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In Memorium 
Kabuki actor and National Living Treasure Nakamura Matagorō passed away February 21, 2009 at the 
age of 94. Not only was he kabuki’s oldest active performer, but he was a beloved teacher and friend of 
many AAP members.  Here is a sampling of the many tributes that came from University of Hawai’i alumni 
who had trained with him for their production of Chūshingura (the play referred to below).  
  
From Penny Bergman:  
How lucky are we all to have been the students of such a great sensei and extraordinary artist. Although it's 
30 years ago (!) I can still remember that little (killer) white fan of his tapping time or (my behind -- hold 
the koshi!), his playing all the roles in the seppuku scene and breaking our hearts, his walking out of a 
particularly unproductive rehearsal because we were not working up to our abilities and his advice before 
he went back to Japan -- how long and hard we've trained and now the most important thing is --- to play 
the character. . .  In 1999, sensei was kind enough to allow Steve and I to meet with him at the National 
Theatre and watch a rehearsal with the young men selected for the training program. His little killer white 
fan was in its full glory.  
 
From David Reinke:  
I had the great good fortune (as did several of us) to spend a year training with Matagorō sensei in what is 
still one of the best years of my theatrical life. What I remember most clearly was the day, after class, when 
Russell and Elizabeth had questions about their scene together as Heimon and Okaru and the emotions 
involved as Heimon tells Okaru about Kampei’s death.  There were several of us there, sitting next to 
Matagorō in the dance studio, as he started to explain the scene.  Then he said, “Here, let me show you.” 
and without a moment’s hesitation he launched into the scene, acting both parts with full emotional 
intensity.  It was an incredible performance, unlike any I had ever seen before or since.  Here was a true 
artist working at the very height of his powers and his talents.  It was pure acting without relying on props, 
or costumes or stage setting to carry the scene but doing so entirely with his acting.  And when the scene 
was finished, he smiled and asked, in a calm matter-of-fact tone, “Do you understand now?” I have seen 
many great performances (granted, mostly on film) by some of the world’s greatest actors, but nothing has 
ever equaled the sheer skill and artistry I saw that morning. Kabuki has lost a great artist, and we from 
outside the kabuki world of Japan have lost a true friend who supported our quest to better understand this 
art form not just as scholars but more importantly as fellow artists. The march of time was bound to bring 
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this day, but the reality of it still hits hard. 
 

ETTER FROM THE 
PRESIDENT

 
 
Dear AAP Members, 
 
Eight years ago, in my first year on the AAP 
Board, several of us decided to try something 
new:  An entire day of AAP programming, all on 
our own, just prior to the ATHE Conference.  
This was not all that groundbreaking a concept, 
for several other ATHE Focus Groups already 
had Pre-Conferences.  For us, though, it was a 
new venture, and we wondered if we would have 
enough material to really pull it off.  With much 
excitement, and a bit of naiveté, I boldly offered 
to manage the submissions and put together the 
programming for the day.  Though I was, as 
Graduate Student Representative, the most junior 
officer in all senses of the word, I had organized 
conferences before, and I was determined to 
make this new event work.  We did not have too 
many submissions, but with some encouraging, 
pleading, and occasional begging, I managed to 
get a full (enough) day of programming.  
 
My, how times have changed. This year’s AAP 
Conference will span two (very) full days, 
boasting more than 40 paper presentations, two 
roundtables, a workshop, a performance, and a 
special tribute.  Claudia Orenstein, in her first 
year as Vice-President/AAP Conference Planner, 
has deftly assembled a huge body of submissions 
into an event that allows both space for divergent 
explorations and events to bring us all together 
as scholars and practitioners of Asian 
performance.  I am grateful to Claudia and to her 
committee, Board members David Mason, David 
Jortner, and newly-elected Graduate Student 
Representative Linda Lau, for their excellent 
programming work.  Even with four of them, this 
is a far larger task than it was for me all those 
years ago!  Our two-day AAP Conference in 
New York City will begin on Thursday, August 
6 at the CUNY Graduate Center, followed by 
sessions on Friday, August 7 at Hunter College.  

The second day will culminate in a special event 
honoring longtime Asian Cultural Council 
director Ralph Samuelson, followed by our 
always-special AAP Schmoozefest. 
  
Even with this great expansion in our AAP 
Conference, we have been able to maintain our 
energetic presence at the main ATHE 
Conference.  Though competition for precious 
session slots is always tight when ATHE is held 
in New York City, AAP amazingly had all six of 
its proposed sessions accepted, along with 
several multidisciplinary sessions with which we 
are involved.  Thank you to John Swain, Vice-
President/ATHE Conference Planner, for his 
work shepherding these applications through the 
rigorous ATHE selection process.  ATHE will be 
held at the Marriott Marquis Hotel, from 
Saturday, August 8 to Tuesday, August 11.  I 
hope to see many of you at our annual AAP 
Membership Meeting on Sunday, August 9 at 
11:00 am.  After that, we can reconvene at 1:45 
pm for this year’s Asian Theatre Journal 
Lecture, to be delivered by Farley Richmond.  I 
am so looking forward to Farley’s lecture, 
entitled "Superhighway Free-for-all:  Publishing 
Electronically on Indian Theatre." 
 
This year, we welcome several new members to 
the Board, and we say farewell to others who 
have finished their terms of service.  Linda Lau 
and Jennifer Goodlander both join the Board as 
Graduate Student Representatives, Linda with a 
term already in progress and Jennifer with a term 
to begin this summer.  Together, they will fill the 
shoes of the wonderful Judy Halebsky, who has 
served AAP well in an extended three-year term.  
In the office of Membership/Outreach 
Coordinator, I am thrilled to have Siyuan 
“Steven” Liu join us.  Steven has brought us 
great scholarship on early Chinese spoken 
drama, and I look forward to his work expanding 
the scope of our membership.  Steven succeeds 
the inimitable David Jortner, who has served 
AAP so brilliantly during his three years as the 
first M/OC.  I am particularly grateful to David 
for also serving as the AAP Presidential 
roommate, service that has greatly preserved my 
sanity during my tremendously enjoyable but 
rather sleepless AAP and ATHE Conferences as 
President.  AAP is truly a team effort, and I 
consider myself fortunate to serve with such 
great people.  Together with continuing officers 

L 
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Kevin Wetmore, John Swain, Claudia Orenstein, 
and David Mason, as well as our continuing 
editors Kathy Foley and Carol Fisher Sorgenfrei, 
I welcome Linda, Jennifer, and Steven to our 
Board. 
And I welcome all of you to our amazing six 
days of programming in New York this summer.  
I’ll see you there! 
 
Fondly, 
John B. Weinstein 
John B. Weinstein, AAP President 
 
 
 

 
 

OTE FROM THE EDITOR 
Congratulations to our newly elected 
officers. John Weinstein has been 
elected for another term of office as 

President; Siyuan (Steven) Liu is the new 

Membership and Outreach Coordinator (MOC), 
and Linda Lau and Jennifer Goodlander will 
serve as Graduate Student Representatives. And I 
repeat John’s thanks to the outgoing members of 
the Board.  
 Please send news and announcements 
(up-coming events between November, 2009-
Arpil, 2010) for the Spring Newsletter prior to 
October 1, 2010 to me at csorgenf@tft.ucla.edu 
or csorgenfrei2@aol.com  Please note that the 
second email address is relatively  new – please 
DO NOT use the old address (it ended with 
@cs.com). Don’t send to both addresses – just 
pick one!  
 To become a member, fill out and mail 
the form that is included with the newsletter, or 
email:  

AAP Secretary/Treasurer 
 Kevin Wetmore 
 kwetmore@lmu.edu   
  

All the best, 

Caro l  Fi s h e r  Sorgen f r e i  
Carol Fisher Sorgenfrei, Newsletter Editor 
 
 

  NINTH ANNUAL AAP CONFERENCE,  
CUNY Graduate Center and Hunter College, New York – 

August 6-7, 2009 
 

NOTE: SOME PANELS ARE CONCURRENT: PLEASE CHECK THE TIMES CAREFULLY 
 

hursday, August 6th 
Martin E. Segal Theatre 
Center, Graduate Center, 

CUNY 
9:00-9:30 REGISTRATION 
9:30-9:45 WELCOME 
       John B.Weinstein, AAP Board President  
 
9:45-11:15 -- Politics, Gender, and 
Modernism: Challenging Traditions in Post-
Independence Indian Drama 
Chair: TBA 
Bethany Wood, University of Wisconsin – Madison 

“The Configured Figure: Bodies and National 
Identity in the Plays of Manjula Padmanabhan” 

Neil Kristian Scharnick, Carthage College in Kenosha, WI 
“Tower of Gold” and “Herbs of Light”: 
Ashadh ka ek din as Mohan Rakesh’s 
Portrait of the Artist 

Aralene D. Callahan II, University of Wisconsin-Madison. 
“Present Absence and Absent 
Presence—An Analysis of Satish 
Alekar’s The Dread Departure and 
Begum Barve” 

Erin Hood, University of Wisconsin-Madison 
“Thinking Through the Revolution: 
Critically Minded Political Theatres of 

N 
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Jana Natya Manch and The Black Arts 
Movement” 

11:15-11:25 BREAK 
 
 
 
11:25-12:55- CONCURRENT SESSIONS 
A. Gender and Performance 
Chair: TBA 
Bettina Entell, University of Hawaii; Show and 
Tell Films  

“Nora Holds Up Half The Sky: A Doll’s 
House (Wan’ou Zhi Jia) at the National 
Theatre Company of China.” 

Carol Davis, Franklin & Marshall College 
“The Un-slammed Door: The Evolution 
of Compromise in a Nepali Play” 

Galia Todorova Petkova, School of Oriental and 
African Studies,University of London 

“Performing Femininity and 
Masculinity in Japan and Bali: Female 
and Male Bodies in Performance in 
Performing Arts of Japan and Bali”  

Janet Gupton, Linfield College 
“Good Wives, Wise Mothers: The 
Construction of the Ideal Woman in 
Contemporary Japanese and Southern 
U.S.A. Plays” 

11:25-12:55- CONCURRENT SESSIONS 
B. Puppets in Action 
Chair: Claudia Orenstein, Hunter College 
Larry Reed, Shadowlight Productions 

“Monkey King at Spider Cave” 
Bhanbhassa Dhubthien, Chulalongkorn  
University 

“The Application of the Method and 
Khon Dance in Developing Nang Yai, 
Thai Grand Shadow Puppet” 

Nezia Azmi, Univeristy of Hawaii 
“Malaysian or Thai? Alive or Dying? And  
Why Should This Matter?: A Comparative  
Study of Nang Talung and Wayang Kulit  
Gedek Shadow Puppet Theatres” 

12:55-2:00- LUNCH 
 
2:00-3:30 -- Intercultural Presentation 
Chair: David Jortner, Baylor University 
Barbara Thornbury, Temple University  

“‘America’s Japan,’ the Performing Arts, and 
 The Japan Society, New York” 

Stephen Harrick, Bowling Green State University  
“Compromising and Upholding 
Tradition: The Dragon Legend Acrobats 
at Epcot Theme Park” 

Samuel L. Leiter, Brooklyn College and the 
Graduate Center, CUNY 

 "The Mikado v. the Mikado: A 
  Problem of Lèse-Majesté on the 
  Japanese Stage."  
 
 
 
Guanda Wu, Miami University 

“Mei Lanfang’s Tour in the U. S and 
May 4th Intellectuals’ Recognition of 
 Xiqu”   

3:30-3:40 BREAK 
 
3:40-5:10- CONCURRENT SESSIONS 
A. The Human Voice in Asian Performance: Theories 
and Practices  
Chair: Andrew Kimbrough, University of 
Kentucky 
Andrew Kimbrough, University of Kentucky 

“Framing a Discussion of the Voice in Asian 
Performance.” 

Kathy Foley, University of California, Santa Cruz 
"One Performer, Many Voices: Sounding Solo 
Performance in Topeng/Wayang" 

Rose Jang, Evergreen State College 
“Chinese Vocal Aesthetics: Beyond the 
Question of Character” 

Lorie Brau, University of New Mexico 
“Vocalizing the Past in Edo Rakugo” 

3:40-5:10- CONCURRENT SESSIONS 
B. New Paths in South Asian and South Asian 
Diaspora Theatres 
Chair: TBA 
Betty Bernhard, Pomona College 

“A Search for Dignity Sex-Workers’ 
Theatre Against Injustice” 

Qasim Riza Shaheen, Anokha Laadla 
“Queer Courtesan: Sixteen Processes of 
Beautification” 

Vidhu Singh, Theater Rasa Nova 
“The Role of New South Asian 
Playwrights and the Development of 
South Asian Theater in America” 

5:10-5:20 BREAK 
 
5:20-6:40-ROUND TABLE 
Teaching /Incorporating Asian Body and Voice 
Training 
Dongshin Chang, University of Guelph  
Boris Daussa-Pastor, Graduate Center, CUNY 
Deborah Klens-Bigman, New York University 
Tara McAllister-Viel, University of Exeter 
Helen Moss, Ichi Fuji-kai Dance Association 
Kirstin Pauka, University of Hawaii at Manoa 
6:40-8:00 DINNER 
  
8:00  BHARATA NATYAM CONCERT 
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Krithika Rajagopalan, Natya Dance Theatre 
 
 
 
 
 

riday, August 7th 
Hunter College, CUNY 
8:30-9:00 REGISTRATION 
9:00-10:20 WORKSHOP 

“What Makes a Character in Kunqu and 
Nihon Buyō?” 
Dongshin Chang, Coordinator: University of 
Guelph 
Yee-Ping Lok, The Kunqu Society 
Anna Chen Wu, The Kunqu Society 
Fujima Nishiki-no (Helen Moss), IchiFuji-kai 
Dance Association 
Fujima Nishiki-mie (Mieko Takahashi), 
IchiFuji-kai Dance Association 
10:20 -10:30 BREAK  
 
10:30-12:00- CONCURRENT SESSIONS 
A. Intercultural Practice 
Chair: TBA 
Khai Thu Nguyen, U. of California, Berkeley 

“Another Midsummer Night's Dream: A 
Vietnamese Shakespeare” 

Diego Pellecchia, Royal Holloway University of London 
“Strangers in the Way of Noh: The 
Ethics of Noh Theatre Training in the 
International Context” 

Donny Levit, The Graduate Center, CUNY 
“Stop Not Making Sense: The Other 
Shore by Gao Xingjian in ‘Chinese-
Hyphenation’ Performance” 

 B. Tears and Laughter in Asian Comedy 
Chair: Samuel L. Leiter, Brooklyn College and 
the Graduate Center, CUNY 
Alexander Y. Huang, Penn State University 

“Tragicomedy and Compassionate 
Laughter from Mo Yan to Zhang 
Yimou” 

Yoshiko Fukushima, University of Oklahoma 
“Comedy in Wartime Japan: Furukawa Roppa’s 
War Propaganda Plays” 

John B. Weinstein Bard College at Simon's Rock 
“Ding Xilin and Chen Baichen: 
Building a Modern Theater through 
Comedy” 

Kristen Rudisill, Bowling Green State University 
“Brahmin or Dalit? Caste Politics in Cho 
Ramasamy's Sastiram Sonnathillai” 

12:00- 1:15 LUNCH  
 

1:15-2:45- CONCURRENT SESSIONS 
A. Dance and the Body 
Chair: TBA 
Kin-Yan Szeto, Appalachian State University 

“Cloud Gate Dance Theatre of Taiwan’s 
Cursive Trilogy and Lin Hwai-min’s 
Politics of Transnational Performance” 

Zack Fuller, The Graduate Center, CUNY 
“What’s Wrong With Dance?: The 
Anti-Dance Prejudice in East-West 
Intercultural Performance Scholarship.” 

Jon M. Brokering, Hosei University 
“The Dramaturgy of Tadashi Suzuki: 

 In His Own Words” 
Katarzyna Bester, Jagiellonian Univ. of Krakow 

“Butō – Revolution of Art’s Paradigms” 
B. Transformations in 20th Century Chinese  
and Thai Theatre 
Chair: TBA 
Hsiao-Mei Hsieh, Wenzao Ursuline College of 
Languages, Taiwan 

“Where Have All the Butterfly Lovers 
Gone? The Aftermath of the Chinese 
Cultural Revolution” 

Jacqueline Romeo, Emerson College 
“The West is Red: Boston-Area Chinese 
Nostalgia for Model Operas” 

Brenda Huggins, Emerson College 
“Communist Drama Reform in China from  
1949 to 1976: The Chinese Spectator of  
Beijing Opera Examined Through the 
Modernization of a Traditional Art Form” 

Kulthida Maneerat, Chulalongkorn University 
“Historical Overview of Lakhon Phut 
Samai Mai or Modern Spoken Theatre 
in Thailand” 

2:45-2:55- BREAK 
 
2:55-4:25  EMERGING SCHOLARS 
ADJUDICATED PANEL 
Chair: Kathy Foley, University of California, 
Santa Cruz 
Aragorn Quinn, Stanford University  

“A Brutus for the People: Julius Caesar 
 in Meiji Japan” 

Mariko Anno, Tokyo University of the Arts 
“Noh Flute, Mnemonics and Oral 
 Transmission” 

Lisa Reinke, Graduate Center, CUNY  
“The Legacy and Function of Puppetry  
in Japanese Animation” 

4:25-4:35 BREAK 
 
4:35 -6:05 ROUND TABLE  
Diasporic Asian theatres: Theory, Practice, and 
History 

F 
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Neilesh Bose, University of North Texas 
Esther Kim Lee, University of Illinois, 
Urbana-Champaign 
Josephine Lee, University of Minnesota 
Sudipto Chaterjee, Loughborough University 
Aparna Dharwadker, University of 
Wisconsin-Madison 
Sean Metzger, Duke University  

6:05-6:10 BREAK 
 
6:10-6:45 AAP HONOREE 

Ralph Samuelson, Asian Cultural 
Council  
Introduction: Claire Conceison, Duke 
University 

7:15 - Schmoozefest Dinner 

This year’s dinner is in honor of Ralph 
Samuelson. 
It takes place at Evergreen Café (See  
logistics, below) 

 
ATURDAY, AUGUST 8TH 
10:30-12:30- Executive Board Meeting 
Place TBA 

 
 

 
 

 
 
 

URTHER AAP ASSOCIATED EVENTS: INDIAN DIASPORIC THEATRE 
Martin E. Segal Theatre Centre, Graduate Center, CUNY 
 

 
MONDAY AUGUST 10 and TUESDAY 
AUGUST 11, 2:00 - 8:30 p.m. 
Indian Diaspora Plays:  

Panels and Staged Readings of Plays 
from the US, UK, Canada, and South 
Africa 

Organized by Neilesh Bose 
Visiting playwrights:  

Aasif Mandvi, Anubav Pal, Shishir 
Kurup, Rana Bose, Rahul Varma, 
Kriben Pillay, Rukhsana Ahmad, 
Ronnie Govender  

Invited Guests: 
Geeta Citygirl, SALAAM Theatre 
Jamil Khoury, Silk Road Theatre 
Dipankhar Mukherjee, Pangea World 
Theatre 
John Clinton Eisner, Lark Theatre  
Gita Reddy, New York Theatre 
Workshop 
Vijay Mathew, Arena Stage 
Ian Morgan, Associate Artistic Director, 
New Group Theatre 
Paul Knox, Director and Playwright 
Roxine Heinz-Bradshaw, Samuel 
French, Inc. 

Talks by: 
Neilesh Bose and Ronnie Govender 
 
 
 
 

ay 1, Aug. 10, 2009 
2:15 – 3:00 p.m.: Opening Address, Neilesh 
Bose “South Asian Diasporic  
Performance Ecumenes” 
UK 
3 p.m - 3:30 p.m., Song for a  Sanctuary, 
Rukhsana Ahmad 
3:30 - 4:30 p.m., Discussion 
1.5 hour dinner break 
SOUTH AFRICA 
6 - 7:30 p.m. The Lahnee's Pleasure, Ronnie 
Govender 
Looking for Muruga, Kriben Pillay 
Working Class Hero, Kessie Govender 
7:30 - 8:30 p.m., Discussion 
8:30 - 10:00 p.m., Reception 
 

ay 2, Aug. 11, 2009 
2:15 – 3:00 p.m., Keynote Address, 
Ronnie Govender, “South African 
Theatre After Apartheid” 

USA & CANADA 
3 p.m. - 4 p.m. 
Bhopal, Rahul Varma, Death of Abbie Hoffman, 
Rana Bose 
15 minute break 
4:15 - 4:45 Sakina's Restaurant, Aasif Mandvi 
4:45 - 5:15 , Chaos Theory, Anubav Pal 
15 minute break 
5:30 - 6:00, Merchant on Venice, Shishir Kurup 
1.5 hour dinner break 

S 

F 

D 

D 
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7:30 - 8:30 pm., Discussion 
8:30 - 10 p.m., Reception 
 

ONFERENCE LOGISTICS 
Registration Access 
Registration for the 2009 AAP 
conference is now available online.  

There are at least three ways to get to online 
conference registration: 
1. The "AAP Membership" link in the left-
column menu of the AAP web site.  
2. The "Conference 2009" link in the left-column 
menu of the AAP web site.  This menu item 
gives users the full conference program, which    
now includes a "register online" link.  
3.  Directly from the online program, the URL of 
which is 
http://www.yavanika.org/aaponline/index 
 
Conference Fees 
Registration fee is $25 ($15 for students) 
On the evening of the 6th we are offering a 
wonderful Bharata Natyam performance by 
Krithika Rajagopalan from Natya Dance Theatre. 
This event is free, so feel free to bring a friend 
who may not be attending the conference.  
 AAP asks that all conference presenters, 
if they are not already, become members of AAP. 
Membership is $40 and includes our twice yearly 
issues of Asian Theatre Journal. You can become 
a member online through the AAP website at 
http://www.yavanika.org/aapmembership/ 
Non-presenting attendees are not required to 
become AAP members, though we hope   
that they will choose to! 
   
Conference Location 
The conference will take place at two different 
venues.  The locations are: 
THURSDAY AUG. 6:  

Martin E. Segal Theatre Center, Graduate Center, 
CUNY, 365 Fifth Ave.. New York, NY 10016-4309 

(at 34th Street, diagonally across from the 
Empire State Building. The Segal Center is in 

the lobby of the building to the right of the 
entrance counter, past the small café.) 
FRIDAY AUG. 7:  
Theatre Dept., Hunter College, CUNY, 5th 
Floor, Hunter North Building, 695 Park Ave., 
New York, NY 10065 

(Enter at 69th Street between Lexington 
and Park Avenues. Take elevators on 
your left as you enter up to the fifth 
floor. Turn left on exiting the elevators 
and look for room 537.)  

Note: The AAP locations are across town from 
the ATHE conference being held at the New 
York Marriott Marquis, on Broadway near 
42nd St.   
 To get to the Segal Center from the 
Marriott Marquis, Google map suggests taking 
the M104 bus at W. 47th St. and Broadway to 5th 
Ave. and W. 42nd  and then walking. I suggest 
taking the “S” shuttle train at Times Square (the 
S just runs back and forth between two stops) 
and then switching to the #6 train downtown to 
the 33rd Street stop and then walking. A strong 
walker could walk across town and then down to 
34th St, avoiding traffic etc., a nice walk that 
could take you past Bryant Park and the NY 
Public Library. 
 To get to Hunter College from the 
Marriott Marquis, take the “S” shuttle train 
across town at 42nd St. then switch to the uptown 
6 train to the 68th St.-Hunter College stop.   
 
Lodging 
AAP is a small organization whose annual 
conference is held in conjunction with the 
Association for Theatre in Higher Education 
(ATHE) Conference. We do not arrange housing 
options ourselves, but ATHE special rate 
conference lodging info can be found at 
http://www.riskinginnovation.com/hotel.html . 
The ATHE special hotel rate is available through 
May 31st.  

 

SCHOOMZE & FOOD 
In celebration of our 22nd year, our annual 
Schmoozefest dinner will be held on the evening 
of Friday, August 7th at the Evergreen Cafe, a 
Chinese restaurant just a few blocks from the 

conference. This year, in addition to good food 
and fun, we will be honoring Ralph Samuelson 
on the occasion of his retirement as director of 
the Asian Cultural Council. The cost of dinner is 

C 



 8 

$25. Contact AAP Vice President/Conference Planner Claudia Orenstein for reservations.  
 

    AAP AT ATHE 
New York -- Marriott Marquis Hotel, August 8-11, 2009 
 
AAP SPONSORED OR  CO-SPONSORED EVENTS. 
This year the ATHE conference will be held jointly with the American Alliance for Theatre in Education 
(AATE), and AAP is a co-sponsor of three multidisciplinary panels. Unfortunately, a few of the AAP 
multidisciplinary panels are scheduled directly against other AAP panels. 
 

unday, August 9, 11:30pm-
1:00pm 
AAP Membership Meeting 
Current and prospective members are 

welcomed at this venue where we consider our 
current situation and future plans.  A great way 
to get involved and meet people.  
 

unday, August 9, 1:45pm-
3:15pm 
Asian Theatre Journal Lecture by 
Farley Richmond, University of 

Georgia: “Superhighway Free-for-
all:  Publishing Electronically on Indian 
Theatre.” 
 

onday, August 10, 9:45am-
11:15am 
“Innovation and Integration: 
New Research and Scholarly 

Challenges in Asian Theatre” 
A presentation and discussion of 
new/emerging scholarship in Asian 
theatre as well as a discussion of 
challenges and resources for 
artists/scholars interested in the field. 

Discussants:  
Neilesh Bose, Tufts University 
Loren Edelson, CUNY 
Julie Iezzi, University of Hawai'i 
David Jortner, Baylor University 
Jonah Salz, Ryukoku University 
John Weinstein, Simon's Rock of Bard College 
Kevin Wetmore, Loyola Marymount University. 
 

onday, August 10, 11:30am-
1:00pm 

“Orang Putihs Teaching Southeast Asian 
Theatre in American Classrooms” 

Three orang putih, or ‘white folks’ as 
referred to in Bahasa, theatre educators 
reveal their experience of incorporating 
Southeast Asian theatre forms in their 
classrooms. 

Beth Osnes, University of Colorado. “Presenting 
on the Malaysian Wayang Kulit” 
Atemis Preeshl, Loyola University in New 
Orleans. (Title unavailable) 
Kathryn Moller, Fort Lewis College. “Using the 
Wayang to Inspire and Ground Student Creations 
in Shadow Work.” 
 

onday, August 10, 5:30pm-
7:00pm 
Rethinking ‘Asian Theatre’” 
(Multidisciplinary Session) 

This session seeks to interrogate the 
notion of "Asian Theatre" as a cohesive 
area of study, and to explore alternative 
theoretical and pedagogical 
frameworks. 

Boris Daussà-Pastor, City University of New 
York. “Rethinking Asia in Theatre Studies.” 
Frank Episale, City University of New York. 
(Title unavailable)  
Shawn-Marie Garrett, Barnard College, 
Columbia University. “Beyond Asia: Towards a 
World Theater Pedagogy.”   
 

onday, August 10, 5:30pm-
7:00pm 
 “Re-Debating Interculturalism: 
Re-Looking the Intersections 

Between Performance Studies and Asian 
Performance” (Multidisciplinary Session) 

S 

S 

M 

M 

M 

M 
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This round-table seeks to explore 
current issues in the intersections 
between Asian performance and 
performance studies starting with a re-
looking at the contested term of 
'interculturalism', and how it pertains to 
current scholarship in both fields. 

Discussants:  
Kevin Brown, University of Colorado at 
Boulder; Ronald Gilliam, University of Hawai'i 
Manoa; Walter J.H. Hsu, Cornell University. 
 

uesday, August 11, 8:00am-
9:30am  
“Non-Traditional Approaches to 
Traditional Japanese Theatre 

Training and Performance” 
This panel investigates how past 
participants of intensive Japanese 
traditional theatre training programs 
have "risked innovation" by building on 
their "non-traditional" training to 
develop innovative performance 
projects and pedagogy. 

Lydia Fort, City College, CUNY. “The Spirit of 
Ningyô Jôruri: Intensive Bunraku Training.” 
Matthew R. Dubroff, Hampden-Sydney College. 
“No Training for the Actor.” 
Julie A. Iezzi, University of Hawai'i. “When 
Tradition Meets Academic Institution and Body 
Battles Brain.” 

  
uesday, August 11, 8:00am-
9:30. 
“The Performance of Human Rights 
in ‘Asia’” (Multidisciplinary 

Session).  
This panel attempts the intervention of 
re-looking at the discourse of human 
rights through various performances in 
film, theatre, and protests staged from 
the point of view of various segments of 
the Asian Diaspora. 

Cathy J. Schlund-Vials, University of 
Connecticut. “Screening the Past and Projecting 
Feminist Politics, Cinematic Transnational 
Justice and Healing in Socheata Pocuv's New 
Year Baby.” 
Elizabeth W. Son, Yale University. “Entangled 
Justice: Military Sexual Slavery, Tribunals and 
Trojan Women.” 
Melissa Wansin Wong, Graduate Center, City 
University of New York. “Re-creating Tibet: The 
performance of community at the Anti-Beijing 
Olympics Protest in NYC 2008.” 

 
uesday, August 11, 1:45pm-
3:15pm 
“Bodies-At-Risk and In-Between 
Nation and Nature: Rapturous 

Organs, Mermaids, and Pet Love in 
"American" and "Asian" Performance” 

Bodies in performances and media, 
radical corporeality's that fracture 
"nation and nature" and push the 
questions of subversion and 
responsibility further, risking either 
suppression or inversion of stated 
identities. 

John D. Swain, California State University, 
Northridge. “Female Bodies Translated Across 
the Strait of Korea: The Power of Corporeally 
Translated Women in Jeong Ui-shin's Plays.” 
Lisa Jackson-Schebetta, University of 
Washington. “Striated Bodies: Erotic 
Human/Non-Human Animals in New York 
City's New Burlesque.” 
Katherine Mezur, University of Washington. 
“On the Adorability of Anime Animals: Creature 
Features, Clones of the Heart, and Girl Pets.” 
 

uesday, August 11, 3:30pm-
5:00pm 
“Flamenco, Fans, and Figure 
Skaters:  Clash and Convergence in 

Asian and Western Movement Forms” 
Japanese dance, Spanish flamenco, 
Chinese figure skating, and more come 
together in this exploration of the 
aesthetic and institutional issues 
inherent in bringing together dance and 
movement from different cultures. 

John B. Weinstein, Bard College at Simon's 
Rock. “Localized Aesthetics in Internationalized 
Sport:  The Rise of Chinese Figure Skating.” 
Helen E. Moss, IchiFuji-kai Dance Association. 
“Slow Dance on the Edge of a Fan: Traditional 
Asian Aesthetics in a Non-Traditional Western 
World.” 
Boris Daussà-Pastor, The Graduate Center-
CUNY. “Kathakali-based movement for Western 
dance/theatre curricula.” 
 
Consult the ATHE conference website 
http://www.riskinginnovation.com/ for 
registration and hotel information.  If you have 
questions, do not hesitate to contact me.  I hope 
to see many AAP members at ATHE this year!  

John D. Swain 
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AAP Vice-President & ATHE 
Conference Planner 

 

 

 CONFERENCES, FESTIVALS AND CALLS 
  

all For Papers  
Asian Shakespeares in Europe 
4th British Shakespeare Association 
Conference, King’s College London 

& Shakespeare’s Globe.  11 – 13 September 
2009 
From Ariane Mnouchkine's controversial 
"Orientalized" of Richard II in 1981 to Kenneth 
Branagh's Japanese-inflected As You Like It in 
2006, from Yukio Ninagawa's kabuki Macbeth at 
the Edinburgh Festival in 1985 to Eugenio 
Barba's and Ong Keng Sen's adaptations of 
Hamlet with Euro-Asian casts at the Kronborg 
castle's Hamlet Sommer festival (2006; 2002), 
and from the kathakali King Lear at the London 
Globe in 1999 to Huang Zuolin's kunqu opera 
Macbeth, there is a rich history of interactions 
between Shakespeare performance and Asian 
idioms in Europe. The recent influx of people of 
Asian descent (such as Prague-based Noriyuki 
Sawa) into Great Britain and Western Europe has 
fuelled cross-cultural blending, imposition, and 
appropriation. Whether "made in Europe" or 
"imported from Asia," these performances have 
compelled Anglo-European audiences to 
negotiate the unfamiliar and foreign forms of the 
familiar and "local" canon that is Shakespeare. 
 Papers on critical issues raised by 
*touring* or Asian-themed Shakespearean 
performance in Europe are invited. What 
resources are available in critical theory that we 
might bring to bear on the connections and 
disjuncture between Asian Shakespeares in 
Europe and more traditionally-defined national 
Shakespeares around the world? Papers may 
address but should not be limited to questions 
such as: Does watching bilingual or multilingual 
Shakespeares–through subtitles or surtitles–
overcome or reinforce cultural boundaries? Are 
such encounters with otherness (other Asia, other 
Shakespeares) legitimising local reading 
positions or the operation of cultural 
imperialism? 

http://www.kcl.ac.uk/schools/humanities/news/c
onferences/localglobal/paper.html#asianws 
 Please send your proposal and short 
biography to: Alexander Huang 
(acyhuang@psu.edu) 
Proposals should be submitted by 31 May 2009. 
   

all For Articles: Asian Theatre 
Journal Special Issue 
Nearly two centuries of Asian readings 
of plays such as Hamlet and Macbeth 

are now making a world of difference to how we 
experience Shakespeare and Asian theatres --
both traditional and modern. The result is a new 
creativity that finds expression in different 
cultural and virtual locations. 
 The special issue invites papers that 
explore the theoretical implications of such 
ventures and critically examine the histories of 
how Shakespeare and the notion of Asian 
performativity became a signifier against which 
various artists and audiences define themselves. 
"Asia" is broadly defined and includes the Asian 
diaspora. 
 Papers should conform to the ATJ style 
and length requirements and be submitted, in 
WORD format, to Alex Huang 
(acyhuang@psu.edu) by September 15, 2009.  
 

lobal Asias in Historical 
Perspectives 
Pennsylvania State University, 
University Park, Oct. 22-25, 2009 

http://asian.la.psu.edu/globalasias.shtml 
Featuring 16 visiting scholars and eight speakers 
from Penn State, the conference will also serve 
as the official launch of the Penn State Asian 
Studies Program. 
 

all For Papers 
Journal of Theater Studies 
Journal of Theater Studies (hereafter, 
the Journal) is a new scholarly 
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publication intending to enhance academic 
exchange in theater studies. The Journal 
welcomes articles of original scholarship on any 
aspect of drama, opera, or theater.  
 The Journal is biannual, published in 
January and July. The inaugural issue was 
published in January, 2008.  
 Each article submitted is sent to two 
reviewers for evaluation. Recommended articles 
are then sent to the members of the Editorial 
Board, who make final decisions. Authors will 
be notified of the decision as soon as possible. 
 Submissions should be written in either 
Chinese or English, and prepared according to 
the MLA Style Manual and Guide to Scholarly 
Publishing. Articles written in Chinese should 
not exceed 30,000 characters, and those written 
in English should not exceed 50 pages (A4, 
double-spaced, 12-point type). Book reviews are 
by invitation only.  
 Authors should provide both a hard 
copy and a copy in MS Word on a diskette or 
CD-ROM. Submissions must include abstracts 
either in Chinese (no more than 500 characters) 
or in English (no more than 250 words), or both, 
and five keywords in Chinese and/or English. 
The author’s name should not appear on the 
manuscript, but a cover sheet, with the title of 
the article and the author’s name, professional 
affiliation and position, mailing address, phone 
and/or fax number, and e-mail address should 
accompany the manuscript. 
 The author is solely responsible for 
obtaining written permission to reproduce, in 
print and electronic formats, any materials (such 
as illustrations, charts or graphics, and quotations 
that exceed fair use) that have been taken from 
another source. 
 Please do not send any submissions that 
are under consideration by any other journal. 
Authors also agree to have their accepted 
contributions published in CD-ROM or 
electronically as well as in print. 
 Authors of published articles will be 
sent two copies of the Journal and twenty copies 
of offprint. All correspondence should be 
addressed to: 

Editorial Board, Journal of Theater Studies 
c/o Department of Drama and Theatre, 
National Taiwan University 

N o . 1 ,  S e c . 4 ,  R o o s e v e l t  R o a d ,  
T a i p e i ,  1 0 6 1 7  T a i w a n  
( R . O . C . )  
E-mail: theatrePP@gmail.com 

 
all For Artists 
International Creator 
Residency Program, Tokyo 

We are now calling for applications for  
international creators who could perform new 
creative activities based on the subjects which 
are the core of our projects, such as "Art and 
Environment" "Cultural Diversity and the 
Activities of New Art Centers" or "Possibilities 
of Collaboration" during their residency at TWS 
Aoyama: Creator-in-Residence for three months. 
(Please access our website for more details about 
our projects.) 
■Residency Period: January to March, 2010 
■Details: Creators who are planning to undergo 
cultural study or research, based at TWS 
Aoyama: Creator-in-Residence during the above 
period. 
 ■Financial support including Air Ticket 
Fee, Artist Fee and Per Diem. The exact  
amount is determined by the regulations of 
Tokyo Wonder Site. See website for more 
information. 
■Number of participating artists to be chosen: 2 
■Application deadline: From May 1 (Fri.) to 
June 30 (Tue.), 2009   
  The application must be sent by no 
 later than 30 June. 
■Organizer: Tokyo Metropolitan Foundation for 
History and Culture,   Tokyo Wonder Site 
■Please access  the following URL for more 
details about this program 
http://www.tokyo-
ws.org/english/application/2009/05/calling-for-
international-creator-residency-program-
2009.shtml 
■ For Enquiries, contact:  Tokyo Wonder Site 
Aoyama: Creator-in-Residence 
Email: residence2009@tokyo-ws.org 
 * We accept inquiries only by email, but we do 
not respond to individual  inquires regarding 
results or the selection process.   
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   PRODUCTIONS, CONCERTS, EXHIBITIONS 
 

heatre of Yugen  
June 16-20, 2009 
Pretty at the Fury Factory Festival at 
NOHspace, San Francisco 

Pretty is the  fifth (Demon Category) play in The 
Cycle Plays written and Directed by Erik Ehn 
with Theatre of Yugen 
 A young girl is abducted from her 
bedroom and eventually murdered, leaving her 
father not only to grieve for her memory but to 
see her transfigured in the limelight of the press. 
She is violated—neither her home, nor her body, 
nor her mind is safe from intrusion--but is too 
powerful simply to subside after death; she must 
first learn to be dead, and turns the tables on her 
captor. “An old woman with a cane, she 
commands angels,” who strip and bind him as he 
sleeps. Later, she confronts him in hell; later 
still, she will go to heaven. 
 A demon play is traditionally hectic, 
and Pretty is no exception: it narrates both the 
act of violence and the process by which a crime, 
and especially the public response to it, morphs 
its participants into symbols. An innocent girl 
who played games and had sleepovers with 
friends is “complicated into a fouled net of 
natural signifiers,” and the world of this play is 
likewise dense with signs to be decoded or 
absorbed. A bee rides the perpetrator and his 
victim, a worm is a snake, birds hatch yellow 
jackets, and a rat does a drunken dance with 
beetles. 
 At long last, what started as a nightmare 
comes to feel more like a dream, and as the 
father says at the beginning of the play, 
“Dreaming is dressing a wound.” The beloved is 
saved, and the witnesses, too, are healed. 
June 27-28, 2009 
Pretty and Shuron at Infant Festival in Novi 
Sad, Serbia 
 Shuron (A Religious Dispute)  

A Classic Kyōgen performed in 
English In a new translation by 
Yuriko Doi with Theatre of Yugen 

Two traveling priests agree to travel together as 
they return home from their individual religious 
retreats. Flush with pride for their own sect's 
teaching, each attempts to show the enlightened 

path to the other. When a religious debate turns 
into a duel to convert the other, the prayers fly 
fast and furious, but who will be saved? 
October 22-24, 2009 

Dogsbody at Yerba Buena Center for 
the Arts, San Francisco 

Looking at contemporary uses of killing on the 
spectrum of war to genocide, Dogsbody is an 
adaptation of Homer’s The Iliad told from the 
point of view of child soldiers. The play will go 
intimately to the interior core of examining our 
human capacity for force and violence in the 
most extreme perversion of humanity – when 
children are the perpetrators and even their 
families are their victims. 
             Dogsbody is commissioned by Yerba 
Buena Center for the Arts, and is made possible 
in part by a grant from the Association of 
Performing Arts Presenters Ensemble Theatre 
Collaborations Grant Program, a component of 
the Doris Duke Charitable Foundation Theatre 
Initiative, as well as the Rockefeller Multi-Arts 
Production Fund, NEA and the Flintridge 
Foundation. 

Theatre of Yugen 
2840 Mariposa St. 
San Francisco, CA 94110 

 www.theatreofyugen.org 
 

edea: A Noh Cycle  in 
Minneapolis 
Theatre Unbound and Green T 
Productions, two Minneapolis-

based theater companies are teaming up to 
produce: Medea: A Noh Cycle by Carol Fisher 
Sorgenfrei. The play is a Japanese stylized 
staging and reinterpretation of the Greek myth, 
Medea and will be performed April 10 - 25, 
2010 at the Lowry Lab Theatre in St. Paul, 
Minnesota.  
  In preparation for this production, 
director, Kathy Welch (Ph.D., University of 
Hawaii) will lead actor workshops beginning 
mid-September 2009 at the Green T studio in the 
Hennepin Center for the Arts in downtown 
Minneapolis. For further information, contact 
Kathy at rjckmw@usinternet.com.  
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 Theatre Unbound produces high 
quality, visionary theatre created by women - 
powerful stories that represent women in active 
pursuit of their goals and desires; female 
perspectives on universal struggles and 
achievements.  
  Green T Productions’ mission is to 
promote and produce theatre that reflects the 
culture in which it arises and provides 
opportunity to learn about and to diversify 
culture. Inspired by the theatrical traditions of 
Asia, Green T Productions seeks to produce 
plays that explore culture, history and 
philosophy through, theatre, dance and music.  
  Medea: A Noh Cycle marks the first 
collaboration between Theater Unbound and 
Green T Productions. 
 

xhibition in D.C. 
Imagining China: The View from 
Europe, 1550-1700  
September 17, 2009–January 2, 2010 

(Monday–Saturday) 
Folger Library 
201 East Capitol Street, SE 
Washington, DC 20003 

http://www.folger.edu/woSummary.cfm?woid=5
15#dtls 
 How did early modern Europeans 
imagine China? As knowledge from trade and 
travel about this vast kingdom to the East moved 
slowly westward, the fantastical picture of China 
derived from such medieval travelers as Marco 
Polo and John Mandeville began to take on 
greater accuracy. But China remained vividly 

present in the European imagination as a land of 
curiosities; as a kingdom of exemplary civility 
among non-Christian peoples; as an empire of 
unimaginable antiquity but also of dynamic 
contemporary change; and above all, as the 
source of priceless commodities, both natural 
and artificial, that might bring good health and 
great fortune if only they could be acquired. 
On Exhibit: 
 Videos and images of Asian 
performances of Shakespeare in addition to early 
modern rare books and manuscripts. 
 

ENseng’s Tenth Anniversary 
Season 
Randy Kaplan is proud to announce 
the tenth anniversary season of 

GENseng, Geneseo's Asian American 
Performance Ensemble, in the 2009-2010 
academic year.  This year's presentations are a 
salute to Asian Canadian playwrights.   
 Marjorie Chan's A Nanking 
Winter, about Chinese American historian Iris 
Chang and her research on the Rape of Nanjing, 
will have its first U.S. university production at 
Geneseo on December 3-5, 2009. 
 Rick Shiomi's Mask Dance, about 
Korean adoptees in the Midwest, April 28-30, 
2010.   
 Randy thanks all the Asian American 
playwrights who supported GENseng throughout 
its first decade. 
  

 

PUBLICATIONS and MEDIA 
 

all For Promotional Book 
Fliers!  
As a service to our members, AAPis 
continuing a new means of promoting 

publications.  In order to make the membership 
aware of new and upcoming books on Asian 
performance, to allow members to promote their 
own works in a cost effective manner, and to 
possibly offer members a discount on upcoming 
publications, we will include promotional fliers 

for upcoming books in the mailed version of the  
AAPNewsletter.   

The AAPNewsletter is mailed twice a 
year.  Those who have had books released 
recently or have a book coming out soon may 
arrange to have the publisher send AAP140 fliers 
for the book and AAPwill include the individual 
fliers in with the newsletter.  We ask that you 
observe the following restrictions: 
• Each publication will only be publicized 

once. 
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• Submissions should be limited to 
publications since the last newsletter, and 
can include upcoming works. 

• The publisher must provide enough fliers for 
the membership (140).  AAPwill not cover 
the cost of photocopying.  We will include 
the flier in our regular mailing, so that the 
postage is already covered. 

We also ask you to suggest that your publisher 
might consider offering a small discount to those 
who order using the AAPflier, to make the offer 
more worthwhile to our members.  A time limit 
can certainly be set (i.e. “order this book by 1 
January 2008 and receive 20% off”). 
 For the inclusion in Spring, 2008 
Newsletter, please include books published only 
since the previous newsletter (Fall, 2007).  
  Interested parties may contact the 
Secretary/Treasurer at kwetmore@lmu.edu and 
send or instruct their publisher to send 140 
copies of fliers to: 

Association for Asian Performance 
Kevin Wetmore 
Department of Theatre 
Loyola Marymount Theatre 
1 LMU Drive, MS 8210 
Los Angeles CA 90045 
 

sychophysical Acting: An 
Intercultural Approach After 
Stanislavski  

Phillip Zarrilli’s new book was recently 
published by Routledge Press with a Foreword 
by Eugenio Barba and DVD-ROM by Peter 
Hulton. The book provides an account of the use 
of techniques, elements, and principles from 
Asian martial arts and performance in training 
the contemporary actor. 
 

rize Winning Poetry 
Judy Halebsky’s new book of poetry, 
Sky=Empty, is the winner of the 2009 
New Issues Poetry Prize.The contest 

was judged by Marvin Bell.  The book will be 
published next spring by New Issues Poetry and 
Prose, Western Michigan University.  Judy’s 
picture and the details can be found at: 
http://newissuespress.blogspot.com/2009/04/win
ner-of-2009-new-issues-poetry-prize.html 
 
 
 

emale Kabuki  

Loren Edelson’s new book Danjurō’s Girls has 
just been published (New York: Palgrave, 2009). 
 

sian Shakespeare 
Chinese Shakespeares: Two Centuries 
of Cultural Exchange (Columbia 
University Press, June 2009) by 

Alexander Huang and Shakespeare in 
Hollywood, Asia and Cyberspace (co-edited  by 
Alexander Huang and Charles Ross; Purdue 
University Press, October 2009) 
 

ontemporary Japanese 
Theatre DVDs 
 1) Hirata Oriza's Citizens of Seoul  
Trilogy now on DVD, released by 

Kinokuniya. The trilogy includes, Citizens of 
Seoul (English translation John D. Swain), 
Citizens of Seoul 1919 (English trans. Tsuyoshi 
Kondô and John D. Swain), and Citizens of Seoul 
1929: The Graffiti (English trans. Katsunori 
Obata and John D. Swain) Each DVD has a 
Japanese soundtrack with separate subtitles in 
English, French and Korean. Each DVD is 
¥5040. ¥15120 for the set. 
 
 2) Hirata’s Oriza’s Tokyo Notes (with 6 
language subtitle option, including English; 
translation by M. Cody Poulton) available on 
DVD also from Kinokuniya. Amazon link: 
http://www.amazon.co.jp/平田オリザの現場-
20-東京ノート-6カ国語版-
DVD/dp/B000N6SSL4 
 Tokyo Notes is also available as an 
interactive CD-ROM for Japanese language 
study from Kinokuniya, The CD-Rom can 
display not only the video and audio, but also 
Japanese and English texts. Students can listen, 
watch, repeat and play back sections, including 
their own speeches, to check for correct 
pronunciation and intonation. Link below: 
http://forest.kinokuniya.co.jp/ItemIntro/124659 
 
3) The Theater Goer's Collection (10 
Volumes): The Classics of Contemporary 
Japanese Theater 
DVDs published by Kazumo Co., Ltd. 
Tokyo, Japan 
 Volume One:  Himitsu no Hanazono 
(The Secret Garden) by Kara Jūrō, directed by 
Katsuya Kobayashi Premiere performance of 
The HONDA Theatre (1982)  ¥5,800         
 Volume Two: Toroia no Onna (The 
Trojan Women by Euripedes) directed by Suzuki 
Tadashi and performed by the Suzuki Company 
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of Toga. Recorded at 1st International Theater 
Festival of Toga (1982) ¥5,800 
 Volume Three:  Motto Naiteyo 
Flapper (Cry Hard, My Dear Flappers) written 
and directed by  Kushida Kazumi at  On Theatre 
Jiyu Gekijo (1983). The first off-Broadway 
musical written and composed by Japanese.      
¥5,800 
 Volume Four:  Kirameku Seiza 
(Twinkle Constellation) written and directed by 
Inoue Hisashi, the most popular playwright of 
contemporary Japan. A play with popular music 
from the dark days of Japan, the late '30s and 
'40s, (1985) ¥5,800 
 Volume Five:  Onna no Isshō (Life of 
a Woman) written by Morimoto Kaoru, directed 
by Inui Ichiro, performed by The Bungakuza 
Company, featuring stage and screen star 
Sugimura Haruko. First performed under US Air 
force bombing in 1945, and revived more than 
800 times in the following years. Most popular 
of all contemporary Japanese plays. Recorded in 
1961, (black and white)  ¥5,800 
 Volume Six:  Lemming written and 
directed by Terayama Shūji and performed by 
the Tenjō Sajiki  Company. The last play by 
Terayama himself just before his death in 1983. 
¥5,800 
 Volume Seven:  GeGeGe no Ge 
(inspired by popular comics) written and directed 
by Watanabe Eriko and performed by the Sanju 
Maru Company, (1985) Watanabe is one of 
Japan's leading female playwrights. ¥5,800 
 Volume Eight: Tainai (The Womb) 
written by  Miyoshi Jūrō in 1947 and directed by 
Nagatsuka Keishi and played by The Goach 
Brothers. A Japanese modern classic directed by 
a young and promising Director. (2006) ¥5,800 

 

 
Volume Nine:  Byōki  (Disease), an absurdist 
comedy written by Betsuyaku Minoru in 1981, 
directed by powerful young director Sandrovich 
Keralino performed at the Aoyama Theater 
Festival in 1997.  ¥5,800 
 Volume Ten:  Collected Works of Ōta 
Shōgo. The four DVD box set includes: 
Komachi Fūden (The Tale of Komachi Told on 
the Wind, with English subtitles), Mizu no Eki 
(Water Station), Sarachi (Vacant Lot, with 
English subtitles), Suna no Eki (Sand Station), 
Eremento (Elements) and Kikoeru, Anata? 
(Can You Hear Me?). The collected plays of Ōta 
Shōgo  known for his quiet staging. This 
memorial edition contains an introduction with 
several pages in English. ¥14,700 
 To order, contact: 
Marty Gross Film Productions Inc. 
637 Davenport Road 
Toronto, Canada M5R 1L3 
tel: + 416 536 3355, Fax: + 416 535 0583 
marty@martygrossfilms.com 
http://www.martygrossfilms.com 
 
 
 

 

PERFORMANCE TRAINING  
 

raditional Theater Training in 
Kyoto, Japan 
July 13-Aug 6, 2009 @Kyoto Arts 
Center – 

 25th annual Kyoto Performance Institute 
 
 
 

Applications are now being accepted for a 
special three-week training course in Kyoto July 
13-Aug 6, 2009.  Participants may choose to 
study nō, kyōgen, or nihonbuyo daily from 6:30 
p.m.-9 p.m., culminating with a recital on August 
6. Designed for first-time students of Japanese 
arts and veterans wishing to go deeper, for artists 
and teachers, Japanese and non-Japanese, these 
intensive, daily lessons offer an unprecedented 
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compression and intimacy in the beauty and 
power of traditional forms.  
 

 
CLASSES will be held in air-conditioned 
studios within the Kyoto Art Center, Shijo-
Muromachi in downtown Kyoto. Participants are 
limited to 8 persons per class. No Japanese 
language ability is needed (kyōgen requires basic 
Japanese conversational ability, but those 
without will be offered special daytime classes 
the first week of training).  
 Shingo Katayama, Hiromichi Tamoi 
and Nobuyuki Oe of the Kanze school will teach 
nō , short dances (shimai) and song (utai). Senrei 
Nishikawa of the Nishikawa school will teach 
nihonbuyo folk and kabuki-based classical 
dances. Akira Shigeyama, Yasushi Maruishi and 
Doji Shigeyama of the Okura school will teach 
kyōgen, short dances (komai) and a short play.  
 TUITION to T.T.T. is ¥80,000. A 
limited number of scholarships (tuition fees 
reduced to ¥55,000) for artists and students are 
available. Housing (approximately ¥5,000 per 
day) is available in a single room in a central 
hotel. Applications including educational and 
artistic background, statement of purpose, and a  
photograph can be found online. Acceptance is 
on a rolling basis until the courses are filled. 
 T.T.T. was founded in 1984 to bridge 
the barriers of time, language, and money that 
make studying traditional Japanese forms 
difficult for short-term students. Since then 300 
students from 20 countries have participated. 
 For further information, please write: 
Naoko Fukushima, Hironori Yasukochi 
T.T.T. 2009/Kyoto Art Center   
546-2 Yamabushiyama-cho, Nakagyo-ku, Kyoto, 
604-8156 JAPAN  
Tel 075-213-1000  Fax 075-213-1004       
E-mail:fukushima@kac.or.jp      
http://www.kac.or.jp/ 
 
 
    
 

udamani Music & Dance  
Summer Institute in Bali, 
Indonesia  2009  

Three week program June 28-July 19, 2009; 
Application Available at www.cudamani.org  
Register Early. Enrollment Limited! 
Artistic Team: I Dewa Putu Berata & Emiko 
Saraswati Susilo 
 Intensive study with 6 master artists and 
a team of 12 assisting teachers using pedagogy 
developed collaboratively by Ibu Ni Ketut Alit 
Arini, Bapak I Nyoman Cerita and Çudamani; 
lectures and demonstrations by internationally 
renowned scholars and artists; observation of 
rehearsals, 'backstage' preparation and 
performances; visits to sacred sites and 
ceremonies. Participants engage with 
Pengosekan's community of artists, well known 
as weavers, painters, dancers and musicians. 
 With the success of the 2007 and 2008 
summer programs, Çudamani will once again 
invite 35 individuals from around the world to 
participate in a rigorous study of Balinese music 
and dance in the village of Pengosekan, Ubud, 
Bali. Çudamani has provided gamelan and dance 
instruction to hundreds of youth and adults over 
the past eleven years. The company's technical 
accomplishments on the seven-toned 
Semarandana are unparalleled.  
 

 
 
FEES:  $2,050. Includes: Instruction, Shared 
Housing, Breakfast, Lunch & Excursions. 
Proceeds benefit the Çudamani youth program. 
 Ask about our Group Discounts!  
The program is suitable for experienced 
musicians and dancers as well as beginners. 

UCLA Center for Intercultural 
Performance. 
Glorya Kaufman Hall, 120 Westwood 
Plaza, Ste 188, Los Angeles, CA 
90095 
cip@arts.ucla.edu 310-206-1335 

 
 

ingju Training in Hawai’i 
The University of Hawai‘i Department 
of Theatre and Dance, Music 
Department, and Center for Chinese 

Studies are co-producing a Jingju Training 
Residency, August 2009 through February 2010, 
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which will culminate in fully-staged public 
English-language performances of the Jingju The 
White Snake.  The script and score have been 
arranged by the three Jingju artist-teachers from 
Jiangsu Province who will be providing the 
intensive training to UHM students:  National 
Artists of the First Rank Mr. Lu Genzhang and 
Ms. Zhang Ling, who will teach physical and 
vocal performance, and National Artist of the 
Second Rank Mr. Zhang Xigui, who will teach 
orchestral performance.  Artistic supervision is 
being provided by Madam Shen Xiaomei, the 
youngest personal disciple of twentieth-century 
Jingju Master Mei Lanfang.  Madam Shen has 
overseen Jingju training and performance at 
UHM since 1983, and the three artist-teachers 
have all taught at UHM previously, Mr. Lu for a 
total of 4 prior training residencies and 
productions, and all three artist-instructors for 
the most recent residency and production of 
Women Generals of the Yang Family in 2005-06.  
As in the past, musical direction will be provided 
by UHM faculty member Frederick Lau, and the 
production will be translated and directed by 
UHM faculty member Elizabeth Wichmann-
Walczak, who is also producing.  
 

ō Training in Pennsylvania  
July 20- August 8, 2009  
Featuring a full torchlight 
performance of Funabenkei in the 

Bloomsburg Town Park on August 7 & 8, 2009 
with noh masters Matsui Akira and Oshima 
Kinue. 
NOH TRAINING PROJECT 
 The Noh Training Project is a summer 
three-week intensive, performance-based 
training in the dance, chant, music and 
performance history of Japanese classical noh 
drama. The Noh Training Project offers the most 
intensive and extensive noh training available in 
the United States. 
TUITION FEES AND DEADLINES 
 The application deadline has been 
extended to June 1st for the Noh Training 
Project's annual summer intensive noh program 
in the US, from July 20 through August 8 hosted 
by the Bloomsburg Theatre Ensemble and 
Bloomsburg University of Pennsylvania (BUP). 
This year there are two very special features. 
First, for the first time, BUP will be offering 
university credit for both BUP and non-BUP 
students. Second, in celebration of our 15th 
season, the program will end with two nights of 
torchlight noh performed in the Bloomsburg 
Town Park.  Please feel free to pass this on to 

interested friends or students or post it where 
appropriate. Full information on the Noh 
Training Project can be seen at our website: 
http://www.nohtrainingproject.org/ which also 
has a link to photos from last summer's NTP. 
 Tuition includes housing, Kita Noh 
rehearsal fan, DVD of final recital, and group 
and solo recital photos. Students MUST supply 
own pair of white Tabi (split toed socks). Board 
not included. 

First-year students - $1900.00   
Returning students - $1800.00   

ADDITIONAL SAVINGS FOR 
RETURNING STUDENTS: 
 Refer a new student to NTP 09 and 
receive an additional $150.00 off your tuition 
(this applies to both the early registration and 
non-discounted registration fees). 
HOUSING: 
 Housing is located in the Honeysuckle 
Apartments near the campus of Bloomsburg 
University.  All apartments are air-conditioned 
and have private bedrooms (4 per apartment with 
a  full-sized bed), 2 full bathrooms, kitchen, 
dining area, living room and washer/dryer 
units.  Free parking is available outside the 
apartments for those with cars.  Board is not 
included. 
LOCATION: 
 Bloomsburg, PA is located about 3 
hours from NYC (by car) west on I-80, exit 236. 
Nearest airports are Wilkes-Barre/Scranton 
Airport, Harrisburg International Airport, 
Allentown/Bethlehem/Easton Airport, or 
Lycoming Airport. Airport pick-up may be 
arranged for a small fee. Bloomsburg is a small 
town offering little distraction from the rigors of 
training. It is surrounded by rural farmland and 
many lovely State Parks. Good hiking, biking, 
camping, and an award winning amusement park 
are nearby. Weekends are free for rehearsal time 
or recreational excursions. 

 
 
APPLICATION PROCEDURE: 
 Applicants must send a resume and 
written narrative describing why they wish to 
study noh, previous artistic influences, and what 
the applicant hopes to gain from this experience. 
Please include a photo if possible. 
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NO PREVIOUS EXPERIENCE WITH NOH 
IS REQUIRED. 
 
Send applications to: 

Noh Training Project 2009 
c/o BTE 226 Center Street  

Bloomsburg, PA 17815  
Phone: (570) 784-5530  
Fax: (570) 784-4912           
Address questions to Elizabeth Dowd 
at: edowd@bte.org 

 

 
 

MEMBER NEWS, KUDOS, AND ACCOLADES 
 

ohn Emigh 
He has been  awarded the 2009 ATHE 
Career Achievement in Educational 
Theatre Award. This is a great and highly 

deserved honor. Everyone at AAP offers John 
our heartiest congratulations.    
 

ennifer Goodlander  
She is currently in Bali on a Fulbright 
working on her dissertation research on 
women and traditional performance.  Last 

fall, she wrote and directed The Adventures of 
the Puppet Princess at the Looking Glass 
Theatre in NYC.  The production combined 
Balinese wayang kulit, topeng, dance and music. 
 

lex Huang 
He is pleased to announce that an 
Asian Studies Program at Penn State  
has recently been established 

http://asian.la.psu.edu/, and new tenure-line 
faculties in Japanese and Chinese studies are 
arriving in Fall 2009. Penn State had the pleasure 
of hosting renowned Japanese postmodern 
philosopher and critic of otaku culture, Azuma 
Hiroki. An inaugural conference, "Global Asias 
in Historical Perspectives," will be held on 
campus October 22-25, 2009.  
 Alex gave talks on intercultural theatre 
and the Asian diaspora at Nottingham University 
Ningbo, China, and National Taiwan University 
in October and November 2008. He is publishing 
two books this year, Chinese Shakespeares: Two 
Centuries of Cultural Exchange (Columbia 
University Press, June 2009) and Shakespeare in 
Hollywood, Asia and Cyberspace (co-edited with 
Charles Ross; Purdue University Press, October 
2009). As the video curator of a special 
exhibition, "Imagining China: The View from 
Europe, 1550-1700" (curated by Timothy 

Billings) at the Folger Library in Washington 
D.C., he and Timothy will be giving the opening 
lecture on September 17, 2009.  
 

evin Wetmore 
In addition to recent presentations and 
publications on African drama and  
Shakespeare, Kevin Wetmore 

published “A Note on Takarazuka during the 
Occupation” in Rising From the Flames: The 
Rebirth of Theatre in Occupied Japan, 1945-
1952, edited by Samuel L. Leiter (Lanham, MD: 
Lexington Books, forthcoming) and the article 
“1954: Selling Kabuki to the West” in the Spring 
2009 Asian  
Theatre Journal.  In addition, he reviewed Tom 
Hare's Zeami: Performance Notes (New York: 
Columbia University Press, 2008), Michael 
Dylan Foster's Pandemonium and Parade: 
Japanese Monsters and the Culture of Yokai 
(Berkeley: University of California Press, 2009), 
and Voices Carry: Behind Bars and Backstage 
During China's Revolution and Reform by Ying 
Ruocheng and Claire Conceison (Lanham, MD:  
Rowman & Littlefield: 2009) in Choice 
Magazine.  
 

ohn Swain  
He attended the first annual Okinawa 
Studies Conference sponsored by the 
University of Hawai'i, Manoa's Center for 

Okinawa Studies from March 19-21, 2009. More 
than 50 scholars from the US and Japan, esp. the 
University of the Ryukyus, gathered for panels 
and performances. The information and contacts 
will feed Swain's research on contemporary 
Okinawan theatre and the intersections of 
Japanese, Okinawan and US politics and 
cultures.  
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iyuan (Steven) Liu  
He has accepted a position as assistant professor 
of theatre at the University of British Columbia. 
Steven has been teaching this past year at the 
University of Georgia as a Franklin Fellow and 
visiting assistant professor of theatre.  
 

tewart Hawley 
He presented a paper on "Wushu 
Weapons in the Beijing Opera" at Theatre 
Symposium on April  3rd  in Winston-

Salem North Carolina. He investigated how the 
weapons are used on stage as well what insights 
they give to character.  
 

eonard Pronko 
He and Takao Tomono translated 
Hanayagi Chiyo's Fundamentals of 
Kabuki Dance. It has been published by 

Kodansha, and is available in the U.S. at various 
Kinokuniya stores.  The Japanese version has 
gone through sixteen editions, and offers the first 
thorough explanation of nihonbuyo movement in 
English. 
 

andy Kaplan  
She continues at Geneseo as Director 
of Asian and Asian American Studies 
and Programming, and heads 

GENseng (see above for GENseng’s upcoming  
tenth anniversary productions). 
 

hillip Zarrilli 
His latest book, Psychophysical Acting: 
An Intercultural Approach After 
Stanislavski was recently published by 

Routledge Press with a Foreword by Eugenio 
Barba and DVD-ROM by Peter Hulton. (see 
above for more information). In 2008 Zarrilli had 
a three month residency at KNUA in Seoul 
where he directed a very successful new 
translation (by Jeungsook Yoo) of Sarah Kane's 
4:48 Psychosis. In 2008 Zarrilli directed the 
world premiere of Kaite O'Reilly's newest play, 
The Almond and The Seahorse for Sherman 
Cymru and on UK tour. The production received 
critical acclaim including a 5 star Guardian 
review. Zarrilli has just completed a 
collaborative project with Kaite O'Reilly and 
dance/choreographer Jo Shapland--Told By The 
Wind with Arts Council of Wales funding. Told 
brings together Zarrilli's psychophysical process 
with Japanese nō and butoh. TOLD has had two 
informal showings at Zarrilli's studio in Wales, 
and will be shown at a festival in Portugal  

 
oren Edelson 
This has been a very productive time 
for Loren. The big news in her life is 
the birth of her daughter, Tamar Bena 

(b. 2/19/09). She also published a book 
Danjurō’s Girls (New York: Palgrave, 2009). 
 

obuko Anan 
She has been awarded a two-year Post-
Doctoral Newton International 
Fellowship. She will be working at the 

University of Warwick, UK with Professor 
Janelle Reinelt to complete her book, Playing 
with the West: Parody in Contemporary 
Japanese Women’s Performance. The fellowship 
also offers her ten additional years of on-going 
research support. 
 

argaret (Jiggs) Coldiron  
She has been working with 
Professor I Wayan Dibia (from ISI 
Denpasar in Bali) on two projects in 

the UK. The first was a week of intensive, 
practice-based research for the AHRC project 
"The Body and The Mask in Ancient Theatre 
Space."  Pak Dibia worked in masks 
reconstructed from ancient models on scenes 
from Electra (Euripides), Oedipus 
Rex (Sophocles) and Rudens (Rope, by Plautus). 
Some of the results will be posted on the project 
website: www.kvl.cch.kcl.ac.uk/masks 
 Dr. Coldiron also appeared as the 
demon king Rahwana in a performance of Kecak 
Ramayana directed by I Wayan Dibia (who also 
played the monkey general Hanoman) at LSO St. 
Luke's in London. (Through this she has learned 
that 10 heads are better than one. Excerpts may 
end up on YouTube....stay tuned.) 
 

iayun Zhuang  
She has been awarded  a two-year Mellon 
Post-Doctoral Fellowship at Whittier 
College beginning in Fall, 2009. 

 
laire Conceison 
She has been appointed Full Professor 
at Duke University in the Department 
of Theater Studies with a secondary 

appointment in the Department of Asian & 
Middle Eastern Studies. Her new email will be 
claire.conceison@duke.edu   
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ASIAN THEATRE ON THE WEB 
Please inform the Editor of any gems you've discovered while cruising’ the “information hanamichi” and 
we will pass them along. Please see previous Newsletters for additional sites.

AP Website and Video News 
http://www.yavanika.org/AAPonline 
Be certain to update your bookmark 
for the site with this address. The 

site at this address includes a streaming video 
page and the searchable database of members.  If 
you have video material you'd like to see on the 
site, please contact me. You can find the Forum 
here, so read and post your messages. 

AAP will continue to compile and post a 
list of syllabi for Asian Theatre classes to help us 
all. These appear on our Website. Please send 
syllabi via e-mail as an attachment to Dave 
Mason, or if you want to send it by snail mail on 
a disk, contact Dave at fatsodoctor@yahoo.com 
There are a couple new things connected to 
the AAPWeb Site you might be interested in.  
**First, the site now has an active calendar 
feature. You'll find it by clicking the "Calendar" 
link in the left-hand column of links.  Registered 
users can submit items to the calendar, so we 
could have a central calendar of productions, 
lectures, demonstrations, workshops, etc., which 
could prove invaluable not only for finding out 
what's happening in your vicinity, but for 
planning the best use of your time when 
traveling.  The usability of the calendar will 
depend on your submissions. 

The AAPSite lives at 
http://www.yavanika.org/AAPonline 

**Second, thanks to Julie Iezzi and the 
University of Hawaii, the Yavanika video library 
now includes two, full-length Kyôgen plays, 
performed in English. 

The Yavanika video library lives at 
http://www.yavanika.org/video 

Comments, questions, suggestions, complaints, 
and accusations are always welcome. 
David V. Mason, Asst. Professor of Theatre, 
Rhodes College    fatsodoctor@yahoo.com 
 

sian Shakespeare  
Alex Huang is pleased the announce 
the launch of an open-access video 
archive and research project on Asian 

performances of Shakespeare.  
http://web.mit.edu/shakespeare/asia/ 
 This site offers an extensive collection 
of videos of Shakespeare performances for 
scholars, students, and any one interested in 
Shakespeare or Asian cultures. Here you will 
also find interactive maps and timelines, 
interviews, biographies of directors and actors, 
for understanding intercultural theatre from Asia. 
 While Shakespeare and Asia have been 
connected on stage and screen for centuries, 
Asia-related performances in Asia, the U.S., and 
Europe are currently experiencing an exciting 
new wave of creativity. Such encounters have 
generated extraordinary artistic and intellectual 
energy, leading to the transformation of 
traditions that has worked in both directions at 
once. 
 Showcased here on Shakespeare 
Performance in Asia (SPiA) are video highlights 
with English subtitles, photos, and texts from 
Asia, the U.S. and Europe. This database is 
intended to promote cross-cultural understanding 
and serve as a core resource for students, 
teachers, and researchers. 
Current features of the archive include: 
    * A catalogue of more than 200 productions 
researched by Alex Huang, which will be 
continuously updated. 
    * A collection of video clips from major 
productions. 
    * Interactive maps and timelines. 
    * Interviews and biographies of directors and 
actors. 
    * Essays on Asian Shakespeare by major 
scholars. 
Regular updates will greatly expand the above 
resources, and introduce new features, including 
glossaries of key terms and full videos of many 
productions. 
 As Shakespeare Performance in Asia 
(SPIA) grows, we will launch an innovative 
workspace with a suite of advanced research 
tools that allow users to make virtual clips of 
performances for replay within the system, to tag 
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videos, to make and store annotations to visual 
and textual materials, and to compose 
multimedia essays. 
 

lobal Performing Arts 
Database 
http://www.glopad.org/pi/index.php 
GloPAD (Global Performing Arts 

Database) records include authoritative, detailed, 
multilingual descriptions of digital images, texts, 
video clips, sound recordings, and complex 
media objects related to the performing arts 
around the world, plus information about related  
pieces, productions, performers, and creators. 
 

avanika Streaming Video 
Library—AAP’s Latest 
Innovation 

The Yavanika Streaming Video Library is now 
functional at http://www.yavanika.org/video/ 
 The library currently includes 20 video 
files totaling nearly 4 hours, including part of a 
kathakali performance at Rhodes College, scenes 
from Claire Conceisson’s production of Gao 
Xingjian’s Bus Stop, a p’ansori performance by 
Chan Park, scenes from Indian productions of 
King Lear, and a complete, introductory lecture 
on jingju by Elizabeth Wichmann-Walczak. 

The premise of the library is to provide 
access to less-accessible forms of theatre.  For 
educators equipped with increasingly common 
“smart classrooms”, the library makes it possible 
to refer to real-life performance in class, without 
hauling and cueing videotapes.  And because of 
how it operates (as explained below) the library 
won’t even leave stray video files on your 
computer.  Furthermore, students have access to 
the library outside of class (to prepare for class 
and exams). 

The library does not intend to compete 
with commercial video productions.  In the first 
place, the convenience of the online library 
requires a sacrifice in video and audio 
quality.  But issues of quality aside, the cost of 
commercial productions and the small numbers 
of genres available, limit the degree to which 
educators can rely on them.  

The Yavanika library is set up to take 
advantage of the fact that many of us have 
drawers, boxes, closets, and handbags full of 
videotape from our own research. This wealth of 
material might be put to better use if shared. 

I would invite those of you with video 
in your boxes and closets to consider sharing 
with everyone else. Clips or longer materials are 

appreciated. Please contact me at the address 
below if you can help make the library more 
useful to everyone. 
Technical matters: the Yavanika library files 
“stream”, which means they play through your 
computer sort of like radio, and leave no copy of 
the video file on your computer.  If nothing else, 
this provides a certain degree of control over the 
distribution of video files.  Though there has not 
yet been a need, the library can be set up to 
restrict access to certain files. 

The Yavanika project is entirely not-
for-profit.  It is made possible by grant money 
from Associated Colleges of the South and the 
facilities at Rhodes College.  

Finally, this is a project under 
development. Although it certainly is functional, 
its capacity and reach is untested.  If you have 
trouble accessing files in the library, please let 
me know (and tell me where you are and which 
files don’t work for you).  I fully expect 
problems, and I fully expect to fix those 
problems, but I’ll need feedback from you as to 
what and where those problems are. If you have 
concerns about who accesses this video 
material and how, let me know.  The project is in 
very early development, and I am considering 
many ways of securing and limiting access to 
material. All inquiries and suggestions are 
welcome. Dave Mason, Dept. of Theatre, Rhodes 
College, 2000 North Parkway Memphis, TN 
38112 masond@rhodes.edu 
 

AP Online Forum 
The AAP Web Site 
http://www.yavanika.org/AAPonline 
includes an online forum, offering a 

place to discuss items of interest without 
crowding one's own email inbox.  Current topics 
include questions about clowns in traditional 
Chinese performance and Japanese avant-garde 
performance. 
 

roject Muse:   
Find articles online. For example: Asian 
Theatre Journal 17.2 
http://muse.jhu.edu/journals/asian_theatr

e_journal/toc/ 17.2.html 
 

odern Asian Theatre 
Archive (MATA) 
This site organized by Robert 
Peterson will post your conference 

papers, and will cull through dozens of 

G 

Y 

A 

P 
M 



 22 

international papers to find the latest Asian 
theatre news. The web page can be found at: 
http://www.ux1.eiu.edu/~cfrp1/MATA/  
If any of you know of any relevant theatre 
reviews, news reports, or Internet sites that 
should be listed please let Robert know. Sending 
MATA conference papers: 1) open the paper in 
your word processor. 2) Select the entire text 
(including endnotes and bibliography). 3) Copy 
the text and paste it into an email message 
addressed to:  cfrp1@eiu.edu  Do not send your 
paper to the listserve. You should not submit 
your paper if you are going to publish it in a 
journal. You may wish to send a précis so that 
the content is noted as having been presented at 
the conference. 
 

sian Theatre Site  
Richard E. Davis, beloved president 
and Ultimate Asian Theater Web-Site 
Master, urges you to subscribe.  

http://www.usfca.edu/fac-
staff/davisr/thtrasia.html 
 

sian Theatre ListServe 
Valuable and timely information 
posted by members, coordinated by 
Richard E. Davis.  To subscribe, e-

mail: majordomo@usfca.edu  
in the MESSAGE line type ONLY:  
 subscribe asiantheatre 
Put NOTHING ELSE in the message. Don’t sign 
it and if you have a signature line turn it off. 
 

sian Rare Books 
Out of Print and old books on aspects 
of Asian theater, drama, dance etc. 
Booklists emailed on request.  Stephen 

Feldman. arbs@erols.com (Asian Rare Books) 
www.erols.com/arbs (website with Asia links) 
 

sian Images Needed 
David Mason also notes that the latest 
version of AAP's Web Site 
http://www.yavanika.org/AAPonline 

needs more images. Very little Asian 
Performance is graphically represented on the 
Site. He writes: “I'm nervous about using images 
from wherever I can find them, as I don't want to 
step on anyone's copyright toes.  Consequently, 
for logos and window-dressing, I've been using 
only my own photos, and a photo supplied by 
Diane Daugherty.  So, India dominates the 
images on the site. 

In order to better represent the wide 
range of work of AAPand its members, please 
send along to me any photos you can contribute 
to the site--by email or snail mail, or in person at 
the conference. 
 

hinese Theatre Site 
Nancy Staub sent in this 
recommendation. It is the web site of 
Chinese Theatre Works.   

www.chinesetheatreworks.org  They have a 
broad repertoire. She writes, “I really loved 
Peony Pavilion, but many of the pieces I have 
not seen personally look fabulous.” 
 

apanese Rare Books 
The members of the Subcommittee on 
Japanese Rare Books under the CEAL 
Committee on Japanese Materials are 

pleased to let you know that the Directory of 
North American Collections of Old and Rare 
Japanese Books, Other Print Materials, and 
Manuscripts has been recently updated and is 
now available at the following URL: 
http://www.lib.washington.edu/east-
asia/japan/cjm/rarebooks.pdf,  
or  
http://www.lib.washington.edu/east-
asia/japan/cjm/cjmhome.html  
and click the last link in the right-hand side 
column.  
 We appreciate contributions from 
participating libraries and museums in North  
America, as well as assistance provided by 
Keiko Yokota-Carter, the Chair of the CEAL 
Committee on Japanese Materials, to post this 
file in the CJM website. 

 
 

   ADDRESSES & INFORMATION
AAP is devoted to the study and teaching of all aspects of Asian performance. Non-experts as well as 
experts are welcome to become members. News, the new Discussion Forum, and the Newsletter, are posted 
in our website, coordinated by David Mason. Website:  http://www.yavanika.org/ online/  The website also 
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notes the benefits of membership. Richard E. Davis coordinates Asian Theatre Listserve.  To subscribe 
send an e-mail message to:  majordomo@lovelace.usfca.edu    In the MESSAGE area type: subscribe 
asiantheatre. That’s ALL, don’t sign it and if you have a signature line turn it off.  
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AAP is a Focus Group of the (Association for Theatre in Higher Education).  AAP retains its own dues, 
which are separate from and in addition to any dues you may pay to ATHE.  We currently hold our annual 
conference the day before ATHE, and we regularly co-sponsor conference events and panels with other 
focus groups. Please check off AAP as one of your focus groups when you renew your membership.  
 AAP membership fee includes a subscription to Asian Theatre Journal, AAP Newsletter, AAP 
Membership Directory, and occasional other goodies as available. To find out about the benefits of 
becoming a member, please check out our website at http://www.yavanika.org/ online/  or email Kevin 
Wetmore: kwetmore@lmu.edu 
 Membership is for the calendar year, Jan. 1-Dec. 31. Currently, new renewals will be able to 
get the most recent back issue of ATJ and the Newsletter.  However, ATJ sets its own policy, so check with 
Secretary/Treasurer Kevin Wetmore for the most recent information. Please renew prior to Jan. 31 to 
ensure no disruption in your ATJ subscription.   

 
Return this form with a check made payable to "Association for Asian Performance" to: AAP  
c/o Kevin J. Wetmore, Secretary/Treasurer, Dept. of Theater Arts, Loyola Marymount 
University, 311 Foley Theatre, 1 LMU Drive, MS 8210, Los Angeles, CA 90045-2659   

 
AAP MEMBERSHIP APPLICATION AND RENEWAL FORM 
 
Type of membership (check one): Regular $40____   Student $25____    Retiree $25____ 
 
Name:  (last, first & middle):______________________________________________________________ 
 
Institutional affiliation___________________________________________________________________ 
 
Mailing address for AAP and Newsletter  ___________________________________________________ 
 
____________________________________________________________________________________ 
 

 check here____ if you don’t want the Newsletter mailed (ie, ONLY want on-line version)  
 
Alternative Address:__________________________________________________________________  
 
Home phone: _________________ Office phone:____________________  Fax: ____________________ 
 
Email: _______________________________________Area(s) of interest_________________________ 
 


