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In this issue, we mourn two of our dear colleagues, mentors and teachers: 
Leonard Pronko and Phil Zarrilli 

 
IN MEMORIAM – LEONARD CABELL PRONKO (Oct. 3, 1927-Nov. 27, 2019) 

 
“I can’t imagine a world without Leonard” was the most common sentiment 
expressed by legions of Leonard’s former students, colleagues and admirers 
when told of his unexpected death at the age of 92, the night before 
Thanksgiving, as the result of a heart attack a week earlier. In his obituary 
for the Claremont, Ca. Courier, I wrote “Although his death was the result 
of a heart attack suffered a week previously, it would be wrong to say he 
died of ‘heart failure,’ because Leonard’s heart was huge, enfolding with 
warmth, intelligence, humor and passion everyone who knew him…. Once, 
when [I] made the Spanish toast, ‘Salud, amor, pesetas y el tiempo para 

gustarlas’ (Health, love, money and the time to enjoy them), he objected, insisting that love comes first.”  
 
I was privileged to know Leonard well, first as his student in a course on Modern French Theatre, where I 
first discovered the wonders of Asian performance (in the ways it influenced 20th Century French 
performance). Eventually, he became my mentor, colleague and dear friend, and the single most significant 
influence in my career. As had been our ritual for many years, we had planned to spend Thanksgiving 
together.  
 
Leonard was born October 3, 1927 in Cebu, the Philippines, where he lived until age 7. (His final ICU 
nurse was a lovely woman from the Philippines, creating a kind of full circle). After the family returned to 
the USA, his father, who in youth had been in training as a Russian Orthodox priest but had fled Russia in 
1917 due to the revolution, became the pastor of a church near St. Louis, Missouri. 

After his father’s death, his mother, Ludwell (Luddie), moved in with him and, as many of his students 
remember, worked tirelessly on wigs and costumes for his kabuki plays. 

He attended Drury College in Springfield, Missouri, for his bachelor’s degree, Washington University in 
St. Louis for his master’s, and Tulane University in New Orleans for his PhD in French literature. He had 
also trained as a singer, and performed opera semi-professionally during graduate school; he retained a 
beautiful singing voice until the end, enthusiastically performing excerpts of opera as he explicated or 
critiqued a work. 

In Paris, he studied at the Sorbonne and at the École du Théâtre Charles Dullin. He credited professor Edith 
Kern of the University of Kansas, in Lawrence, as one of his most important academic mentors. 
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He came to Pomona College in 1957 and stayed for 57 years, only retiring in 2014 at the age 86. Originally 
hired in French and Romance Languages (he was fluent not only in French, but in Spanish and Italian, and 
had some Portuguese and German – fluent Japanese came later), he gradually began teaching and directing 
in the Theatre Department, eventually moving full time to Theatre and Dance. Even after retiring. he 
continued to attend student theater productions, and just last year, he acceded to student pleas to teach an 
independent study on kabuki – which resulted in the creation of a student kabuki club and a student-created 
production of Narukami that was performed at the Edinburgh Fringe Festival (2019). 

His first four books dealt with 20th century French theater; his 1962 Avant-Garde: The Experimental 
Theatre in France was hailed in the New York Times by theater director/critic Harold Clurman as “The best 
introduction to the avant-garde playwrights of France we have in English.” 

But his most influential book was to come five years later, after a Guggenheim Fellowship year in which he 
traveled the world, most importantly studying the traditional theaters of Japan, Bali and India. Theatre East 
and West: Perspectives Toward a Total Theatre (1967) was the first significant work in modern times 
advocating a transformation of Western theater by encompassing aspects of Asian performance: mask, 
dance, ritual and larger than life theatricality. 

In 1965, he started studying kabuki dance, and in 1970-71, he became the first non-Japanese accepted to 
the Japanese National Theatre’s Kabuki training program. He taught his own students what he liked to call 
“imaginary kabuki,” a term he borrowed from French director Ariane Mnouchkine. 

He explained, “What [I] did was to invent a kind of kabuki that corresponded to [my] dreams and [my] 
memories of the bigger than life performance that [I] had seen in Japan.” 

At Pomona, he directed more than 20 classic kabuki plays in as accurate a fashion as possible, as well as 
about a dozen newly written fusion plays, western classics such as Macbeth and The Jew of Malta, into 
which he incorporated kabuki techniques, and many non-kabuki-infused western classics. Considering his 
love of high theatricality and opera (especially Verdi), he was surprisingly devoted to Ibsen and directed a 
number of his plays.  

With his partner and husband Takao Tomono, an actor and ceramic artist, he performed a lecture-
demonstration of kabuki (makeup, costume, dance and acting, using the classic work Gojōbashi) more than 
200 times throughout the USA. Takao also served as associate director on Leonard’s kabuki plays. 

Leonard was one of our original “Founders” shown here in 1987 when 
AAP was created (top center, with [from left] Jim Brandon, Farley 
Richmond; Judy Mitoma, Carol Fisher Sorgenfrei, Kathy Foley, Andrew 
Tsubaki [center row]; and John Emigh [front]).  

In 2011, Asian Theatre Journal published a long appreciation of his 
career; a conference in honor of the 50th anniversary of his Theatre East 
and West was held in 2002, resulting in a special edition of Mime Journal 
(2002-2003). Among his many other honors, in 1985 he was awarded the 
Japanese government’s Order of the Sacred Treasure, Third Class, for his 

efforts to promote knowledge of and appreciation for kabuki in the USA. The Association for Theatre in 
Higher Education (ATHE) named him Outstanding Teacher in 1997. He was twice honored by Pomona 
College with Wig Distinguished Professor  awards. His kabuki productions earned him a Los Angeles 
Drama Critics Circle Award (1972), as well as an award for excellence from the American College Theatre 
Festival. In 2006, he was named to the College of Fellows of the American Theatre. 

He was a passionate world traveler, with a special love of the Dordogne region of France, Italy, and of 
course Japan and Asia. He often coordinated international travel to coincide with theatre or operas he 
wanted to see. He was also a world-class gourmet, a fabulous cook (his Reine de Saba chocolate cake was a 
miracle), and a lover of great wines, great chocolates and great pastries -- yet somehow always managed to 
stay slim! 

A voracious reader, he gleefully recounted the fabulous things he’d recently learned; he was especially 
fond of history, biographies, cultural studies, and larger-than-life novels. Leonard also collected art, 
especially ceramics (many created by his husband, Takao Tomono) and Japanese prints. 
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A planned memorial and celebration of his life, hosted by Pomona College, and originally scheduled for 
May, has been postponed due to the Covid-19 pandemic. A new time/format will be determined later.  

 

 
 

IN MEMORIAM – PHILLIP ZARRILLI (April 8, 1947-
April 28, 2020) 
Phillip Zarrilli was many things: a brilliant scholar of traditional Indian 
performance and the psycho-physical aspects of acting, an inspiring 
mentor/teacher, and a talented actor/director. His colleague and friend Navtej 
Johar called him “a gentle warrior-weaver, who quietly but firmly battled 
ethnocentric stereotypes and interwove performance cultures from across the 
globe making them his own.”  There can be no better tribute to this beautiful, 

charismatic, loving soul than the following, written by his wife and frequent artistic collaborator, 
playwright Kaite O’Reilly (aka Caitlin).  
 
“On 9th March 2020 when Phillip received the news from his oncologist that the cancer he had been living 
with for fourteen years had begun to ‘seriously party’ (his words) he said to me ‘this is our last adventure 
together.’ 
  
I have been so fortunate, having this great mind, this gentle and generous man as my companion in so many 
ways – loving, working, living, travelling, thinking, writing and making performance alongside him for 
twenty one years, with and without The Llanarth Group. The journey may continue, but now it is in 
parallel, perhaps, not our accustomed hip-to-hip together. 
  
Phillip died on 28th April 2020 at 13.52 UK time. He rode out on a breath - like so many times in his 
teaching he spoke of riding the breath to that moment of completion at the end of exhalation - the space in-
between at the end of one cycle before the impulse of the next inhalation begins. This time came no 
inhalation. 
 
It was the ‘good death’ he wanted, I think - calm, pain-free, unsentimental - me holding his hand.  
  
I keep thinking of the Tagore line: ‘Let it not be a death, but completeness.’ 
 
There is a fullness to Phillip’s last months and year: the trip to Kerala in January 2020 and all that 
happened there: performing Told by the Wind at the Kerala international festival, giving talks, workshops 
and teaching at Calicot University, seeing Kathakali with Rustom Bharucha and meeting again with his 
Indian family –visiting the significant people and places, too many to name in full here, but including 
Sathyan (G Sathyanarayanan) and family at CVN Kalari in Thiruvananthapuram, Phillip’s ‘brother’ Kunju 
Vasudevan and family, and an extraordinary Koodiyattam performance at the temple in Killimangalam, 
visiting his friend and former Kathakali teacher MPS (M.P.Sankaran Namboodiri) and family, to name just 
a few. He said that he felt all that happened that month was a full circle turning, a completion, and he was 
full of gratitude. We sensed this would be his last trip to Kerala, and were so grateful to be able to go, to 
have him so visible, connecting, being honoured by those who were so important in his work and life.  
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Five days after our return to the UK in February we began our final collaboration, co-directing the 5 star 
reviewed The Beauty Parade at Wales Millennium Centre – delighting in a sense of having possibly 
fulfilled what we could achieve together, a synthesis. (CS note: Kaite wrote the brilliant script and lyrics) 
 
2019 had been a significant and prolific year, full of achievement and creativity. October 2019 brought the 
publication of his last, great book (Toward) A Phenomenology of Acting (Routledge), which launched at ITI 
(Intercultural Theatre Institute) in Singapore. His scholarship continued, and there are various essays 
forthcoming, including a chapter on his lifelong engagement with traditional Asian disciplines of body-
mind training in Generating Knowledge Through Interweaving (working title) for the International 
Research Centre: Interweaving Performance Cultures, Berlin, where we were both fellows for many happy 
and stimulating years, with wonderful colleagues. Our collaborative essay An Irreverent richard iii redux: 
Re-Cripping the Crip is published later this month in Playfulness in Shakespearean 
Adaptations (Routledge). Phillip was writing increasingly for performance and we relished the subversive 
crip’ playfulness of our co-written script richard iii redux [or] Sara Beer is not Richard III which Phillip 
directed, produced and also performed in, shortlisted for the International James Tait Black Prize for 
innovation in drama, August 2019, and published in my collected The ‘d’ Monologues.  
 
2019 was a rich year for directing. His production of Lie With Me with the graduating cohort of 
Intercultural Theatre Institute [formerly TTRP] in Singapore completed that long relationship with Sasi (T. 
Sasitharan) and Beto (Alberto Ruis Lopez) and ITI. He had just begun work on Carri Munn’s No.74, and 
earlier in the year directed Cosy, my play about end of life, with long-term collaborators Gaitkrash for Cork 
Midsummer Festival. Phillip was always keen to encourage audiences to talk about death and to have 
agency in how they would like their lives to end – but not to stop living until the very end.  
 
Phillip lived with cancer - creatively, fully and without complaint - for fourteen years. He always spoke of 
how grateful he was to have been able to teach, create, perform, direct and, most importantly, complete his 
books, constantly giving thanks to the brilliant skills and ideology of universal free healthcare offered by 
the UK’s NHS (National Health System). We are both hugely grateful to Hospiscare in Exeter, UK, who 
gave Phillip such tender and expert palliative care, and in the most challenging of conditions, in the middle 
of a pandemic. Against all the odds, they allowed me to be with Phillip, showing such compassion. 
  
Owing to Covid19 there will be no funeral, but we hope that when we are able to travel and gather again, 
we all will find opportunities to celebrate Phillip and our relationship with him, to tell our stories and sing 
the old songs, all across the world. He is much beloved, and he also loved – his son Barth and daughter 
Samara, his grandchildren and great-grandchildren – and he cared deeply for his many  decades-long 
friends and collaborators, valuing the wealth of students, actors, and scholars he shared his time, skills, and 
thoughts with, and who enriched his existence. 
 
I believe Phillip inhabited every second of his life until he departed, soaring, on a breath.”  
 
CS note: Several remembrances were published in Indian sources. Here are links to a few: 
 
https://timesofindia.indiatimes.com/city/kochi/when-body-becomes-all-eyes-a-tribute-to-theatre-
stalwart-phillip-zarrilli/articleshow/75552662.cms 
 
https://nation.cymru/culture/remembering-phillip-zarrilli-a-generous-and-humble-actor-director-
and-teacher/ 
 
https://www.thehindu.com/entertainment/dance/zarrillis-work-embodied-
silence/article31638989.ece 
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ETTER FROM THE 
PRESIDENT 

 
Dear AAP Members, 

Writing this at home after several months of 
stay-at-home, teaching online, zoom cocktail 
parties, and social distancing -- I keep thinking 
about the character of Amal in Rabindranath 
Tagore’s The Post Office. Because he is ill, Amal 
must remain inside. He calls out from his 
window to anyone who might pass by; he is 
longing for adventure and companionship. The 
people he speaks with wish they had the time to 
lounge around with nowhere to go. I am sure 
many of us before the pandemic longed for more 
time to be at home with our families. Of course, 
like Amal, many of us are struggling and 
wishing for something different, something 
“normal”. Amal only finds freedom through 
death, but life continues and is symbolized in the 
flowers brought by the girl Sudha who whispers, 
“Tell him Sudha has not forgotten him.”  

I feel sadness for the many things we have lost 
during this time; but I find hope in the beauty of 
the flower and in remembering. Our time at 
home has also opened up new possibilities for 
meeting, watching, and engaging around Asian 
theatre and performance. I personally have 
enjoyed watching plays, hearing artists speak, 
and even taking classes from, and with, people 
all over the globe. Likewise, our annual 
gathering will be moving online as well. Kristen 
Rudisill, the Vice-President/AAP Conference 
Planner and Tarryn Chun, the IT Coordinator, 
are working hard to plan and innovate. I am sad 
we will not meet in person this year, but moving 
online allows us to be more inclusive. Please 
invite and encourage participation from all of 
your colleagues and friends around the globe. A 
preliminary schedule and details are included in 
this newsletter.  
 
Likewise, Man He, the Vice-President/ATHE 
Conference planner has been coordinating with 
ATHE’s move to an online conference. This 
event continues to develop -- but we will be 
featuring our ATJ Lecture, by Carol Fisher 
Sorgenfrei, as part of the ATHE Conference this 

year. Her talk is entitled “Terayama in the Time 
of Covid-19: What Would Japan's Theatrical 
‘Bad Boy’ of the 1960s-1970s Do?”  

Be sure to watch the listserve, Facebook group, 
and website for more information. ATHE is 
going to be at a much-reduced price this year, 
and I hope many of you will take advantage of 
the discount to sample what ATHE has to offer! 
 
I hope you will join me and welcoming our new 
board members.  Casey Avaunt will be taking 
the role of Vice-President/AAP Conference 
Planner. Casey is an Assistant Professor of 
Dance in the Department of Performing Arts at 
Elon University. Her scholarship focuses on 
Asian diasporic performance practices, bodily 
technique, race, and gender. Jyana S. Browne is 
the new Vice-President for ATHE Conference 
Planner. Jyana is an Assistant Professor of 
Premodern Japanese Literary and Cultural 
Studies at the University of Maryland. Her 
specialty is early modern Japanese popular 
performance, particularly the love suicide plays 
of Chikamatsu. Chee-Hann Wu, a doctoral 
student at the University of California at Irvine is 
the new Graduate Student Representative. Her 
research focuses on the intersections between 
puppetry and memory. I want to thank outgoing 
board members Kristin Rudisill, Man He, and 
Huihui Huang for their service -- AAP would not 
be the wonderful organization it is without its 
board members! 
 
I also want to say a special thank you to Yining 
Lin and Weiyu Li for also running for board 
positions-- AAP depends on the willingness of 
its members to serve and give their ideas. Next 
year we will be holding elections for the 
positions of President, Membership/Outreach 
Coordinator, Secretary/Treasurer, and Graduate 
Student Representative. These are important 
positions that offer the opportunity to shape the 
future of AAP.  This summer at the membership 
meeting we will also be discussing and voting on 
a policy to subsidize the registration fees for 
board members required to attend ATHE in order 
to make serving more accessible to all members. 
Please contact me, or any of the board members, 
if you have any questions. Nominations of both 
self and others are strongly encouraged! 
 
Siyuan Liu as Editor and David Jortner as Book 
Review Editor continue to do a wonderful job 
with Asian Theatre Journal. And if you have not 
looked at our website recently – please do!  

L 



 
 

6 

https://www.asian-performance.org/  Tarryn 
Chun has done a beautiful job—and there is a lot 
of great information there. Also, I am extremely 
grateful for the work Carol Fisher Sorgenfrei 
does editing this newsletter. Twice a year, and in 
the archives, it is a useful source of information.  
 
Finally – thank you to all of you members. AAP 
would not be what it is without you!   
 
Sincerely, 
Jennifer Goodlander 
Jennifer Goodlander 
President, Association for Asian Performance  
 
POSTSCRIPT 
Between writing the initial draft of this letter, 
and the publication of the newsletter, I was 
shocked by the brutal murder of George Floyd 
by members of the police force. I believe both 
for myself, and as president of this association, 
that we must do better. Words cannot express the 
sadness and anger I feel for and on behalf of 
African Americans and other people of color. It 
should go without saying -- Black Lives Matter. 
I also want to speak out against the violence and 
discrimination that has happened to Asians and 
Asian Americans as part of the Covid-19 
pandemic. Again - we must do better. I must do 
better.  
 
The Association of Asian Performance is 
committed to challenging and ending racism 
around the world. The board of directors are 
currently working to release a statement against 
this violence and the systems of oppression it 
represents. We are also developing concrete and 
actionable steps that this organization, one built 
on the foundations of education, diversity, and 
the value of exposure to other cultures, can take 
towards these aims. Some of these include 
creating a space on our website to share best 
practices and resources that speak about and 
offer ideas for our classrooms and beyond. We 
also are working on a collaborative panel 
discussion to grant space to talk about issues of 
racial equality and justice work. We do not know 
the details yet, but will let you know via the 
website and list serve when it is taking place and 
how to access it. These feel like small steps, but I 
view scholarship and teaching as a conversation 
and it is time to begin this conversation.  

 SPECIAL INVITATION: 
AAP RECRUITING GRAD 
STUDENTS 

Calling all Graduate Students!  
AAP warmly encourages participation from 
graduate students. The conference provides a 
number of dedicated events, such as an 
informational brown bag lunch with mentors and 
social gatherings out on the town, that make 
AAP an especially welcoming and enriching 
experience. We are organizing two mentor-
mentee sessions virtually this year. Welcome to 
join us! We look forward to seeing you there. If 
you are interested in learning more, please 
contact one of our Graduate Student 
Representatives: Huihui Huang 
(hh20@indiana.edu) and Jashodhara Sen 
(jashodhara.sen@ucdenver.edu). 
 
Also, please join the Facebook of the Graduate 
Student Sub-Committee of ATHE 
(https://www.facebook.com/groups/2586587209
25617/) and Google Site 
(https://sites.google.com/view/athegradstudents). 
They will be great places for calls for papers, 
syllabi exchanges, and other helpful resources 
for graduate students in our field. 
 

OTE FROM THE EDITOR 
This spring’s Newsletter has been 
delayed due to the complexities of 
rescheduling and organizing both the 

AAP and ATHE conferences in light of the 
COVID-19 pandemic. I would like to thank the 
members of the Board for their incredible work 
in this difficult time. The following material on 
the two conferences is as accurate as we have at 
this time. Please be sure to check the AAP 
website for further updates. 

Please send news and announcements 
for the Fall, 2020 Newsletter (including up-
coming events that will take place between July, 
2020- November, 2020) to:  
csorgenfrei2@aol.com  The deadline is Oct. 15.  
 To become a member of AAP, fill out 
and mail the form that is included with the 
newsletter, or email: Kevin Wetmore, AAP 
Secretary/Treasurer   
kwetmore@lmu.edu  
All the best 
Carol Fisher Sorgenfrei,  
Carol Fisher Sorgenfrei, Newsletter Editor 
 

A 
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  TWENTIETH ANNUAL AAP CONFERENCE  
       July 27-29, 2020 

ONLINE – EASTERN DAYLIGHT TIME, USA (DETROIT TIME) 
Be sure to adjust for your time zone 

 
ONFERNCE UPDATE FROM VP FOR AAP, KRISTEN RUDISILL 
The 2020 AAP Conference is going ONLINE! The conference will be FREE* and open to the 
public, but all attendees must register by Friday July 24, 2020. A schedule will be posted on our 

website (www.asian-performance.org) and details on how to access the conference online will be emailed 
to all registered participants. Please note that since library materials have been difficult to access, and travel 
virtually impossible, some listed papers may be changed or may not be presented at all. 
 

**Register here: https://www.asian-performance.org/events/2020-aap-annual-conference  
**All panel and workshop participants must also be current AAP members. Please join/renew 
your membership today (https://www.asian-performance.org/registration) or select one of the 
new/renewal member options when you register.  

 
ONDAY JULY 27, 2020  
9:00am Welcome!  
Jennifer Goodlander, AAP 
President  

 
9:30-11:00am  Session 1 
Collage Panel: Asian Popular Music, 
Recording, and Technology 
---Chair: TBA 
“Becoming Stars Behind the Screen: Voice 
Performers from Shanghai Dubbing Studio in 
Socialist China (1949-1976)” 

---Nan Hu (Washington University in 
St. Louis) 

“Creative Work-in-Progress: Kun-Pop: An 
Exploration of Making Kunqu Pop Music” 

---Dongshin Chang (Hunter College, 
City University of New York) 

“One Dream, One Asia: Rhetoric of Business, 
Technology, and Transnationalism in Z-POP” 

---So-Rim Lee (University of 
Pennsylvania) 

“A Technology of “Dianban”: Recording and 
Transmitting Chuanqi Music in Late Ming 
China” 

---Yihui Sheng (University of 
Michigan) 

 
11:00am-1:00pm  
AAP BOARD MEETING 
 

1:00-2:30pm  Session 2 
Organized Panel: Ritual to Secular in Puppet 
Performance 
Organizer and Chair:  

--Kathy Foley (University of California, 
Santa Cruz) 

“Pacing the Void, Facing Disease, and 
Combating Covid: Asian Puppets/Masks 
Confronting the Demonic and the Cosmic” 

---Kathy Foley (University of 
California, Santa Cruz) 

“Wayang Ritual Drama: Ecology, Community, 
and Ritual in Traditional and Post-Traditional 
Cirebon (West Java, Indonesia)” 

---Matthew Cohen (University of 
Connecticut) 

“Goddess Chen Jinggu and Snake Gods: 
Religious Marionette Plays in China” 

---Fan Pen Chen (SUNY Albany) 
“Sacred to Secular: Kkokdugaksi Noreum’s 
Buddhism and Confucianism from Joseon to the 
Present” 

---Mina Kyounghye Kwon (University 
of North Georgia)  

 
2:30-4:00pm  Session 3 
Organized Panel: Contemporary Innovations 
in Puppetry: Forefathers, Festivals, and 
Current Reformulations in Puppet and Mask 
Performance: Part I 
Organizer and Chair:  

C 

M 
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--Kathy Foley (University of California, 
Santa Cruz) 

“Festivalization Impacts and Contemporary 
Chinese Puppetry” 

---Annie Katsura Rollins (Concordia 
University in Montreal) 

“Harmony Puppet Channel and Festival, Sema 
Thai and Building Southeast Asian Community 
via Puppetry” 

---Jennifer Lynn Goodlander (Indiana 
University) 

“What Now? Responses to Covid-19 by Puppet 
Artists in India” 

---Claudia Orenstein (Hunter College, 
CUNY) 

 
4:00-5:15pm  Roundtable 1 
A Midsummer Night's Bollywood Dream in 
Hawaii: Triumphs and Tribulations 
Chair and Organizer: 

--Sai Bhatawadekar (University of 
Hawaii) 

Panelists:  
---Sai Bhatawadekar (University of Hawaii) 
---Paul Mitri (University of Hawaii) 
---Maile Speetjens (University of Hawaii) 
---Kripa Bhagat (University of Hawaii) 
 
6:30-7:30pm MEMBERSHIP MEETING 
 
7:30-9:00pm  Session 4  
Emerging Scholars Panel  
Chair:  

--Arnab Banerji (Loyola Marymount 
University) 

“Theatre as Democratic Act: Kumhi’s May 
(1988) and the Politics of Mourning in South 
Korea” 

--Hayana Kim (Northwestern 
University) 

“Sisterhood in the City: Creating Community 
Through Lion Dance in Boston’s Chinatown” 

--Casey Avaunt (Elon University) 
“Prakrits in Performance: Theatricality and 
Multilingual Drama in Pre-Modern India” 

--Amanda Culp (Vassar College) 
 
9:00-10:30pm  Session 5 
Collage Panel: Contemporary Theatre in Asia 
and its Diasporas 
Chair: TBA 
“Translating the “Original” in the Takarazuka 
Revue: Acknowledging “Form” in Interpreting 
Adaptations for Stylized Theatre” 

--Jennifer Yoo (University of Hawaii at 
Manoa) 

“Performing "Trauma's Timelessness" in South 
Korea” 

--Areum Jeong (Sichuan University-
Pittsburgh Institute) 

“Actresses of Modern Tokyo Comedy” 
--Yoshiko Fukushima (University of 
Hawaii at Hilo) 

“Bollywood or Realism? Negotiating Aesthetics 
of South Asian Diaspora Theatre under Britain 
and Canada’s Multiculturalisms” 

--Rohan Kulkarni (University of 
Toronto) 

 
UESDAY JULY 28, 2020 
7:30-9:00am  Session 6 
Collage Panel: Media and Dance in 
East Asia 

Chair: TBA 
“A Comparative Study of Dance Notation of 
Confucian Temple in Ming Dynasty” 

--Yanfen Che (Minzu University of 
China) 

“Cold War Counter-Publics and the Ghosts of 
Pan-Asianism: The Japanese Matsuyama Ballet’s 
1958 White-Haired Girl Tour in China” 

--Emily Wilcox (University of 
Michigan) 

“Wang Chong and the Theatre of imMEDIAcy: 
Media, Technology, and ‘Chinese’ Performance 
across Cultures” 

--Tarryn Chun (University of Notre 
Dame) 

“No Room for Vulgarity: Satiric Skits in CCTV 
Spring Festival Gala (2013–2020)” 

--Hongjian Wang (Purdue University) 
 
9:00-10:30am  Session 7  
Organized Panel: Contemporary Innovations 
in Puppetry: Forefathers, Festivals, and 
Current Reformulations in Puppet and Mask 
Performance: Part 2 
Organizer and Chair:  

--Kathy Foley (University of California, 
Santa Cruz) 

“Balinese Water Puppetry: The Floating 
Subadra” 

--I Nyoman Sedana (Indonesian Arts 
Institute and I Made Sidia (Indonesian 
Arts Institute) 

“UNIMA and Asian Puppetry Practice and 
Festivals” 

--Karen Smith (UNIMA) 
“Asian Masks in Actor Training” 

--MJ Coldiron (University of Essex) 
 
 

T 
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10:30-12:00pm Session 8  
Collage Panel: Tradition, Colonialism, and 
Historiography 
Chair: TBA 
“Slaves,” “Prostitutes,” and the “Nautch”: 
Politics of Categorization of Indian Female 
Dancers in Colonial Western India 

--Pratichi Priyambada (University of 
California, Irvine) 

“Imagination Exercises with Archive Images: the 
Balinese Performers at the Colonial Exhibition 
of 1931” 

--Juliana Coelho de Souza Ladeira (São 
Paulo University / São Paulo Research 
Foundation (FAPESP)) 

“The Limits of the Traditional and Modern 
Divide: The Case of Cantonese Opera” 

--Siyuan Liu (University of British 
Colombia) 

“Reaching Beyond Filling the Female Blanks of 
History: In Searching of Theoretical Frameworks 
for Gender Representation in Asian Theatre 
Historiography” 

--Xing Fan (University of Toronto) 
 
12:00-1:00pm 
Publisher’s Q&A with Vijay Shah  
Facilitator:  

--Kristen Rudisill (Bowling Green State 
Univeristy) 

Guest:  
--Vijay Shah, Acquisitions Editor for  
University Press of Mississippi 

 
1:00-2:30pm  Session 9 
Organized Panel: From Jumping, Gliding and 
Pushing, to WOW!: Figure Skating, Sumo 
and Robots in Paratheatrical Japan 
Organizer and Chair:  

--Helen Moss (IchiFuji-kai Dance 
Association) 

“Throwing Their Weight Around: Sumo 101” 
--Helen Moss (IchiFuji-kai Dance 
Association) 

“Yuri!!! on Ice/Yuzu on Ice!!!: - Fantasy, 
Reality, and Spaces in Between in the 
Performance of Japanese” 

--John Weinstein (Bard College at 
Simon's Rock) 

“Fighting Robots, Kung Fu Pandas and 
Electronic Samurai: Constructing a Westernized 
Imagined Tokyo at Shinjuku’s Robot 
Restaurant” 

--David Jortner (Baylor University) 
 

2:30-4:00pm  Grad Student/Mentor 
Session 
 
4:00-5:15pm   Roundtable 2 
The Balinese Wayang Listrik Production 
of The Last King of Bali at UHM 
Chair and Organizer:  

--Kirstin Pauka (University of Hawaii) 
Panelists: 

---Kirstin Pauka (University of Hawaii) 
---Other members of production team 

 
6:00-7:30pm  Session 10 
Organized Panel: Getting around the beaten 
road, refusing to acquiesce to mainstream 
pressures in Tamasha, Odissi, Nukkad Natak, 
and Bengali group theatre 
Organizer and Chair:  

--Arnab Banerji (Loyola Marymount 
University) 

“Rediscovering the Aesthetic of Struggle: Shifts 
in Bengali Group Theatre” 

--Arnab Banerji (Loyola Marymount 
University) 

“The Choreography of Poetic Dissent: Exploring 
Space and its Political Aesthetics in Indian Street 
Theatre” 

--Sukanya Chakraborty (San Francisco 
State University) 

“Censorship and Reform of Tamasha in the 
1940s” 

--Sharvari Shastry (University of 
Chicago) 

“Katha Surpanakha: Identifying Diversity and 
Counteracting Tradition” 

--Sinjini Chatterjee (University of 
California, Riverside) 

 
7:30-9:00pm  Session 11 
Collage Panel: Politics and the Nation 
Chair: TBA 
“Revisiting Singapore Chinese Student 
Movement: Performing Socialism, Negotiating 
Politics and Diasporic Chineseness, 1950s-
1960s” 

--Beiyu Zhang (University of Macau) 
“Staging the Nation-State: Ediriweera 
Sarachchandra Open-Air Theatre as a National 
Time-Space” 

--Sandamini Ranwalage (Miami 
University, Ohio) 

“Playing Games in Serious Context: Indian 
Street Theater in times of Political Turmoil” 

--Aurelien Bellucci (Harvard 
University) 
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“Religion and Caste in Cho Ramasamy’s 
Sastiram Sonnathillai” 

--Kristen Rudisill (Bowling Green State 
University) 

 
9:00-10:30pm  Session 12 
Organized Panel: Tradition Today: How 
Artists Make Ends Meet in Korea’s 
Traditional Performing Arts Scene and 
Beyond 
Organizer and Chair: TBA 
“The Future of Korean Traditional Theatre: A 
Case Study of the Exceptional Artist, Heo 
Changyeol” 

--CedarBough T. Saeji (University of 
Indiana, Bloomington) 

“Consoling the Dead: Sim Woo-sung’s Puppet 
Rituals for Modern Korea” 

--Jungmin Song (University of 
Connecticut) 

“"Old-Fashioned" Music Performed by "Even 
Older-Fashioned" Singers: The Increasing 
Presence of Young Pansori Performers in the 
Korean Trot Music Scene” 

--Yoo Min-Hyung (Kyonggi 
University) 

“Staged Voices: Experimental Pansori 
Singing/Storyelling in the Korean Theatre 
Scene” 

--Jan Creutzenberg (Ewha Womans 
University) 

 
EDNESDAY JULY 29, 
2020 
8:30-10:00am  Session 13 
Organized Panel: Re-making and 

Re-claiming Meaning through Gender and 
Materiality 
Organizer and Chair:  

--Jashodhara Sen (University of 
Colorado Denver) 

“The Representation of Goddess Sitala and 
Community Building Through the Interface of 
Ritual and Performance” 

--Jashodhara Sen (University of 
Colorado Denver) 

“Lengger lanang is Not a Queer Performance?” 
--Y Joned Suryatmoko Ndaruhadi (The 
Graduate Center – CUNY) 

“Materiality and Meaning/s” 
--Deepsikha Chatterjee (Hunter College 
and Graduate Center- CUNY) 

“Performing Gender in Mahabharata Plays: The 
Case of Brihannala and Shikhandin” 

--Amanda Culp (Vassar College) 

 
10:00-11:10am Session 14 
Collage Panel: Contemporary Puppetry 
Audiences and Performers 
Chair: TBA 
“Glove Puppet”: An Emotional Attachment of 
The Performer and Audience 

--Atasi Nanda Goswami (Centre for 
Knowledge Ideas& Development 
Studies (KnIDS)) 

“(Re)making of Taiwanese Subjectivity through 
Puppetry” 

--Chee-Hann Wu (University of 
California, Irvine) 

“Images of Regional Japanese Puppetry in 2019” 
--Bradford Clark (Bowling Green State 
University) 

 
11:10am-12:40pm  
Grad Student/Mentor Session 
 
12:40-2:30pm  Session 15 
Collage Panel: Explorations of Jingju 
Chair: TBA 
“Peking Opera The Orphan of Zhao and Beyond: 
A Study of the Chinese Ideal of Loyalty” 

--Guohe Zheng (Ball State University) 
“Intervening in Chinese Nationalism: One 
Hundred Years on Stage and Contemporary 
Jingju in Taiwan” 

--Jasmine Yu-Hsing Chen (Utah State 
University) 

“Ban, Self-Censorship, Marketable Political 
Correctness: Negotiating a Space for ‘Chinese’ 
Opera in Taiwan” 

--Daphne Lei (University of California, 
Irvine) 

“Abstraction of Violence into Virtuosity in 
Zhang Huoding’s Jingju Adaption of Legend of 
White Snake” 

--Alissa Elegant (Ohio State University) 
“Xiaoli zhisi (Death of a Little Servant): Yan 
Qinggu’s Jingju Performance of Saving Face” 

--Yining Lin (Independent Scholar) 
 
2:30-3:30pm  Play Reading  
Scenes from Ekibyō Ryūkōki (Journal of the 
Plague Year) 
Organizer and Director:  

--Colleen Lanki (TomoeArts/University 
of British Columbia) 

CAST: TBA 
 
 
 
 

W 
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3:30-5:00pm  Session 16 
Organized Panel: Utterly, Butterly, Delicious: 
Food, Devotion, and India’s National and 
International Identity  
Organizer and Chair:  

--Radhica Ganapathy (University of 
West Virginia) 

“Stewing: India’s Beef Crisis” 
--Radhica Ganapathy (University of 
West Virginia) 

“What Chhappan Bhog Says about Kinds of 
Experience” 

--David Mason (Rhodes College) 
“On the Trail of the Tikka Masala: A Study of 
Hybrid “Indian” Food as a Metaphor for the 
Performance of a Hybrid Indian Diasporic 
Identity” 

--Arnab Banerji (Loyola Marymount 
University) 

 
6:00-8:30pm  Session 17 
Collage Panel: Modern Asian Theatre 
Chair: TBA 
 
“Objects Challenging Human-Centric Theatre: 
Toshiki Okada’s Eraser Mountain (2019)” 

--Dohyun Gracia Shin (The Graduate 
Center CUNY) 

“ ‘I am your sickness’” – Girl as Epidemic in 
Terayama Shūji and Kishida Rio's Journal of the 
Plague Year” 

--Colleen Lanki (University of British 
Colombia) 

“The Lady from the Village of Falling Flowers is 
Reborn in Japan: An Intercultural Exploration of 
one of Tennessee Williams Earliest Plays” 

--Sarah Johnson (Texas Tech 
University) 

“Bringing the Third World Home: The 
Challenge of “Entering the Life” in 1960’s 
Chinese Theatre” 

--Yucong Hao (University of Michigan) 
 
8:30-10:00pm  Session 18 
Collage Panel: Festivals and Folklore 
Chair: TBA 
“Strolling in the Disappearing Places: 
Postcolonial Memories, Urbanization and Arts 
Festivals in Taiwan” 

--Yatin Lin (Taipei National University 
of the Arts)  

“i-Dance Festival: Improvising “One Country, 
Two Systems” in post-1997 Hong Kong” 

--Ellen Gerdes (University of 
California, Los Angeles) 

“The Transformation of Folklore as Intangible 
Cultural Heritage in Contemporary Performing 
Arts: Miroirs de Vie with the Keelung Ghost 
Festival as an Example” 

--Xi Haochen (Taipei National 
University of Arts) 

“The Inauthentic and Inaccessible Ethnic Play: 
Songs of the Dragons Flying to Heaven, 
Multilingualism, and Pacific-crossing” 

--Minwoo Park (University of 
California, Irvine) 
 
 
 

SCHOOMZE & FOOD 
 VIRTUAL PARTY! 
Since we cannot be together to share food and good times, we urge everyone to enjoy a special 
meal, perhaps online with friends, or just thinking of each other. Stay well and stay safe!!! See 
you online!  
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12 

  AAP at ATHE –JULY 20-25 & JULY 27-AUG 1, 2020   
VITURAL CONFERENCE – ONLINE 

 
ONFERENCE UPDATE FROM VP FOR ATHE, MAN HE: 
 Due to the COVID-19 pandemic, ATHE has decided to move forward with a virtual conference. 
Considering the size and the organizational complexity, ATHE is still working on the finalization 
of the program. At this point, we know that ATHE will expand the conference into two weeks: 

July 20-25 and July 27-August 1, 2020. As for the specific time for each session, please stay tuned.  
process of finalizing details for the virtual conference for this year. For specific details, please visit the link 
below.  
 
Cost: Self-selected registration fees will range between $25-$100, based on current ATHE membership 
categories; debut panelists will be provided with complimentary registration. We’re also hoping to have an 
option available for those who can afford to and would be interested to “sponsor” another attendee. Any 
contribution will appear on your receipt as part of your conference registration. 
 
https://www.athe.org/news/507395/ATHE-2020-Driving-Towards-Connection---An-Update-on-the-
Virtual-Conference.htm 
 
*Please note, ATHE is waiting for confirmations from all panelists before sending out the conference 
program. This means that at this time we do not yet the specific schedule for panels. It is still a work in 
progress! Since library materials have been difficult to access, and travel virtually impossible, some listed 
papers may be changed or may not be presented at all.  
 

INGLE FOCUS GROUP 
AA02: ATJ Lecture  
Moderator:  

Jennifer Goodlander (Indiana 
University) 

Speaker:  
Carol Fisher Sorgenfrei (Professor 
Emerita, University of California, Los 
Angeles)   

“Terayama in the Time of COVID-19: What 
Would Japan's Theatrical 'Bad Boy' of the 1969s-
1970s Do?” 

Nearly 40 years after his death, 
“trickster” playwright-director Terayama Shūji’s 
innovative experiments, originally meant to 
break barriers, dissolve walls, and force human 
interaction, are being repurposed by young 
Japanese theatre artists during pandemic-
imposed isolation. Using the Japanese concept of 
reversibility, Dr. Sorgenfrei considers why and 
how Terayama’s influence remains vital. Dr. 
Sorgenfrei will also reference Terayama’s theory 
of the plague, connecting the lecture to the AAP 
pre-conference staged reading of scenes from 
Journal of the Plague Year.  

**NOTE: We are working to record 
the lecture and make it available for 
all AAP members 

 
AA05  Resilience, Resistance, Justice: 
Engaging Asia in Theatre for Social Change  
Organizer/Moderator: 

--Tarryn Li-Min Chun (Department of 
Film, Television, and Theatre, 
University of Notre Dame) 

“Technology and Trauma in Post-Cultural 
Revolution Theatre” 

--Tarryn Li-Min Chun (Department of 
Film, Television, and Theatre, 
University of Notre Dame) 

“Wayang Ritual Dramas of Cirebon (West Java, 
Indonesia): Ecology and Community in 
Performance” 

--Matthew Isaac Cohen  (Dramatic Arts, 
School of Fine Arts, University of 
Connecticut)  

“Developing Tiananmen, a New Musical” 
--Scott Elmegreen (Theater and 
Performance Studies, The University of 
Chicago) 
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“Theatre as Social Action: Building Resilience 
through Performance in the Philippines”  

--Anton Juan  (Department of Film, 
Television, and Theatre, University of 
Notre Dame) 

“Power Struggles: Writing the Drama of Energy 
Disaster Close and Distant”  

--Justin Wiesinger (Asian Studies, Bates 
College) 

 
AA04 Puppets and Masks (Workshop)  
Organizer/moderator 

--Jennifer Goodlander (Indiana 
University) 

“Wayang and the Body” 
--Jennifer Goodlander (Indiana 
University) 

“Wayang Golek Air – New Traditions in Bali” 
--I Noyman Sedana (Indonesian Arts 
Institute (ISI) Denpasar) 

“Making Community through Puppets” 
--Claudia Orenstein (Hunter College) 

“Bodies and Masks”  
--Carmencita Palermo (Università degli 
Studi di Napoli "L'Orientale") 

“Masks and the Body” 
MJ Coldiron  (E15 Acting School, 
University of Essex)  

 
ULTIDISPLINARY 
SESSIONS 
MD 74  Driving Creativity 
through Tradition: The Role of 

the Director 
(Sponsored by AAP, Directing Group, 
and Theatre and History) 

Moderator:  
--Jennifer Goodlander (Indiana 
University)  

“Tradition, the Body, and the Group in Theatre 
Practice”  

--Camencita Palermo (Università degli 
Studi di Napoli "L'Orientale") 

“Creating a Character in Yucatec Maya 
Language Theatre”  

--Sarah Campbell (University of Idaho) 
“The Stanislavsky Tradition: Russian Theatre on 
the World Stage” 

---Greer Gerni (Indiana University) 
“Kanadehon Hamlet: Kabuki and Modern 
Acting” 

--Valerie Kaneko-Lucas 
(BOTTEGAVAGA) 

“Drive the Combustion, Energy, and Resilience 
in K24 Chaos: Youth Version” 

--Iris Tuan (National Chiao Tung 
University) 

 
MD 75 Driving Creativity through Tradition -
- Global Brecht 

(Sponsored by AAP, Directing Group, 
and Theatre History) 

Organizer/moderator: 
--Jennifer Goodlander (Indiana 
University) 

“Wayang, Brecht, and Political Theatre in 
Indonesia” 

--Jennifer Goodlander (Indiana 
University) 

“The Drive from Tradition: Zuolin Huang’s 
Xieyi Theatre in Chinese Modern Theatre” 

--Huihui Huang (Indiana University) 
“Staging Modernity by Brechtinizing the 
Aesthetics of Jatra”   

--Jashodhara Sen (University of 
Colorado at Boulder)  

“He Who Says Yes-He Who Says Noh: Dealing 
with Brecht’s Dalliance with Traditional 
Japanese Theatre”  

--MJ Codiron  (E15 Acting School, 
University of Essex) 

 
MD 28 What, Why, and How to Shakespeare 

(Sponsored by Theatre History, AAP, 
and Women and Theatre) 

“Prince of Garanhaata has a Midsummer Night's 
Dream” 

--Arnab Banerji (Loyola Marymount 
University)  

“Shakespeare Stays but Others are Welcome” 
--Megan Kimball (Loyola Marymount 
University)  

“Locating Katherine's place in #metoo” 
--Lauren Johansen Sheppard (Star 

Education Boulder) 
 
MD38 Puppets & Museums: Tools of 
Resilience or Remnants of Explosions?  

(Sponsored by Theatre History and 
AAP) 

Moderator: 
--Jennifer Goodlander (Indiana 
University) 

“Haunted Puppets? The History of Wayang 
(Indonesian Puppet Theatre) through Puppets in 
Museums” 

--Matthew Cohen (Dramatic Arts, 
School of Fine Arts, University of 
Connecticut) 

“Puppets Minus Movement: Contradictions and 
Possibilities of the Puppet Museum” 
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--John Bell  (University of Connecticut) 
“Embodying Shakespeare: Puppet 
Representations on Display” 

--Jungming Song (University of 
Connecticut) 

 

CONFERENCES AND CALLS 
 
  

ASTING CALL 
ACTORS NEEDED! As part of AAP 
2020, Colleen Lanki is directing a 
reading of 7 scenes from Terayama 

Shūji and Kishida Rio’s 1975 play “A Journal of 
the Plague Year” in a new translation by 
Tsuneda Keiko. There are 18 characters such as 
“Fly Swatting Woman” “Disinfector” and “I am 
your Disease” - a truly crazy and amazing play. 
If you are interested in participating please 
contact Colleen at <lanki@shaw.ca>. 
 

erformance Philosophy 
Problems: How Does 
Performance Philosophy  

Collaborate? 
The 5th biennial international  
conference on performance philosophy is hosted 
by University of the Arts Helsinki and arranged  
in collaboration with the Performance 
Philosophy network.   
 
Helsinki, 9-12 June 2021 
Our times have generated problems, the scope, 
depth, complexity and ubiquity of which are 
surpassing traditional procedures for solving 
them. As the problems we face change in nature 
so too must our ways of dealing with them. 
Global problems require new modes of 
collaboration, transversal combinations and 
inclusiveness, enabling all kinds of agents from 
different fields to unite their experiences and 
efforts. At the same time, existing organisations 
are compelled to rethink their reasons for 
existence, their values and ways of functioning. 
Performance Philosophy is not immune to this 
challenge. 
  
The 5th Performance Philosophy biennial asks: 
what kinds of problems does working in the field 
of performance philosophy lead us to encounter  

 
and to articulate, and what tools does it provide 
to deal with them? The conference invites its 
participants – artists, philosophers, scholars, 
artist-researchers and performance philosophers, 
regardless of any particular genre, school or 
discipline – to articulate the range of 
performance philosophy problems, whose 
treatment calls for dialogue and collaboration 
between philosophy and the performing arts. 
 
Key-groups – no keynotes! 
The thematic openness of the conference is 
matched by its strategic aim: to develop non-
hierarchical interaction and self-organisation 
between participants and to increase 
inclusiveness. This is why the conference is 
introducing a new organisational model, in 
which the habitual “keynote speakers” will be 
replaced by collective agencies: PPP Key 
Groups. The Groups will be created around a 
common topic, a “performance philosophy 
problem”. Each group may consist of artists, 
scholars, researchers, educators and other experts 
from within or outside academia. The already 
existing working groups, also from the other 
associations, are welcome to apply! (For more 
information, check the forthcoming Call for 
Participation). 
 
Besides PPPKGs, the conference also welcomes 
individual proposals for paper-presentations, no-
paper presentations, lecture-demonstrations, 
lecture-performances, workshops, panels and 
other interventions fitting with the focus of the 
event and the given circumstances. (For more 
information, check the forthcoming Call for 
Participation). 
 
Performance Philosophy Problems welcomes 
two types of proposals: 
1. Individual & panel proposals 
2. PPP Key Groups proposals 
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The Call for Participation for both types will be 
opened on 1 September 2020. 
 
The already existing working groups, also from 
the other associations, are welcome to apply! 
Please read the Vision Statement at the renewed 
web pages:  
https://www.performancephilosophy.org/2020/0
5/14/helsinki-2021/ 

 
For any enquiries concerning the conference 
contents, please contact Esa 
Kirkkopelto: esa.kirkkopelto@uniarts.fi 
Any other enquiries concerning the 
organizational matters:  
performance.philosophy@uniarts.fi 
 

 

   PRODUCTIONS, FESTIVALS, EXHIBITIONS 
 

SIAN PUPPETS IN 
CONNECTICUT 
The University of Connecticut’s 
Puppet Arts program received a major 

donation of more than 750 puppets, including a 
set of more than 100 wayang kulit figures, more 
than 150 budaixi puppets, Burmese and Chinese 
string puppets, and more than 200 Chinese rod 
puppets, from the estate of the late New York 
puppeteer Glenn Paulsen. This gift is enabling a 
whole new sort of practical training for UConn 
puppetry students as these puppets are available 
for students to borrow, train with, repair and  
restore (when needed), and use in studio work 
and performances. 

 
Budaixi puppets from the Glenn Paulsen Puppet Collection, 
photograph by Jeff Jewell. 
 
Students in the Hand Puppetry class taught by 
Matthew Isaac Cohen, for example, were able to 
study via Skype with budaixi puppeteer Yeung 
Fai, who is based in France. Cataloguing was 
still in process when the university campus 
closed in March due to the Covid-19 outbreak. It 
is hoped that the availability of these puppets 
will serve as a platform for future performance 
collaborations with Asian puppet artists. The 
collection complements puppets in the Ballard 
Institute and Museum of Puppetry at the 

University of Connecticut, which are used 
primarily for exhibition and research.  
 

HE LAST KING OF BALI 
Kirstin Pauka co-directed a Balinese 
shadow-puppetry production in the 

Asian Theatre Program at 
the University of Hawai’i  
at Manoa.The UHM 
Asian Theatre Program 
presented  
a modern Balinese 
Wayang Listrik shadow-
puppetry production in 
the UHM Department of 
Theatre + Dance, co-

directed by Kirstin Pauka and I Made Moja. 
 

    
Left: Iana Weingrad in the role of Gusti Ayu Kaler in “The 
Last King of Bali” at UHM Kennedy Theatre, Feb 2020 
Right: Guest artist Ketut Wirtawan playing gamelan in “The 
Last King of Bali” at UHM Kennedy Theatre, Feb 2020 
 
Training and artistic supervision was provided by 
three Balinese master artists:  
*I Madé Widana - dancer, choreographer, gamelan 
musician, composer 
*I Ketuk Wirtawan - dancer, choreographer, dalang, 
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musician 
*I Madé Moja  - designer, painter  
 

 
View from behind the wayang screen in “The Last King of 
Bali” at UHM Kennedy Theatre, Feb 2020 
 
The 6-month training period culminated in the 
performance of the play “The Last King of Bali”, 
presented February 6-15, 2020 at the UHM Kennedy 

Theatre. Concurrent with the training, outreach 
performances extended this program to local schools 
and the wider Hawaii community, including on the 
neighbor island of Kauai.  
 
Due to COVID-19 we are moving online for the 
continuation of the Outreach activities.  
Please support our School Outreach activities via our 
crowd-funding initiative at givelively.org: 
https://secure.givelively.org/donate/arts-focus-
southeast-asia/arts-education-for-all-children-
from-bali-to-hawai-i 
 
 
 
 

 
 

 PERFORMANCE TRAINING 
 
 

NLINE ACTOR TRAINING 
Alex Boyd writes: I’ve been applying 
my research on training actors in 
presencing to develop this online 

somatic/artistic training for people working or 
staying at home: 
www.getactiveonline.org 
It includes Chinese Taiji, Daoyin, Qigong and 
TCM training on the weekly schedule. 
Organized by:  
Dr. Alex Boyd 
Research Associate - UC Davis (Theatre & 
Dance) 
Intercultural Roots for Traditional Embodied 
Arts / Public Health 
 

ANCELLED DUE TO 
COVID-19 
Cudamani Summer Institute 

July 23-August 7, 2020. Bali 
Study Balinese Music & Dance with 
Cudamani in Bali. For twelve years students of 
all ages from around the world have come to 

Pengosekan to study intensively with the 
community of Cudamani artists under the 
direction of Dewa Putu Berata and Emiko Susilo 
and. Their approach to teaching is unique in Bali 
and supports the beginning student as well as the 
seasoned master artists.  Key to the success of 
the program is the ten-member team of 
Cudamani teaching assistants.  Their 
encouragement keeps every class at a very high. 
Past participants have included: University 
music and dance professors as well as students; 
professional artists eager to extend their creative 
and performative reach; educators who want to 
expand their classroom teaching, and young 
people who have fallen under the spell of 
Balinese performing arts.  For more information 
see: www.cudamani.org  
Podcast:Empty Heart Ep 2 
Empty Heart Podcast Çudamani Tour Prep Ep 1 
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ANCELLED DUE TO 
COVID-19 
The INI - International Noh Institute
（国際能楽研究会 has cancelled the 

2020 Kyoto Summer Intensive program, 
running between August 10 and 22 in Kyoto. 
During this period participants would normally 
study noh dance and chant, as well as other 
aspects of performance, such as costumes and 

masks. They would also be able to attend 
performances and visit historical places related 
to noh. The program would have culminated 
with a recital at the Kongo Noh Theatre 
on August 23rd. 
For more information and inquiries, please visit 
the INI website following the link below. 
https://internationalnohinstitute.com/2020/02/07/
call-for-participants-kyoto-summer-intensive-
2020/

 

ACADEMIC NEWS—JOBS AND MORE 
 

NIVERSITY OF SOUTHERN  
CALIFORNIA (USC)  
POSTDOC SCHOLAR-TEACHING 
FELLOW IN EASC 

APPLICATION 
EASC invites applications for a one-year post-
doctoral fellowship in East Asian Studies for AY 
2020-21. Researchers with training in East Asian 
culture, film, literature, art history, visual culture 
and media studies, history, politics and 
international relations, sociology, anthropology, 
economics and religion are particularly welcome 
to apply. In addition to research, the successful 
candidate is expected to teach 3 courses per 
academic year, EASC 150 East Asian 
Societies and EASC 592 Proseminar on East 
Asia in Fall 2020 and EASC 160 China and 
the World in Spring 2021, and to participate in 
the intellectual life of the Center and other units 
on campus. In order to be considered for this 
position, candidates must submit an 
electronic USC application. Please 
email easc@usc.edu if you have any questions. 
The position will remain open until filled. 
 
 
 
 
 

RGENT PETITION 
The National Library of Australia is 
planning to close its Asian Reading 
Room and divest itself of its Asian and 

Pacific Island collections at a time that other 
Australian universities are cutting their own 
collections. Cody Poulton writes: “I saw the 
result of that to Asian studies in Melbourne not 
so long ago when I went for a job interview and 
saw the wretched state of their collection.”  
 
“Sign the petition if you think this is a lousy 
idea”: 
https://www.megaphone.org.au/petitions/petition
-to-the-director-general-national-library-of-
australia?bucket&source=facebook-share-
button&time=1590062486&utm_campaign&utm
_source=facebook&share=9f5c0f29-cd11-47ed-
970c-
e49b5b17e4fd&fbclid=IwAR0t2IVoXublFemeS
AFKrhh1d2LRSdB59AuSKgJ2BQrcTDj3bESgd
KPv7yo 
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 PUBLICATIONS and OTHER MEDIA
 

RANSNATIONAL CHINA 
Transnational Chinese Theatres: 
Intercultural Performance Networks in 
East Asia, by Rossella Ferrari. Palgrave 

Macmillan, 2020. (Series: Transnational Theatre 
Histories) xiv, 306 pp., 15 illustrations in colour  
 

Transnational Chinese 
Theatres is the 
first systematic study of 
networks of 
performance 
collaboration in the 
contemporary Chinese-
speaking world and of 
their interactions with 
the artistic communities 
of the wider East Asian 
region. It investigates 

the aesthetics and politics of collaboration to 
propose a new transnational model for 
the analysis of Sinophone theatre cultures and to 
foreground the mobility and relationality 
of intercultural performance in East Asia. The 
research draws on extensive fieldwork, 
interviews with practitioners, and direct 
observation of performances, rehearsals, and 
festivals in Asia and Europe. It offers 
provocative close readings and discourse 
analysis of an extensive corpus of hitherto 
untapped sources, including unreleased video  
materials and unpublished scripts, production 
notes, and archival documentation. 
 
Contents 
1. Introduction: A Tale of Multiple Cities—
Setting the Stage for Transnational Chinese 
Theatres 
2. Rhizomes, Radicants, and Journeys: 
Transnational Chinese Theatres as Networks of 
Intercultural Collaboration 
3. Hong Kong Transfers: Transmedial Travels in 
the Theatre of Relations 

4. Performing the 38th Parallel Across the 
Taiwan Strait: Territorial Divides and Theatrical 
Dialogues in East Asia 
5. Trans-Asian Spectropoetics: Conjuring War 
and Violence on the Haunted Stage of History 
6. Epilogue: Out of Asia—Transnational Chinese 
Theatres’ Global Itineraries 
https://www.palgrave.com/gb/book/9783030372
729 
ISBN 978-3-030-37272-9 (hardcover)  
ISBN 978-3-030-37273-6 (e-book) 
 

APANESE FILM  
The Films of Kore-eda Hirokazu  
An Elemental Cinema 
by Linda C. Ehrlich 

Series: East Asian Popular Culture  
A unique examination of the films of award-

winning Japanese 
director Kore-eda 
Hirokazu through the 
lens of a traditional 
Japanese appreciation of 
Nature, and through the 
themes of liminality, 
trauma and recovery, and 
new configurations of 
family. A presentation of 
Kore-eda Hirokazu’s 

oeuvre as a connected whole with overarching 
thematic concerns, despite his frequent generic 
experimentation. A comprehensive analysis of 
Kore-eda Hirokazu’s first 13 feature films and 
four of his documentaries.  

The Films of KORE-EDA Hirokazu: An 
Elemental Cinema draws readers into the world 
of award-winning Japanese film director KORE-
EDA Hirokazu. With his recent top prize at the 
Cannes Film Festival for Shoplifters, Kore-eda is 
arguably Japan’s greatest living director with an 
international viewership. He approaches difficult 
subjects (child abandonment, suicide, 
marginality) with a realistic and compassionate 
eye. The lyrical tone of the writing of Japanese 
film scholar Dr. Linda C. Ehrlich perfectly 
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complements the understated, yet powerful, tone 
of the films.  

From An Elemental Cinema, readers will gain a 
special understanding of Kore-eda’s films 
through a novel connection to the natural 
elements as reflected in Japanese traditional 
aesthetics.  

1st ed. 2019, XX, 294 p. 68 illus.  
Printed book (Hardcover)  
69,99 € | £59.99 | $84.99 [1]74,89 € (D) | 76,99 € 
(A) | CHF 82,50  
eBook  
58,84 € | £47.99 | $64.99 [2]58,84 € (D) | 58,84 € 
(A) | CHF 66,00  
Available from your library or 
springer.com/shop  
MyCopy [3]  
Printed eBook for just  
€ | $ 24.99 springer.com/mycopy  

Order online at springer.com / or for the 
Americas call (toll free) 1-800-SPRINGER / 
or email us at: 
customerservice@springernature.com. / For 
outside the Americas call +49 (0) 6221-345-4301 
/ or email us at: 
customerservice@springernature.com.  

The first € price and the £ and $ price are net 
prices, subject to local VAT. Prices indicated 
with [1] include VAT for books; the €(D) 
includes 7% for Germany, the €(A) includes 
10% for Austria. Prices indicated with [2] 
include VAT for electronic products; 19% for 
Germany, 20% for Austria. All prices exclusive 
of carriage charges. Prices and other details are 
subject to change without notice. All errors and 
omissions excepted. [3] No discount for 
MyCopy.  

ANCE IN EAST ASIA 
Emily Wilcox and Katherine Mezur 
are happy to announce the publication 
of their new edited collection  

Corporeal Politics: 
Dancing East Asia,  
forthcoming with the 
University of 
Michigan Press in 
September 2020.  
 

The book explores the politics of dance and 
bodily performance across the East Asian region, 
including greater China (including Taiwan and 
Hong Kong), Japan, and North and South Korea. 
Contributors include Beverly Bossler, Catherine 
Yeh, Nan Ma, Kazuko Kuniyoshi, Okju Son, 
Emily Wilcox, Ji Hyon (Kayla) Yuh, Mariko 
Okada, Tara Rodman, Ya-ping Chen, Suzy Kim, 
Dong Jiang, Ting-Ting Chang, Katherine Mezur, 
Soo Ryon Yoon, and Yatin Lin. The book also 
includes a teaching-oriented online media 
component through the UM Press Fulcrum 
platform. Order your copy today! 
 

I YU TRANSLATION 
Jing Shen’s co-translated book, A 
Couple of Soles: A Comic Play from 
Seventeenth-Century China, has just 

been published by Columbia University Press. 
The webpage for A Couple of Soles: A Comic 
Play from Seventeenth-Century-
China is https://cup.columbia.edu/book/a-
couple-of-soles/9780231193559.   
 

Readers in the United 
States, Canada, and most 
of Latin America, the 
Caribbean, and East Asia 
may order the book from 
this site and can receive a 
30% discount off the 
price by using the promo 
code CUP30. 
 
For readers in the United 

Kingdom, Europe, Africa, Middle East, South 
Asia, and South Africa, please contact our 
distributor John Wiley & Sons, to order a copy 
and for information regarding price and shipping 
cost. 
E-mail: customer@wiley.com 
Tel: (1243) 843-291 
Fax: (1243) 843-296 
 
For those in Australia and New Zealand, please 
contact Footprint Books to purchase copies: 
http://www.footprint.com.au/ 
 

TJ ONLINE AT JSTOR 
JSTOR invites all AAP members to 
sign up to access ATJ.  This will supply 
back issues of ATJ (more than three 

years old) that people can access online, but it 
will require that each AAP member create their 
own login.  This service is free and a part of your 
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AAP membership. ATJ is published by 
University of Hawaii Press. Support the Press.  
 

ALL FOR PROMOTIONAL 
BOOK FLYERS! 
AAP is continuing a new means of 
promoting publications.  In order to 

make the membership aware of new and 
upcoming books on Asian performance, to allow 
members to promote their own works in a cost 
effective manner, and to possibly offer members 
a discount on upcoming publications, we will 
include promotional fliers for upcoming books in 
the mailed version of the AAP Newsletter.   

The AAP Newsletter is mailed twice a 
year.  Those who have had books released 
recently or have a book coming out soon may 
arrange to have the publisher send AAP 150 
fliers for the book and AAP will include the 
individual fliers in with the newsletter.  We 
ask that you observe the following restrictions: 
• Each publication will be publicized once. 

• Submissions should be limited to 
publications since the last newsletter, and 
can include upcoming works. 

• The publisher must provide enough fliers for 
the membership (150). AAP will not cover 
the cost of photocopying, but the postage 
is already covered as part of the 
newsletter. 

We also ask you to suggest that your publisher 
might consider offering a small discount to those 
who order using the AAP flyer, to make the offer 
more worthwhile to our members.  A time limit 
can certainly be set (i.e. “order this book by July 
1, and receive 20% off”). 
 For the inclusion in next Newsletter, 
please include books published only since the 
previous newsletter.  
  Interested parties may contact the 
Secretary/Treasurer at kwetmore@lmu.edu.  
and he will provide a mailing address so that 
authors can instruct their publisher to send 
150 copies of flyers to him.  
 

 

MEMBER NEWS, KUDOS, AND ACCOLADES 
 
 

ELEN MOSS 
On Thursday, March 19, 5:00–7:00 
PM in the Mayor’s Reception Room 
and Conversation Hall at Philadelphia 

City Hall, she was honored by the Japan 
America Society of Philadelphia with their 2020 
award for Excellence in Art.  
The citation reads: 

 

 

 Helen Moss, Winner of 2020 
Excellence in Art Award 

We are excited to announce that Helen 
Moss will be awarded the 2020 
Excellence in Art Award from the Japan 

American Society of Greater 
Philadelphia.  
 

 
 
Helen Moss (藤間錦乃 Fujima Nishiki-
no) has been involved with classical 
Japanese dance (Nihon buyō) for more 
than thirty years. One of very few non-
Japanese licensed to teach in the elegant 
Sōke Fujima style, she holds regular 
classes in Long Island City, Manhattan, 
and at Shofuso. Ms. Moss is founding 
Secretary and co-Treasurer of IchiFuji-kai 
Dance Association, a multicultural non-
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profit organization devoted to performing 
and teaching classical Japanese dance. As 
“spokesdancer,” she dances and performs 
concert narration in venues such as 
Columbia University's Miller Theater and 
the Kennedy Center.   

 

OHN B. WEINSTEIN 
He was recently selected as the next 
Provost and Vice President of Bard 
College at Simon’s Rock, a position he 

will begin on July 1, 2020. John has been on the 
Simon’s Rock faculty since 2001, reaching the 
position of Associate Professor of Chinese and 
Asian Studies, but he has been on leave from that 
role for the past nine years while holding 
administrative positions elsewhere in the Bard 
network, most recently as Bard College’s Dean 
of the Early Colleges. He is excited to return to 
Simon’s Rock as Provost, in which he will serve 
as the on-campus leader. The Provost’s campus 
residence is called the White House, which has a 
rather nice presidential ring to it! 
 

LEXA ALICE JOUBIN  
For the Fall 2019 issue of Asian 
Theatre Journal Alexa Alice Joubin 
edited a special section on “Tang 

Xianzu and William Shakespeare, 
Quatercentenary Celebration,” which features 
works by AAP members Mary Mazzilli, Letizia 
Fusini, and Liana Chen.   

Full text available here: 
https://www.researchgate.net/publication/336084
594_Alexa_Alice_Joubin_ed_Asian_Theatre_Jo

urnal_special_section_Tang_Xianzu_and_Willia
m_Shakespeare_Quatercentenary_Celebration_3
62_Fall_2019_275-348 

Building upon her new work on critical 
race studies, Alexa gave a presentation during a 
virtual webinar on “Anti-Asian Racism and 
Strategies for Inclusion” and in the wake of 
COVID-19 in April, 2020, which was sponsored 
by George Washington University’s Elliott 
School for International Affairs and School of 
Medicine and Health Sciences. Alexa’s research 
was recently quoted in the Wall Street 
Journal magazine Penta: “China’s Love Affair 
With Shakespeare” on March 25, 2020; and in 
the Chronicle of Higher Education, in an article 
on “The Humanities Must Go on the Offensive” 
on December 8, 2019. In her outreach work, 
Alexa gave a TED x Fulbright talk on social 
justice and the humanities at the 2019 Fulbright 
National Conference in Washington, D.C. 
 

 
 
Alexa Alice Joubin (third from the left) gave a TED x 
Fulbright talk on social justice during the Fulbright National 
Conference in Washington, D.C., October 25, 2019.  
 

 
 
 

ASIAN THEATRE ON THE WEB 
Please inform the Editor of any gems you've discovered while cruising’ the “information hanamichi” and 
we will pass them along. Please see previous Newsletters for additional sites. 
 

AP WEB SITE – NEW!!!!! 
Visit the all-new AAP website! 
www.asian-performance.org 
 

• AAP Newsletter archive 
• Calls for papers & other announcements 

• Renew your membership online 
• Annual AAP & ATHE conference info  

 
Questions about the AAP website or social 
media? Please contact Tarryn Chun (IT 
Coordinator) at tchun@nd.edu. 
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AP ON FACEBOOK 
Look for the Association for Asian 
Performance on Facebook.  Please visit 
and like this page and participate with 

discussions, syllabi and questions. "Like" us on 
AAP's Facebook page: 
https://www.facebook.com/pages/Association-
for-Asian-Performance/103477229028 
 

AP SYLLABUS BANK 
As a contribution to Asian performance 
pedagogy, AAP invites contributions to  
its online syllabus bank.  Syllabi in the 

online bank are intended to provide  
models of how various aspects of Asian 
performance might be taught, especially  
at an introductory level.  AAP members can send 
syllabi they would like to share to Tarryn Chun 
tchun@nd.edu 
 

AP LISTSERVE 
The AAP email list is now administered 
through the Association for Theatre in 
Higher Education (ATHE). The list 

facilitates discussions and the circulation of news  
among subscribed members.  You do not have to 
be an AAP member to join the AAP email list.  If 

you were previously subscribed, you are on the 
new list. If you wish to subscribe to the list visit 
https://m360.athe.org/admin/forms/ViewForm.
aspx?id=23372   
You can remove your email address from the list 
by visiting the same site.  
 

AP TWITTER FEED 
The Association for Asian Performance 
now has a Twitter feed: @aapnotes  
The account is currently following a  

select few of you, but is perfectly happy to 
follow every AAP person who uses Twitter.  If 
you choose to follow AAP's Twitter feed, Tarryn 
Chun will be notified and will see that AAP 
follows you back. If you don't use Twitter, but 
you know of an event that AAP should promote, 
contact IT Coordinator Tarryn Chun 
tchun@nd.edu and she will see that the 
information twitters. 
 
 
 
 
 
 

 

EDITOR’S CHOICE 
 

LAY REVIEW: ERASER  
MOUNTAIN  
Written and Directed by Okada  

Toshiki  
February 28-29, 2020  
@NYU Skirball Center, NYC 
Performed in Japanese with English surtitles 

 
What’s Next? 
By John K. Gillespie 
 The double whammy 
earthquake/tsunami striking northeast Japan on 
March 11, 2011, was so destructive that it 
became a touchstone abundantly reflected in 
Japanese film, fiction, music, manga, and drama 
over the past nine years. Okada Toshiki is not 
alone in his focus on the tragedy, structuring 
several plays around it and its aftermath, 

including Zero Cost House (2011), Time’s 
Journey through a Room (2016), and Eraser 
Mountain (2019), this last germinating over 
efforts to rebuild the decimated town of 
Rikuzentakata, near Fukushima.  
 Okada wondered at the plan to take 
rocks and earth from mountains nearby to raise 
the town’s coastline by some 10 meters to 
prevent a recurrence of 3/11-like destruction. He 
worried about destroying the mountains’ natural 
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environments and wildlife. Shouldn’t more 
thought be given before hastily assuming the 
town should be restored exactly as it was? And 
what about the emotional effects on survivors?  
 His skepticism is given concrete form in 
Eraser Mountain. The stage throughout is strewn 
with post-3/11 rubble: flower pots, bowls, 
appliances, machines, rope, hoses, tools, balls of 
all sizes, other detritus. The six actors must step 
among the hundreds of objects, sometimes 
tripping over them.  
 Providing stark counterpoint to the 
material catastrophe, the dialogue is trivial, 
almost boring. One character, for example, 
fusses over failing to repair a washing-machine 
part. How could he focus on such an 
insignificance, we wonder, when people’s lives 
and livelihood have been unceremoniously 
extinguished? Perhaps Okada is attempting to 
turn their unspeakable despair into something 
that, though trivial, is graspable, concrete. Yet, 
whatever his characters say, they can hardly fix 
their despair, any more than the character with 
the broken washing machine, whatever his effort, 
can fix it. 
 Okada appears to have something 
larger, affecting all Japanese, in mind: their ever-
growing, complex technology has so inundated 
their lives that they have now split both from 
their traditional reverence for nature and even 
from their natural selves, unable to function 
without their machines. Okada has explained that 
he wanted his actors here to be “half 
transparent,” suggesting that, even in their roles 
as survivors, they hardly register in Japan’s hell-
bent, visionless economy, amounting to little 
more than additional rubble.  
  The performance is deliberately 
undramatic, Okada conveying his points through 
his characters—they often address the audience 
directly—and projected images over and over. 
He is simultaneously attempting to move 
spectators, as Brecht (an important influence) 
did, to reflect on what they are experiencing, 
ultimately to formulate their own socio-political 
solutions. Although undramatic, the play brims 
with conceptual complexities, Okada’s purpose 
emerging clear and strong. 
 Okada thereby leverages the amazingly 
widespread Japanese reaction to what happened 
on 3/11 and after, when so many people 
suddenly realized that the government and 
operators of the Fukushima nuclear facility were 
either lying or indulging in half-truths. In an 
epochal moment, Japanese lost confidence in 
their government and business institutions. They 

merely wanted the truth. Why was the 
government so inept? And what about the long-
term impact not only on the Fukushima area but 
also on Japan, including its very existence in one 
of the world’s most earthquake-and-tsunami-
prone regions? 
 The play wraps with an understandably 
dark mood. A male is projected, then a female, 
then a rock, yielding a looming sense that, in 
rebuilding Rikuzentakata, humans may be no 
more reliable, no less destructive, than the rocks 
rudely displaced from the nearby mountains to 
raise the town’s shoreline. The characters, like 
Sisyphean avatars, continue to move the same 
rubble around on the stage relentlessly, at times 
tripping over objects. There’s no end in sight. 
   

LAY REVIEW: ONE GREEN 
BOTTLE 
Written and Directed by Noda 

Hideki, adapted by Will Sharpe 
@LaMama Experimental Theatre Club, NYC, in 
association with Tokyo Metropolitan Theatre 
and NODA • MAP 
February 29-March 8, 2020 
Performed in English 
 
#MeFirst 
By John K. Gillespie 
 Those familiar with playwright-
director-actor Noda Hideki’s work would hardly 
be surprised by the helter-skelter farce One 
Green Bottle. The quick action is vintage Noda 
from his manga-like Yume no yuminsha (Dream 
Wanderers) days, but, since disbanding that 
troupe in 1993, his work has become, as here, far 
more sophisticated, often using non-Japanese 
actors. He’s now a widely recognized global 
figure, and, since 2009, Tokyo Metropolitan 
Theatre’s artistic director. 
 LaMama’s famed performance space, is 
configured into a contorted nō stage, with one 
musician, Tanaka Genichirō, producing mixed 
musical sounds from nō and kabuki. The father, 
Bo (Lilo Baur), slowly enters wearing a nō 
costume. Then the mother, Boo (Noda’s role), 
enters wearing a flower-patterned kimono, hair 
in outrageous 1940s glam, and immediately 
tangles with Bo over whether she listens to him. 
Soon, daughter Pickles (Glyn Pritchard), in a 
space-travel outfit and raging-violet hair, joins 
the family fight. The unignorable gender-
bending—female playing the father, males 
playing mother and daughter—engendered 
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considerable mirth. (The guy next to me laughed 
loudly at nearly every line.) 
 At issue: who’s to watch their pregnant 
dog Princess that evening? Bo claims his nō-
acting fame allows him to attend an important 
engagement (we learn it concerns his Disney-
cartoon obsession), Boo adamantly refuses to 
miss a pop concert, and Pickles, digital-age child 
obsessed over machines’ dominance, asserts “we 
are all ones and zeros” so she and her high-tech 
cohorts must develop apps “to save the world.”  
 The ensuing fisticuffs wreak total havoc 
on their home, destroying nearly everything. No 
one gives an inch. What to make of this sordid 
scene?  
 The family’s dysfunction provides 
fertile context for Pickles’ existential vision: she 
claims as family not Bo and Boo but those 
rejecting “the ubiquitous toxicity of ridiculous 
societal pressures [to value me] as a person . . . 
embrac[ing] the near certain fact that we’re 
inside a computer program . . . about to suffer a 
catastrophic failure…!” Boo thinks such 
doomsday-ism reveals Pickles as a cultist, which 
she surely is, while Bo asks, “What makes you 
so sure the world is about to implode under the 
weight of its own absurdity?” This injects a 
meta-pattern into the play, since that’s exactly 
what has befallen his family, though ironically 
he doesn’t perceive it. Pickles does, emphasizing 
her friends “make me feel . . . understood. I just 

want to be less lonely . . . you two don’t help 
with that….”  
 Pickles admits taking her group’s 
recommended medicine: truth pills. That may be 
what they all sorely need, but truth, like their 
family and home, has been destroyed. The only 
way out must be taking the right medicine. The 
truth pill? Noda thus lifts the specific family 
issue to a national level and provides trenchant 
comment on the current me-first Japanese 
inclination, marked by the demise of traditional 
families and values, smothered in extreme self-
regard.  
 The title, “One Green Bottle,” is 
revelatory, taken from a children’s song: “Ten 
green bottles, hanging on the wall. And if one 
green bottle should accidentally fall, there’d be 
nine green bottles hanging on the wall.” It 
continues till there’s one bottle, then none 
(recalling the American tune, “Ten Little 
Indians”). But, somehow, all three survive, 
though the ending is unclear. Amidst their 
dysfunction, they sing the ditty and Bo 
ominously intones, “We have imprisoned 
ourselves in our own home.” (Predating the 
coronavirus pandemic!) 
 Mercilessly negative, for sure. Still, 
there might be a sliver of hope. Here’s a hint:  
the mother inadvertently pops a pill and the dog 
gives birth…. See this farce and learn the truth! 

 

 AAP ADDRESSES & INFORMATION 
 

FFICERS AND EXECUTIVE BOARD MEMBERS 
The following members of the Board of Directors are elected by the general membership for the 
terms listed. Terms begin after the AAP Conference of the first year listed. 
 

 OFFICERS 
President (2019-2021)  
Jennifer Goodlander 
Indiana University 
jgoodlan@indiana.edu 
 
 
 
 

Vice President/ATHE Conference Planner  
(2018-2020) 
Man He  
Williams College 
mh11@williams.edu 
 
Incoming Vice President/ATHE Conference 
Planner  
(2020-2022)	 
Jyana S. Browne 
Assistant Profesor 
University of Maryland 
jsbrowne@umd.edu 
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Vice President/AAP Conference Planner  
(2018-2020) 
Kristen Rudisill 
Bowling Green State University 
rudisik@bgsu.edu 
 
Incoming Vice President/AAP Conference 
Planner  
(2020-2022) 
Casey Avaunt 
Assistant Professor 
Elon University 
cavaunt@elon.edu 
 
Secretary/Treasurer (2019-2021) 
Kevin J. Wetmore, Jr. 
Loyola Marymount University 
kwetmore@lmu.edu 
 
Membership & Outreach Coordinator  
(2019-2021) 
Arnab Banerjee 
Loyola Marymount University 
arnab.banerji@lmu.edu 
 

Grad Student Representative (2018-2020) 
Huihui Huang  
University of Indiana 
(hh20@indiana.edu) 
 
Incoming Grad Student Representative (2020-
2022) 
Chee-Hann Wu 
Doctoral Student 
University of California, Irvine 
cheehanw@uci.edu 
 
Grad Student Representative (2019-2021) 
Jashodhara Sen 
University of Colorado, Boulder, 
Jashodhara.Sen@colorado.edu 
 
President Emerita 
Emily E. Wilcox (魏美玲) 
University of Michigan 
eewilcox@umich.edu 
 
 
 

 EDITORS AND WEBMASTER
The following members of the Board of Directors are appointed by the Board, with acclimation from the 
membership, to open-ended terms: 
 

Siyuan Liu, Editor, Asian Theatre Journal  
University of British Columbia 
liu44@mail.ubc.ca 
 
Carol Fisher Sorgenfrei, Editor, AAP 
Newsletter 
Professor Emerita, UCLA Department of Theatre   
csorgenfrei2@aol.com 

 
 
Tarryn Li-Min Chun (陳琍敏) 
Webmaster/Information Technology 
Coordinator/AAP Online Editor 
University of Notre Dame 
tchun@nd.edu

 
 

 
 

 AAP MEMBERSHIP  
 

OIN NOW OR RENEW BY 
JAN. 31  
AAP is a Focus Group of the (Association 
for Theatre in Higher Education). AAP 

retains its own dues, which are separate from and 
in addition to any dues you may pay to ATHE.  
We currently hold our annual conference the day 
before ATHE, and we regularly co-sponsor 
conference events and panels with other focus 
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groups. Please check off AAP as one of your 
focus groups with ATHE renewal. Please renew 
prior to Jan. 31 to ensure no disruption in 
your ATJ subscription.  
 AAP membership fee includes a 
subscription to Asian Theatre Journal, AAP 
Newsletter, AAP Membership Directory, and 
occasional other goodies as available. To find 
out about the benefits of becoming a member, 
please check out our website at www.asian-
performance.org 

 or email Kevin Wetmore: kwetmore@lmu.edu   
 
Membership is for the calendar year, Jan. 1-
Dec. 31. Currently, new renewals will be able to 
get the most recent back issue of ATJ and the 
Newsletter.  However, ATJ sets its own policy, 
so check with Secretary/Treasurer Kevin 
Wetmore for the most recent information. 

 

 
Return the following form with a check made payable to "Association for Asian Performance" 
to: AAP  c/o Kevin J. Wetmore, Secretary/Treasurer, Dept. of Theater Arts, Loyola Marymount 
University, 311 Foley Theatre, 1 LMU Drive, MS 8210, Los Angeles, CA 90045-2659 

 
AAP MEMBERSHIP APPLICATION AND RENEWAL FORM 

Type of membership (check one): Regular $40____   Student $25____    Retiree $25____ 
 
Name:  (last, first & middle):_______________________________________________________________ 
 
Institutional affiliation____________________________________________________________________ 
 
Mailing address for AAP Newsletter_________________________________________________________ 
 
______________________________________________________________________________________ 

Ø check here____ if you DON’T want the Newsletter mailed (ie, ONLY want on-line version)  
 
Alternative Address:_____________________________________________________________________  
 
______________________________________________________________________________________ 
 
Home phone: _________________ Office phone:____________________  Fax: _____________________ 
 
Email: ___________________________________________Area(s) of interest_____________________ 
 


