented the
arts conservatoire Institut Seni Budaya Indonesia
Bandung. Together with Matthew Isaac Cohen
and a group of international postgraduate
students, Dr Suparli and Pak Farmis created a
practice-as-research performance entitled Not
Just a Collaboration (Bukan Sekedar
Kolaborasi), which was performed at Royal

Anime Buyō "The River Scene"-The Rabbit and
Monkey Love Scene
Based upon the famous “Frolicking Animal”
scrolls dating back to the twelfth or thirteenth
centuries, an animator brought to life sections of
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Holloway’s Handa Noh Theatre on 25 May.
(See https://www.youtube.com/watch?v=gp0M8
9AP9MI.)
This production inquired into different
understandings of collaboration across cultures,
and how artists might listen, move/dance,
puppeteer, act, perform rituals, and make music
together while at the same time retaining

autonomy and authenticity. This was followed
up by an academic symposium hosted by the
Centre Asian Performing Arts: Collaboration and
Exchange on 30 May, which involved the
creators of Not Just a Collaboration framing
their project in relation to other collaborations
and exchanges in Asia and internationally.

PERFORMANCE TRAINING

K

offered a four-day intensive Kabuki training
workshop. Participants learned tachimawari
(choreographed fight scene), Kabuki body
movement, Kabuki voice training, and Japanese
classical dance.

abuki at Theatre of Yugen

This past August, under the invitation
of Artistic Director of The Theatre of
Yugen (San Francisco), Nick
Ishimaru, Kabuki actors Nakamura Gannosuke
(Tokyo) and Nakamura Gankyō (aka Kirk
Kanesaka, UCLA PhD Candidate in the
Department of Asian Languages and Cultures)

PUBLICATIONS and OTHER MEDIA

I

C

ntercultural Acting and
Actor/Performer Training

lassic Japanese Film

Linda Ehrlich writes: I’m pleased to
report that the remastered digital
version of Kore-eda Hirokazu’s
astounding first film MABOROSI (Maborosi no
hikari) is now available for public projection, as
we await the 25th anniversary Blu-ray produced
by Milestone Film and Video. The Blu-ray is
expected to launch in mid-February (2018).
MABOROSI has been unavailable for many
years.
If you are interested in a public
screening of MABOROSI, please contact Dennis
Doros of Milestone: milefilms@gmail.com
The screening fee is $250.
I had the honor of recording a fulllength commentary for the new Blu-ray. I would

In case you missed it, a special issue of
Theatre, Dance and Performance Training
on “Intercultural Acting and Actor/Performer
Training” (Volume 7, Issue 3, October 2016)
was recently published. The special issue was
co-edited by Phillip Zarrilli, T Sasitharan, and
Anuradha Kapur. The special issue contains 10
essays by 11 authors and is the first collection of
its kind. Two additional essays that are part of
the same special topic will be published in the
next issue of TDPT.
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be quite interested in introducing the film, and
offering a post-film viewing discussion. As
usual, I would ask for an honorarium and
expenses. Please contact me at:
linda.ehrlich@gmail.com.
I have interviewed the director twice,
and have written about him in several journals
(Film Quarterly, Film Criticism), and for
catalogues for the Las Palmas Film Festival and
the Viennale (Vienna International Film
Festival). For more information about my guest
lectures please see:
http://braidednarrative.com/public-talks/
We look forward to the opportunity to
share this beautiful film with your audience.

A

include promotional fliers for upcoming books in
the mailed version of the AAP Newsletter.
The AAP Newsletter is mailed twice a
year. Those who have had books released
recently or have a book coming out soon may
arrange to have the publisher send AAP 140
fliers for the book and AAP will include the
individual fliers in with the newsletter. We
ask that you observe the following restrictions:
 Each publication will be publicized once.
 Submissions should be limited to
publications since the last newsletter, and
can include upcoming works.
 The publisher must provide enough fliers for
the membership (140). AAP will not cover
the cost of photocopying, but the postage is
already covered as part of the newsletter.
We also ask you to suggest that your publisher
might consider offering a small discount to those
who order using the AAP flyer, to make the offer
more worthwhile to our members. A time limit
can certainly be set (i.e. “order this book by 1
July 1, 2013 and receive 20% off”).
For the inclusion in Spring, 2014
Newsletter, please include books published only
since the previous newsletter (Fall, 2013).
Interested parties may contact the
Secretary/Treasurer at kwetmore@lmu.edu
and send or instruct their publisher to send
140 copies of fliers to:
Association for Asian Performance
Kevin Wetmore
Department of Theatre
Loyola Marymount Theatre
1 LMU Drive, MS 8210
Los Angeles CA 90045

TJ ONLINE AT JSTOR

JSTOR will be sending all AAP
members a second invitation to sign up
to access ATJ. This will supply back
issues of ATJ (more than three years old) that
people can access online, but it will require that
each AAP member create their own login. This
service is free and a part of your AAP
membership. ATJ is published by University of
Hawaii Press. Support the Press.

C

ALL FOR PROMOTIONAL
BOOK FLYERS!

AAP is continuing a new means of
promoting publications. In order to
make the membership aware of new and
upcoming books on Asian performance, to allow
members to promote their own works in a cost
effective manner, and to possibly offer members
a discount on upcoming publications, we will

MEMBER NEWS, KUDOS, AND ACCOLADES
43. It’s the “Puppetry in Education” issue. See
also her comments above (Classic Japanese
Film).

L

inda Ehrlich
Her review of Jennifer Goodlander’s
Women In The Shadows just appeared
in Puppetry International 42 (2017): 42-
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S

amuel L. Leiter

He was honored on September 17 with
the Brooklyn College Alumni
Association’s Lifetime Achievement
Award. His “Kabuki Woogie” blog recently
posted its 19th chapter on “The History of the
First Kabuki-za,” taking the series, so far,
through 1905. 1906 is in the works. His review
of Maki Isaka’s book, Onnagata: A Labyrinth of
Gendering in Kabuki Theater, was published in
the most recent edition of the Journal of
Japanese Studies. Sam, who recently rejoined
the Drama Desk as a voting member, also
continues to review numerous New York theatre
productions on “Theatre’s Leiter Side,” “The
Broadway Blog,” and “Theater Pizzazz.” In
December he’ll be giving a guest lecture on
Kabuki after the Occupation for the Japanese Art
Society of America.

The puppets in the Dr. Walter Angst
and Sir Henry Angest Collection of
Puppets are stored in more than 150
puppet chests, mostly original. Each
chest can contain up to 300 puppets.
Photo by Matthew Cohen.

D

iego Pellecchia

He has started a new position as
Associate Professor at Kyoto Sangyo
University, Faculty of Cultural
Studies, Department of Kyoto Studies, where he
is in charge of teaching courses on Japanese
traditional performing arts. Diego also
coordinates the International Noh Institute in
Kyoto, offering noh chant, dance and mask
carving classes to Japanese and international
students.

M

In June, he undertook a three-week research
residency at the Institut International de la
Marionnette in Charleville-Mézières, France, to
study archival sources on wayang and shadow
theatre globally. He also performed with the
Institut’s museum puppets in a lecturedemonstration on Javanese shadow puppet
theatre, with simultaneous interpretation into
French.
Recent publications include his essay
“Wayang in museums: The reverse repatriation
of Javanese puppets,” Theatre Journal 69, no. 3
(2017), and the companion photo essay
published online
at https://www.jhuptheatre.org/theatrejournal/online-content/issue/theatre-journalvolume-69-issue-3-september-2017;
“Playing with shadows in the dark: Shadow
puppet theatre and performance in flux,”
in Theatre in the Dark: Shadow, Gloom and
Blackout in Contemporary Theatre, edited by
Adam Alston and Martin Welton (London:
Bloomsbury Academic); and
“Puppets, puppeteers, and puppet spectators: A
response to the Volkenburg Puppetry
Symposium,” Contemporary Theatre Review 27,
no. 2 (2017).

atthew Isaac Cohen

Matthew is on leave from Royal
Holloway in the autumn of 2017 to
work as a Visiting Senior Fellow in
the Indo-Pacific department of the Yale
University Art Gallery in order to research and
curate the Dr Walter Angst and Sir Henry Angest
Collection of Indonesian Puppets. This is the
largest wayang collection in the world,
comprising approximately 15,000 puppets and
thousands of related artefacts. One of his tasks is
to determine which among the approximately
125 full sets of puppets are suitable for use and
loan. Matthew will be performing a wayang
kulit play with Yale University’s Gamelan
Suprabanggo in December (date TBA) using one
of the puppet sets in the collection in order to
initiate the collection and establish best practices
for its practical use.
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A

C

aleb Goh
He is pleased to announce his
upcoming marriage.

lexa Alice Joubin

She was recently interviewed by
the Economist and Washington Post on
the commemorative activities to mark
the 400th anniversary of the death of Tang
Xianzu and Shakespeare. This summer, she
taught in the summer MA program at
Middlebury College and was awarded the John
M. Kirk, Jr. Chair in Medieval and Renaissance
Literature (Bread Loaf School of English). She
published an essay in David Der-wei Wang’s A
New Literary History of Modern China (Harvard
University Press, 2017) on "2011, June 26:
Encountering Shakespeare’s Plays in the
Sinophone World.” Meanwhile, one of Alexa’s
books has been translated into Chinese and
published by Shanghai’s East China Normal
University Press: 莎士比亞的中國旅行: 從晚清
到21世紀 (Chinese Shakespeares), 上海華東師
大出版社, 2017.

ASIAN THEATRE ON THE WEB
Please inform the Editor of any gems you've discovered while cruising’ the “information hanamichi” and
we will pass them along. Please see previous Newsletters for additional sites.

A

AP WEB SITE

AAP's official website lives online at
www.yavanika.org/aaponline.<http:/
/www.yavanika.org/aaponline.>
The site offers the latest news concerning
conference events, membership, and AAP
business, and includes calls for contributions,
performance notices, publication information,
and other matters of interest to the AAP
community. The site also provides for online
payment of membership dues and AAP
Conference registration. AAP Online welcomes
submission of AAP member news. To post info
about upcoming conferences, performances,
publications, or other matters, email Dave Mason
at fatsodoctor@yahoo.com Recommendations
for the web site are always welcome.

A

AP LISTSERVE

A

AP TWITTER FEED

The AAP email list is now
administered through the
Association for Theatre in Higher
Education (ATHE). The list facilitates
discussions and the circulation of news
among subscribed members. You do not have to
be an AAP member to join the AAP email list. If
you were previously subscribed, you are on the
new list. If you wish to subscribe to the list visit
https://m360.athe.org/admin/forms/ViewForm.as
px?id=23372
You can remove your email address from the list
by visiting the same site.
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Webmaster Dave Mason reports that
the Association for Asian
Performance now has a Twitter feed:

@aapnotes The account is currently following a
select few of you, but is perfectly happy to
follow every AAP person who uses Twitter. If
you choose to follow AAP's Twitter feed, Dave
will be notified and will see that AAP follows
you back. If you don't use Twitter, but you know
of an event that AAP should promote, contact
Webmaster Dave Mason masond@rhodes.edu
and he will see that the information twitters.

A

AP ON FACEBOOK

A

AP SYLLABUS BANK

at an introductory level. AAP members can send
syllabi they would like to share to Dave Mason
at fatsodoctor@yahoo.com

I

JPAN WEBCASTS

This innovative site for streaming Japanese
theatre and performance was created at the
U. of Illinois by the late David Goodman.
User Registration for the Website.
As of right now, you will not need to be
registered in order to watch live streams of our
events, although this may change in the
future. Registration allows users to take a more
active role in IJPAN by opening access to
comments sections. To begin the process of
creating a new account, visit our homepage
(http://ijpan.ncsa.illinois.edu/) and click the
"Create new account" link under the login button
in the top left corner of the page. We manually
approve all member registrations, so it may take
up to a day for your account to be activated.
If you have any questions for us about
our events, webstreaming, or anything else,
please contact ijpan-webmaster@illinois.edu.
For further information, email John Wheeler:
jbwheel2@illinois.edu

Look for the Association for Asian
Performance on Facebook. Please visit
and like this page and participate with
discussions, syllabi and questions. "Like" us on
AAP's Facebook page:
https://www.facebook.com/pages/Associationfor-Asian-Performance/103477229028

As a contribution to Asian performance
pedagogy, AAP invites contributions to
its online syllabus bank. Syllabi in the
online bank are intended to provide
models of how various aspects of Asian
performance might be taught, especially

AAP ADDRESSES & INFORMATION

O

FFICERS AND EXECUTIVE BOARD MEMBERS
The following members of the Board of Directors are elected by the general membership for the
terms listed. Terms begin after the AAP Conference of the first year listed.
Vice President/AAP Conference Planner
(2016-2018)
Tarryn Li-Min Chun (陳琍敏)
University of Notre Dame
tchun@nd.edu

OFFICERS

Secretary/Treasurer (2016-2018)
Kevin J. Wetmore, Jr.
Loyola Marymount University
kwetmore@lmu.edu

President (2017-2019)
Jennifer Goodlander
Indiana University
jgoodlan@indiana.edu

Membership & Outreach Coordinator
(2017-2019)
Arnab Banerjee
Loyola Marymount University
arnab.banerji@lmu.edu

Vice President/ATHE Conference Planner
(2016-2018)
Xing Fan
University of Toronto, Canada
stars.fan@utoronto.ca
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Grad Student Representative (2016-2018)
Annie Katsura Rollins
Concordia University, Montreal. Canada
anniekrollins@gmail.com

Grad Student Representative (2017-2019)
Ellen Gerdes
UCLA
ellen.gerdes@gmail.com

President Emerita
Emily E. Wilcox (魏美玲)
University of Michigan
eewilcox@umich.edu

The following members of the Board of Directors are appointed by the Board, with
acclimation from the membership, to open-ended terms:

EDITORS
David Mason, Webmaster/Information
Technology Coordinator/AAP Online Editor
Dept. of Theatre, Rhodes College
2000 North Parkway, Memphis, TN 38112
masond@rhodes.edu

Siyuan Liu, Asian Theatre Journal
University of British Columbia
liu44@mail.ubc.ca
Carol Fisher Sorgenfrei, Newsletter
Professor Emerita, UCLA Department of Theatre
H: (909) 624-4392
csorgenfrei2@aol.com

A

AP MEMBERSHIP
(Join now or renew by Jan. 31)

AAP is a Focus Group of the (Association for Theatre in Higher Education). AAP retains its own
dues, which are separate from and in addition to any dues you may pay to ATHE. We currently
hold our annual conference the day before ATHE, and we regularly co-sponsor conference events and
panels with other focus groups. Please check off AAP as one of your focus groups with ATHE renewal.

Please renew prior to Jan. 31 to ensure no disruption in your ATJ subscription.
AAP membership fee includes a subscription to Asian Theatre Journal, AAP Newsletter, AAP
Membership Directory, and occasional other goodies as available. To find out about the benefits of
becoming a member, please check out our website at http://www.yavanika.org/ online/ or email Kevin
Wetmore: kwetmore@lmu.edu Membership is for the calendar year, Jan. 1-Dec. 31. Currently, new
renewals will be able to get the most recent back issue of ATJ and the Newsletter. However, ATJ sets its
own policy, so check with Secretary/Treasurer Kevin Wetmore for the most recent information.
Return the following form with a check made payable to "Association for Asian Performance"
to: AAP c/o Kevin J. Wetmore, Secretary/Treasurer, Dept. of Theater Arts, Loyola Marymount
University, 311 Foley Theatre, 1 LMU Drive, MS 8210, Los Angeles, CA 90045-2659
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AAP MEMBERSHIP APPLICATION AND RENEWAL FORM
Type of membership (check one): Regular $40____ Student $25____

Retiree $25____

Name: (last, first & middle):_______________________________________________________________
Institutional affiliation____________________________________________________________________
Mailing address for AAP Newsletter_________________________________________________________
______________________________________________________________________________________


check here____ if you DON’T want the Newsletter mailed (ie, ONLY want on-line version)

Alternative Address:_____________________________________________________________________
______________________________________________________________________________________
Home phone: _________________ Office phone:____________________ Fax: _____________________
Email: ___________________________________________Area(s) of interest_____________________
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